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AHHOTALIMA. £3bikoebie feneHuss, 8 4Yacmdocmu, memachopa,
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eaHue wmbicriumeneHoli 0eamensHocmMu 4ejioeeka. Takol nodxod
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METAPHOR AS THE WAY OF ARCHETYPICAL MEANINGS
DESIGNING IN AMERICAN PERSONAL DISCOURSE
(ON THE BASIS OF R.V. EMERSON’S ESSAY)

ABSTRACT. Language phenomena, particularly metaphor, are con-
sidered in this article as ontological foundation of mental human ac-
tivity. Such approach determines the specificity of current idea about
cultural linguistics as a science, which lets explicate the relationships
between the language and ethnicity, taking into consideration the
characteristic features of the latter’s mentality.

The analysis of Emerson’s existential discourse, represented by his
essay “History”, made it possible to solve the following research
tasks: 1) to determine some archetypical images which serve as the
signs of American nation conscience ‘restructuring” 2) to find out
some verbal means which help create the emotional stress effect 3)
to discover the mechanism of its functioning.

In the analysis the ways of one of the basic universal archetypes UN-
ITY IS VARIETY metaphorical conceptualization are represented
considering its historical context.

KEY WORDS: archetype, metaphor, ontological knowledge, existen-
tial discourse, cultural linguistics analysis.
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B3rnsag Ha A3blk Kak Ha OHTOMOTMYECKOE OCHOBaHME MblLUse-
HUA W peatenbHOCTM (ButreHwTeiH, N'yccepnb, Xanaerrep), o3Ha-
MEHOBAaBLUMI COBOM NOBOPOT (punocodckon Mbicnu B cepeauHe XIX
CTONETUS CPOAHM PEBOJSIOLMM, MPOUCLIEALLIEN B JIMHIBOKYMNbLTYPOMO-
MK, KOrga «3TO OCHOBAHME CTano ycMaTpuBaTbCd B CMMOMO3e A3bl-
Ka u KynbTypbl» [Bopkaues 2009: 5].

N3yyeHne u onucaHme B3aUMOOTHOLLIEHUI A3blka U 3THOCA, A3bl-
Ka M HApOAHOro MeHTanUTEeTa NnpeanonaraeT obpalleHme K Takum karte-
ropusiM, Kak KoHUernm, GuCKypc, apxemur], NpeacTapnsaiowmmMm cobon
OO0BOJSIbHO HOBbIW UCCReaoBaTesNIbCKMN MHCTPYMEHTAPUI B paMKax ak-
TyansHOro Ha CErOAHALHUIA AEHb MEXAUCLMNIMHAPHOIO NOAX0AA.

© CemeHoBa E. M., 2015
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MosBNeHne n ycTtomduuBOE NMPUMEHEHWE AAHHbIX TEPMUHOB B
FMIMHTBUCTUKE W OPYITUX CMEXHBLIX AUCLMMNIIMHAX CBA3AHO C TEHAEH-
uuen yxoga OT PUrMAHLIX NPeacTaBneHnin 00 A3bIKe, KynbType, co3-
HaHMM W CTPEMIMEHUM paccMaTpuBaTb MPOONEMbl TYMAHWTAPHOIO
3HAHMA B PYCre CTAHOBALIMXCA BCE Oonee nonynsapHbIMUA «aHTPO-
NONOrMYeCcKUX NPaKTUK, B KOTOPLIX NIIOAU OCO3HAIKOT U KOHCTPYMPYIOT
cebsa Kak MHAMBUAOB, NMUYHOCTEN, CYOBLEKTOB cOoUMarnbHbIX NpoLec-
coB» [Pycakos].

Ona Toro ytobbl Nony4UnTs Bonee NONHOE npeacraeneHue od
apxemurnuy4eckux KOHUenmax, XapakTepusylolwmx KapTUHY Mupa,
TUNUYHYIO AN aMEPUKAHCKOro obLiecTea, MMeeT CMbIcn obpaTuTb
BHMMAHWE HAa UX MPOSIBNIEHUE B Pa3HbIX OUCKYpPCax Kak MHCTUTYLMUO-
HanbHOro, Tak U NePCOHanLHOro Tuna.

Ecnn UHCTUTYUMOHANbHLIA AUCKYPC, K NPUMEpPY, NOnuUThYe-
CKUWA, MHTEPECEH C TOYKU 3PEHUS BbISIBNIEHUS CMOCODOB BO3AENCT-
BMS Ha agpecaTa C Lenbio NoAAeMKaHNAa U YKpenneHua Bractu (T.e.
COLManbHO-OPUEHTUPOBAH), TO MEPCOHAmNbHLIA CAYXWT AnNs TOro,
YTOObI «CaMOaKTyanuanpoBaTbCs», PACKPbITLCA, MOAENUTLCA C yya-
CTHUKaMM ODLLEHUS CaMbIM COKPOBEHHbLIM - CBOUM FIMYHOCTHLIM BU-
AEHWeM U NOHUMaHMEM Mupa.

Kak nuwet B. WN. Kapacuk: «B nepsom cnyyae (8 Hawem criy-
4ae, 80 8/mMopoM) rOBOPSALLMIA BbICTYNAET KakK JIMYHOCTb BO BCeM DO-
ratcTBe CBOEro BHYTPEHHEro mupa, BO BTOPOM (r1epsomM) cnydae —
Kak npeAcTaBuTENb OMNPEAENEeHHOro CouManbHOro MHeTuTyTa» [Ka-
pacuk 2000].

B gaHHoW cTatbe mMbl 00paTMMCH K NEPCOHANbLHOMY AMCKYPCY
P. OmepcoHa, rae OH peanusyeTcsd Ha ypoBHe «ObITUAHOrO obuie-
HUA» (TepmuH B. . Kapacuka), kOTOpoe «HOCUT pa3BepHYTbIR, npe-
JEeNbHO HACBLIWEHHbIW CMbICIIAMU XapakTep... U MNPeaCTaBreHo. ..
PUNOCOPCKUMU U NCUXONOTMHECKUMU MHTPOCNEKTUBHBLIMU TEKCTa-
Mu» [Kapacuk 2000].

B KOHTEKCTe gaHHOro mccneaoBaHust NPEACTaBMAETCA aKTy-
anbHbIM criegyowee 3amedaHue B. . Kapacuka OTHOCUTESbHO
cneundukn NepcoHanbHOro BbITMIMHOrO anckypca: «KOHTMHyanbHOe
COCTOSIHME CO3HaHUS NMEPECTPauBaETCA U CTPYKTYPUPYETCH MO HO-
BbIM OpWEHTMPAaM, MOACKA3aHHLIM ONpeAeneHHbIMU 0BpasHbIMU
onopamu. 3Ta PeCTPyKTypauus CONPOBOXKAAETCHA CUITbHbIM 9MOLUO-
HanbHbIM NOTPACEeHWEM U obnagaeTt pacuMHATUBHLIM NPUTSKEHU-
eM, T.e. N0g00HbIE TEKCTLI TPEDYIOT HEOAHOKPATHOrO MOBTOPEHMUS, U
Kakgoe MOBTOPEHME OCO3HAETCA agpecaTOM Kak LUEHHbIW OMbIT»
[Kapacuk 2000].
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Ob6pawancb, k aHanusy BbITUIRHOIO auckypca P. OmepcoHa,
Mbl CTaBUM nepen CoOON crieaylolme MccrnegoBaTenbCkue 3ajauduu:
1) onpegenuTb apxetTunuyeckue obpasbl, cnyXawme opueHTUpamMm
«KPECTPYKTYpaummny co3HaHusd; 2) obHapyxuTb BepbanbHble cpeacT-
Ba, CNOCOBCTBYIOLME CO3aaHMI0 ahheKkTa SMOLIMOHANBHOIO NOTps-
CeHud; 3) BbIABUTb MEXAHWU3M UX (PYHKLMOHUPOBAHUA.

Ona peweHus nepBoi 3agayn HeoOXOAMMO OnpeaenuTbCsa C
TEM, YTO TMNOHMMAETCA MO4  «apXeTUNM4eckum  obpasomy.
«ApxeTtunsl — ropoput C. C. ABEpPUHLEB, — 9TO He camu obpasbl, a
cxeMbl 00pa3oB, MX MCUXONOTMYECKME MPeanoChINKA, UX BO3MOX-
HocTb. CornacHo K. KOHry, «apxeTunbl UMEIKOT HE COAepXKaTENbHYIO,
HO UCKMIOYUTENBHO hOPMANbHYIO XapakTEPUCTUKY, Aa W Ty NUWb B
BECbMA OrpPaHM4YeHHOM Buge. COAep)KaTEmNbHYK XapakTEepPUCTUKY
nepeoobpas nonyyaeT NuLb TOr4a, KOr4a OH NPOHMKAET B CO3HAHUE
M NpY STOM HAMOMHAETCA MaTepuanom CO3HATENbHOro OnbiTa»
[ABepuHues 1972: 10].

Opyrumu cnosamm, apxetTunuieckuin obpas (B OTnu4Me ot ap-
XeTuna) — 9T0 NPOAYKT TBOPYECKOr0 CaMOBLIPAXKEHMSA, MO3BONSIO-
WM YBUAETb, UIM, CKOpPEe, NOYYBCTBOBATbL, NEPEXUTL KOMMEKTUB-
HbIA OMbIT, HAKOMMEHHBLIA YEN0BEYECTBOM 32 Nepuos CBOEro Cylle-
CTBOBAHMUSA M OTHOCALLMICA K cdhepe 6eCCo3HATENBHOrO.

Ons ocCylecTBNEHMA JMHIBOKYMNbTYPOMNOIMYECKOTO aHanm3a
apxeTunuyeckux 00pasoB B KavyecTBe matepuana uccnegoBaHus
Hamu BbIbpaHO 3cce nod HasaHuem «Historyy», B KOTOpOM BbisiBIiE-
Hbl CNOCOBLI MeTadoOpPUYECKON KOHLEMTYyanM3aumm yHUBEpPCanbHOR
ApPXETUNUYECKON MOAENK, PENPEe3eHTUPOBAHHOW NocpeacTBOM 6Ou-
HapHoi onno3uuymm UNITY IS VARIETY.

OcHoBHasa nageqa P. SMepcoHa 3akniovaeTcs B NPU3HaHUKU Hepas-
PLIBHOM CBA3M MEXIY XM3HBIO OTAENBHOIO YeSIOBEKA U UCTOPUEN YEro-
BeYyecTBa B LENOM. Mo ero ydoexxaeHuto, YenoBeKky M3HayansHO npucy-
e UCTOpUYECKOe 3HaHWe BO BCEM €ro MHorootpasmn. OHO Kak Obl
CBEPHYTO BHYTPU €r0, 3aroXKeHO NpU POXOEHMU, ABMSET COOOW AaH-
HOCTb, KOTOPYIO OH «MPUMEHSET» K XKM3HU, COEANHAA ce0a C MUPOM.

«A man is the whole encyclopaedia of facts. The creation of a
thousand forests is in one acorn, and Egypt, Greece, Rome, Gaul,
Britain, America, lie folded already in the first man. Epoch after
epoch, camp, kingdom, empire, republic, democracy, are merely the
application of his manifold spirit to the manifold world» [Emerson].

B npeacraBneHHOM OTPbIBKE akTyanuaupyeTcsa criegyroulas
MeTadpopuueckaa mogens: A MAN IS THE ENCYCLOPAEDIA OF
FACTS. YenoBek npeacraeneH B obpase sHUMKIoneaun, coaepa-
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LIEW, KaK U3BECTHO, OrPOMHbIN 06beM dhakTudeckon nHgopmauumn. B
cocegHel npono3nuMm asTop NPOBOAUT Mapannens Mexay Yenose-
KOM W XEenyaemM, U3 KOTOPOro MOXET BbIPACTU MHOXECTBO IeCOB
(cnocoboB camoakTyanusauuu), 4TO BblpaXkaeTca npyu NoMoLy me-
Tadopudeckon koHuentyanusauun AN ACORN IS A THOUSAND
FORESTS. B 3akntoueHne KOHCTAaTUPYETCH, YTO AyX YEenoBeKa, ero
BHYTPEHHSS >KU3Hb, KaK TOMbLKO OH MOSBWUIICS HA CBET, TaKKe pasHo-
o6pa3sHbl, MHOTONMaHoBbI, kak mup B uernom (MANIFOLD SPIRIT IS
THE MIRROR OF MANIFOLD WORLD).

O606laa cnocobbl METaPOPUYECKON KOHLENTyanuaauuu
BbILUEHA3BAHHON WMAEW, MOXHO caenaTtb Cneaylowui BeIBOA: Yeno-
BEK B NOHUMaHUW P. SMepcoHa eCTb cOCyd, HAaNnOMHEHHbIW SHLUMKMNO-
neguy4eckMMm 3HaHUSIMU, OH MONTOH BO3MOXHOCTEN ANsi CaMOCOBep-
LUEHCTBOBAHMSA, pa3BUTUA U POCTA, 9TU BO3MOXHOCTU Takke Oecko-
HEYHbI U Pa3HOOOpPAa3HbI, KaK U MUP, €0 OKPYXKAIOLLWIA.

PasBuBasa aTy Temy, P. SMepCcoOH UCNONb3yeT elwe OaHYy Me-
Tadopuyeckyto mogenb: HISTORY IS BIOGRAPHY. B Tekcte acce
yutaem: «\We are always coming up with the emphatic facts of histo-
ry in our private experience, and verifying them here. All history be-
comes subjective; in other words, there is properly no history; only
biography. Every mind must know the whole lesson for itself, — must
go over the whole ground. What it does not see, what it does not live,
it will not know».

Wctopus, no mHeHuto P. SmepcoHa, nocturaercs vepes cob-
CTBEHHbIN CYOBLEKTUBHBLIN OMbIT. [103HATE MOXHO TOMBLKO TO, YTO ne-
pexun cam, Nony4yMB NPW 3TOM CBOW JSIMYHbLIN ONbIT. TO, YTO HE BOC-
npuHUMaeTcs (HE BUAWUTCH) YMOM, HUKOTAA HE MOXET CTaTb 3HaHWU-
eM. Bce pasHooGpasue cobbituin U haKkTOB, HAKOMMEHHbLIX YENOBE-
YECTBOM 38 UCTOPUIO CBOENO CYLLECTBOBAHUA, CBOAMTCA K MEPEXM-
BaHUIO MUYHOTO >XU3HEHHOTO ONbITa OTAEMNLHOrO YEnoBeka.

B npogomkeHne paccyxgeHuin apTop obpallaeTca K ewe og-
HOW MeTadhopUYECKON KOHUEenTyanu3auumn, no3BonaLwWen emy npea-
CTaBWUTb UCTOPUIO HE Kak Habop (pakTOB, HEM3MEHHbIN, pa3 U HaBCe-
raa npU3HaHHbLIA YENOBEYECTBOM, @ KaK MOTOK CO3HAHMUA, YTO €4MHCT-
BEHHO JenaeT ee npaBAMBON, WCTUHHOW. 3T0 MeTadopuyeckas
mogens THE GOTHIC CATHEDRAL IS A FLOWER.

«The Gothic cathedral is a blossoming in stone subdued by the
insatiable demand of harmony in man. The mountain of granite
blooms into an eternal flower, with the lightness and delicate finish, as
well as the aerial proportions and perspective, of vegetable beauty».

Bnarogapsa 4YenoseyeckoMmy Ayxy rneiba rpaHuTa npespaLya-
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€TCHA B BEYHbIN LUBETOK COBEPLLUEHHOW 3aKOHYEHHOW (POpPMbI, NETKUN,
BO3AYLUHbIA, YTOHYEHHbIW, Nepeaalowmnn KUBYIO NPUPOAHYIO Kpaco-
Ty. OT Takon metadopbl HE TONMbKO 3axXBaTbIBAET AYX, OHA CNOCo6-
CTBYeT MOHUMaHWUIO yuTaTenem cneaywwen nponosuymmn:«in like
manner, all public facts are to be individualized, all private facts are
to be generalized. Then at once History becomes fluid and true, and
Biography deep and sublime».

Tak xe kak u metadopudeckaa mogens CATHEDRAL IS
FOREST, aktyanuaupyowasa uaeto, Yto Co3HaHue co3gaTtens apxu-
TEKTYPHOrO LegeBpa kak Obl BALIXAET XM3HbL B ero paboTy, 3acras-
N[ KaXkgoro nocetutens cobopa noyyBCTBOBATL, UTO OH HAXOAWUTCA
B necy. Kpome T0ro, 34ecb NpocnexxnBaeTca MbICMb, YTO MHAWBUAY-
anbHOE CO3HaHWe TBOpLA CNMBAETCHA C CO3HAHUEM MHOXECTBA JIO-
JeW, HacnaXKaalLWmMXcs ero TBOp4ecTBOM. OMNbIT OAHOMO CTAHOBUTCH
JOCTOSiHUEM MHOTMX ©Ornarogaps WCKYCCTBY MEepBOro BOCMPOU3BO-
AuTb 00pasbl pacTUTENBHOIO MMpa C MOMOLLBI ODbIYHBIX MHCTPY-
MEHTOB (gonoTa, pybaHka u Nunbl).

«Nor can any lover of nature enter the old piles of Oxford and
the English cathedrals, without feeling that the forest overpowered
the mind of the builder, and that his chisel, his saw, and plane still
reproduced its ferns, its spikes of flowers, its locust, elm, oak, pine,
fir, and spruce».

Takum 06pa3om, cHUMaeTcsl BONPoC 06 0ObEKTUBHOM 3HAHUU
UCTOPUU U MPOBEAEHUU TPAHULIbI MEXAY YENOBEKOM KaK MO3HAOLUM
CYOBLEKTOM U UCTOPUEN YENOBEYECTBA Kak OOBLEKTA €ro U3y4YeHus.
Takon B3rnsA4 Ha B3aUMOOTHOLLUEHWUS OTAENLHOr0 MHAMBMAA U CO-
uMyMa B LenomM npeacraenset cobon ewe oguH cnocob akryanu3a-
umn 6a30BON AapPXETUNUYECKON MOAENM, YKA3AHHOW BbILLE.

Kpome YHUBEpPCarnbHbIX apXeTUNUYECKUX o6pasos,
P. OmepcoH obpawaerca K NMUMYHOCTHbIM apxetunam (apxetunam
Oywin), BolaeneHHblix K. KOHrom, B 4acTHoCTU, apxeTuny 'epos.

HanomMHum, 4TO COrnacHoO OHrOBCKOW TEOPUU, pasfnUYHbIE Ba-
puaHTbl cyabbbl Fepod MOXHO paccMmaTpuBaTthb Kak CBOEro poaa u-
AOCTpaUmUmU TEX NCUXMYECKUX CODBLITUIA, KOTOPbIE NPOUCXOAAT B MPO-
Lecce 3apoXgeHusa «camocTu» 4venoseka. MoTUB NoABEPKEHHOCTU
OMNAaCHOCTAM, HEU3MEHHbIN B TEPOUYECKUX MCTOPUAX Kak Obl MOKas3bl-
BaeT, CKONMb HeonpeeneHHa BO3MOXHOCTb AOCTUMXKEHUA NCUXMYe-
CKOW LIENTOCTHOCTH, CKOSb OrPOMHBI TPYAHOCTH, BCTPEYAIOLLMECH Ha
NyTuM K OOCTUXKEHUK STOro «Bbicllero Gnara». Ecnu yrposa uben-
nnbo COKPOBEHHOM CaMOCTU UCXOAWUT OT APAKOHOB W 3MER, TO 3TO
YKa3bIBAET Ha OMACHOCTb ANA HEAaBHO MPOCHYBLUETOCS CO3HAHWA
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ObITb BHOBb MOIMOLLUEHHbIM MHCTUHKTUBHOW AyLUOW, Becco3HaTernb-
HbIM. [MaBHbI NoaBuUr F'epost 3aknoyaeTca B TOM, 4ToObl Npeoao-
neTb YyAOBULLE Mpaka: 9TO AONroXxaaHHbld Tpuymd, Tpuymd cos-
HaHuA Hag Becco3HaTENbHbIM.

Ho, obpaTtumcs, HakoHew, K MaTepuany uccnegoBaHus.

«The beautiful fables of the Greeks, being proper creations of
the imagination and not of the fancy, are universal verities. What a
range of meanings and what perpetual pertinence has the story of
Prometheus! Beside its primary value as the first chapter of the histo-
ry of Europe, (the mythology thinly veiling authentic facts, the inven-
tion of the mechanic arts, and the migration of colonies,) it gives the
history of religion with some closeness to the faith of later ages.
Prometheus is the Jesus of the old mythology».

peveckue Mucpbl paccMaTpuBaloTca OMEPCOHOM KaK CBOEro
poda npeuefeHTHbIE TEKCTbI, CTaBLUME MEPBOOCHOBOW MOABUBLUMXCA
noyke Ombnenckux nosectBoBaHuin. OBpa3 lNpomeTesd, yKpaBLUEro
oroHb y ledpecra, utobbl NepeagaTb €ro NOAAM, U TepnesLlero 6ecko-
HeYHble MyKU, Oyayqn NPUKOBAHHLIM K CKarne, OT Opfa, BHOBb U BHOBb
BbIKIEBbLIBAIOLLETO €r0 NeYeHb, acCOLMUPYETCHA B KOHTEKCTe ¢ Uucy-
COM XPWUCTOM, MPUHABLUMM MYYEHUS 3@ YernoBedeckue rpexm, bnaro-
aapa metagopuyeckon mogenu PROMETHEUS IS THE JESUS.

B atom cmbicne, repoudeckan cyabba NpomeTed, cnacluero
YernoBeYeCTBO, XepTBya cobon, B Gopbbe ¢ aHTaroHucrom (Op-
nom) — ecTb cnocob metadopu4ECKOn PEKOHCTPYKLMM nobeabl Beu-
Horo [lyxa Hag Matepueit, «CamMocTu» Hag TeHbl), CO3HATENbLHOro
Haa 6ecco3HaTenbHbIM.

NcTopua ogHoro mudmyeckoro Nepoa CTtaHOBUTCA AOCTOSAHM-
eM BCEro 4enoBedvecTBa, Tak OHa BO3BpaLlaeT NAsaM Bepy, AaeT
UM 9MOLMOHANbHYIO NOAAEPXKKY. VX 9ro nepeHuMaeT repouyeckylo,
MY>KECTBEHHYIO W MOSTHYIO Hagexd yCTaHOBKY, YTO cnacaeT nonoxe-
HMEe B LESIOM, Ha KOMMNeKTUBHOM ypoBHe. Mudy o Nepoe, NOBTOpPEH-
HbIl BHOBb, MOMOFAeT BbDKUTb, TAK Kak AAaeT TO, pagu 4ero crout
XUTb (LUEHHOCTHbIE YCTaHOBKM, BbICLUMA CMbICN CYLLECTBOBAHUA).
Takum 06pa3om, BHOBb B CO3HAHMU PELMMNUEHTA aKTyanu3mpyetcs
apxetunundeckasa mogenb UNITY IS VARIETY.

MoaBeaem UTOMM U3NOXKEHHBIM B CTaTbe PACCYXKAEHUAM. DCCe
P. OmepcoHa u3obunyet apxetunuyeckumum obpasamm, CnocobCT-
BYIOLLUMMU PECTPYKTYPALMM CO3HAHUA peuunueHta B o6nactu noHu-
MaHWUs CYTU YenoBeyeckoW uctopun. BasoBbii yHUBEpPCanbHLIA ap-
xetun UNITY IS VARIETY nony4yun B NPUMEHEHUN K UCCNENOBAHUIO
UCTOPMYECKOTO 3HaHWUA cnegywwme cnocodbl MeTadopuyvecKkoro
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ocMmbicnieHns: A MAN IS THE ENCYCLOPAEDIA OF FACTS, HIS-
TORY IS BIOGRPHY, ARTEFACTS IS NATURE (THE GOTHIC
CATHEDRAL IS A FLOWER, CATHEDRAL IS FOREST), PROME-
THEUS IS THE JESUS.

MNpu atoM ogHU MeTadhopudeckue Moaenu SABNAITCA Beay-
LWMMK AN NOCTPOEHUS HOBLIX CNOCODOB KOHUENTyanu3aummn pearb-
HocTu (Hampumep, A MAN IS THE ENCYCLOPAEDIA OF FACTS,
HISTORY IS BIOGRPHY, PROMETHEUS IS THE JESUS), a apy-
rme (THE GOTHIC CATHEDRAL IS A FLOWER, THE CATHEDRAL
IS A FOREST) aBnawTtca BcnomoratesibHbIMU, CyXXaT, B OCHOBHOM,
B Ka4yecTBe CpeacTB, cosgatowimx apdekT amMouMoHanbHoro (acre-
TUYECKOr0) NOTPACEHUS, OQHOBPEMEHHO NOArOTaBNMBAA PELMNUEH-
Ta K ageKkBaTHOMY BOCMPUATUIO CBEXEW KOHUeNTyanbHOn nHdopma-
LMK, cneayowen Huxe.

MpeacTtaBnaeTcd, 4to OYHKLUMOHUPOBAHUE BbIAENEHHbIX ap-
XeTUnu4eckux o6pasoB, C OAHOW CTOPOHLI, OcyLlecTBnseTca Gnaro-
Aapsa MHTepnpeTaTuBHOW M aKCNepeHumnansHon cytu metadopsl, a ¢
APYron, BCNeACTBME CUITbHOTO 3MOLMOHAMbLHOr0 NepPEeXXMBaHuS,
CKPLITOTO B CaMOM apxeTune u «CooOLalwmmMm UHAMBUAY YYBCTBO
HagMMYHOCTHON SHEPIrUU, HEKOEW CUSbl, ABHO NPEBOCXOAALLEN NWY-
HOCTHOe 2ro» [FOHr 1997: 38].
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