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ABSTRACT. The paper contains a sample of linguostylistic text analysis on the material of an extract from
the novel “The Blind Assassin” by M. Atwood. Phonetic, lexical and syntactical expressive means and stylis-
tic devices are discussed, the effects they create are commented upon.

JIAHHON CTaThe MBI IpeiaraeM o0-

paser] JIMHIBOCTUJINCTUIECKOTO aHa-
JM3a OTphIBKAa poMaHa Maprapet 9Tty «Cie-
o youina». Marepuas cTaTbu MOXKET OBITh
WCIIOJIb30BAH B IPENOJAaBaHUU KypcoB «Cru-
JINCTHKA aHIJINMCKOro s3bika» U «VIHTeplipe-
Talus TEKCTa» Ha A3BIKOBHIX (DaKyJIbTETaX.

AHain3 BBITIOJIHEH TI0 CXeMe, KOTOpas HO-
cuT HazBaHue «KoMMeHTHpOBaHME» U KOTO-
pas 6pu1a pa3paboTaHa U JIETAJIBHO OIKCAHA
. B. Apuoawsg u H. fA. IesaxonoBoii [2]. Oco-
GEHHOCTU /IaHHOTO IIO/IXO/Ia 3aKJII0YAIOTCA B
BBICOKOM CTEIIeHH €ro BapUaTHBHOCTH IIO
CPaBHEHUIO, HATPUMEP, C AaHAJIU30M TEKCTA IO
abzanam [4]. Takas BapUaTUBHOCTb IPHUBJIE-
KaeT CTYZAEHTOB: B 3TOM CJIyuyae OHU He IIPUBS-
3aHBI K CTPOTOH cXeMe U MOTYT CTPOUTH CBOM
OTBET B JIOCTaTOYHO CBOOOHON (opMe.

Beaen 3a H. A. IToctonoBckoit [3, c. 23]
MBI TPUJIEPKUBAEMCS «YCEUEHHOU» CXEeMBbI
KOMMEHTHUPOBAaHUA OTPBIBKA XY/I0KECTBEHHO-
rO TEeKCTa, fABJAONIelics Hanbosiee IpreMIIe-
MOH B YCJIOBUSIX IIPEINOJIaBaHUS HMHTEPIPETa-
MU TEKCTa B yHHUBepcuTere. /laHHasg cxeMma
BBITJIAIUT CIIEAYIONUM 00pa3oMm:

1) vHGOPMAIUS O TOM, SBJIAETCS JIU TEKCT
CaMOCTOSTETHHBIM [IPOU3BEJEHHEM HJIH K€ OH
mpezcrapisieT coboil OTPBHIBOK U3 Oojiee 00b-
eMHOU paboThl (BO BTOPOM cjIy4ae HeOOXO0/u-
MO INIPOKOMMEHTHPOBATh POJIb JJAHHOTO OT-
PBIBKA BO BCEM ITPOU3BEAEHUN);

2) KaHp, B KOTOPOM HAIVICAHO AHAJIU3U-
pyeMoe IPOU3Be/IEHNE;

3) undopmarnusa o6 aBtope (ucTopuue-
CKasg B3I0Xa, CTPaHa, IEHTPaJbHbIE BOIPOCHI
TBOPYECTBA, BO3MOXKHO, TaKXKe IIpeJIIoJiarae-
Masi YNTATEJIbCKAS ayAUTOPHUS);
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4) aHaJIN3 paccka3dyuKa, TUIA HappaTHBa
U CTPYKTYPBI PAaCCMaTPUBAEMOTO TEKCTA;

5) Tlepeziladya KpaTKOTO COZAEp:KaHHUA aHa-
JINBUPYEMOTO TEKCTa U IepevncaeHne GakToB,
KOTOPBIE CTAHOBATCA U3BECTHBIMU YHUTATEJTIO;

6) KOMMEHTapUi OTHOCUTEJIbHO BII€YaT-
JIEHUsS OT TEKCTa M HACTPOEHHsA, KOTOpOe OH
CO37a€eT;

7) HOATBEPKAEHUS U WUTIOCTPAIlMU CKa-
3aHHOTO B IPEABIYIeM IyHKTE IjlaHa; Heo0-
XOJIUMO PACIO3HATh BhIPA3UTEIbHBIE CPEICTBA
U CTHWJINCTUYECKUE IPUEMBI, BCTPeJalouecs B
TEKCTe, ¥ MMPOKOMMEHTHUPOBATh CO3/aBaeMbIi
uMu 3¢dekT (BaKHbIE MOMEHTHI: CTYZEHT He
JIOJKeH cOMBaThcsA HA MEPECcKa3 aHAIU3UpYe-
MOTO TEKCTa, IPA KOMMEHTHPOBAHUU CTHJIH-
CTUYECKOTO MpHeMa HayWHaATh cjaeayeT ¢ 3d-
dekTa, KOTOPBIA OH CO37]a€T, 3aTEM /IaBaTh Ha-
3BaHUeE IIPUEMA);

8) 3akyoueHue, TIJile CYMMHPYIOTCS OC-
HOBHBIE HJIEW PACCMOTPEHHOTO MPOU3BEEHUS.

B COOTBETCTBUM C JAHHBIM ILIAHOM OBLI
BBITIOJIHEH IIpe/jIaraeMblii HaMu oOpaszel] HH-
TepIIpeTaIyy, IPUBOUMBIA HIKE.

Jlna aHanmms3a Hamu ObLIa BhIOpaHa KO-
potkas (1,5 CTpaHHMIBI) IJlaBa W3 pOMaHa
«Crenoii ybuiinia» COBPEMEHHOH KaHAJICKOU
nucarespHUIbl Mapraper 9tByA. PomaH BbI-
IeJI B 2000 ToAy, 66U yaocToeH bykepoBckoit
MPEMUH U ABJIAETCA OAHUM W3 CAMbBIX IOIYy-
JIIDHBIX IIpOM3BeJleHuN 3Toro aBropa. Croxer
MpeJicTaByasieT coOON HCTOPHI0 HECKOJIBKHUX
MIOKOJIEHUU ceMbu YUeli3 U oxBaThIBaeT OoJsiee
cra jer. IIpex riasamMyd YUTATENS MPOXOJUT
MOYTH Bech XX BEK U BCs KU3HB IJIABHOU re-
pouHH, Aitpuc Yeiis, a Takke ee cecTpbl JIOpHI,
MIOKOHYUBIIIEH ¢ coO0l BCckope mociie Bropoit
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MHUPOBOU BOUMHBI, KOT/IA €A €/IBa UCIIOJTHUIOCH
JIBaJIIATD IIATH JIET.

Komnosumnusa pomMaHa JJOBOJIBHO HEOObIU-
Ha: Ha IPOTS>KEHWHU BCErO TEKCTa U, 0COOEHHO,
B Hayvajie MPOHU3BEIEHUE COIEPKUT OOJIBIITOE
KOJINYECTBO HA IEPBBIM B3TJIAJ HE CBA3aHHBIX
Meskay cobOoM, COBEpPIIIEHHO Pa3HbBIX IO COIEP-
JKAHHUIO Ta3€THHIX OTPBIBKOB — HEKPOJIOTOB,
WHOOPMAITUOHHBIX COOOIIEeHNH, cTaTed U3
CBETCKOM XDOHHKH, KOTOPBIE TOJIBKO IIOCTE-
[IEHHO CBS3BIBAIOTCS B €MHBIN ciokeT. Kpome
TOTO, XPOHOJIOTUYECKOEe IIOBECTBOBAHHE IIO-
CTOSIHHO IIPEPHIBAETCA PETPOCIEKTHUBHBIMU
CIleHaMU, U He BCer/la YHUTaTeJb CPa3y MOXKET
OTIPEJIENIUTh, B KAKOW HUCTOPUYECKUH MEPHO]
IIPOMICXOIUT JEHCTBHE KOHKPETHOTO 3IM30/4a.
HekoTopble TIJIaBhl pOMaHa MOKHO CUUTATh
CaMOCTOSITEJILHBIMU ITPOU3BEIEHUSAMHU KaHPA
acce, TAKOBBIM SIBJIAETCA M aHAIU3UPYEMBIH B
HAaCTOSIIEHN CTaThe OTPHIBOK.

PaccmaTpuBaeMblii TEKCT IIPEICTABJISET
co00¥l TIOBECTBOBAHHE OT IIEPBOTO JIMIIA, pac-
ckazumIen apisercs Avipuc Yeis — mpezcra-
BUTEJILHUIA HEKOT/Ia 60TaTOH M BJIUATEIHHOMH,
HO K cepezrHe XX Beka Pa30pHUBIIEHCS KaHA/I-
CKOU ceMbH. BhIOpaHHBI HAMU TEKCT SBJISAET-
Cs1 YaCThIO 3aBA3KU POMaHa U MOBECTBYET O CO-
OBITUH, KOTOPOE HAJIOXKHUT OTIEYATOK Ha BCIO
JMAJbHEHINYI0 JKU3Hb T[JIABHOW TEPOMHU — O
camoybuiictBe ee cectpsl Jlopbl. CypoBble
dakThl coobmiaroTcs B caMoM Hauaste, 6e3 Ka-
Koro-nubo Bcrymwienusa: Ten days after the
war ended, my sister Laura drove a car off a
bridge. The bridge was being repaired: she
went right through the Danger sign. The car
fell a hundred feet into the ravine, smashing
through the treetops feathery with new leaves,
then burst into flames and rolled down into
the shallow creek at the bottom. Chunks of the
bridge fell on top of it. Nothing much was left
of her but charred smithereens [5,c.7]. U3
[PHUBEIEHHOTO IIPHMEpa HEsSCHO, KaKOBO OT-
HOIlIEHHEe AMpHC K mpousoreameMy. Tparnd-
HbIE€ HOBOCTH IIPE/ICTABJIEHBI B CYXOH U MpO3a-
WYHOHM MaHepe, OIHCAHUE CIIEHBI CaMOyOHUCT-
Ba JIEBYIIKH SIBJISIETCS, IO CYTH, IPOCTO KOH-
cratanuel (akTa U He COMPOBOXK/IAETCA HUKA-
KHUMH SMOITUAMU. DNUTeT feathery u obpazHoe
cpaBHenue like a dragonfly moryT cuuTarbcs
€IMHCTBEHHBIMUA HCKJIIOUeHUsAMH, HO U OHH,
cOOCTBEHHO, HE HATIPSAMYIO COOTHOCATCA C Ca-
MOU Tpareiuel — CKopee, OHH J100ABJIAIOT
DKCIIPECCHH OIHCAHUI0 OKpY:Karollei obcra-
HOBKU. BeccoiosHasi cBs3b, IpeobJiamaromiast
MEXKY MpeAIoKeHUAME ab3ana, moauepKuBa-
eT 6eccTpacTHOCTh, CAEPKAHHOCTD U JI€JIOBOM
xXapakTep IOBecTBOBaHUA. IDTOT 3bdeKT ycu-
JINBAETCS TaKiKe 3a CUeT HaTypaJuCTHUYECKOH
MOPOOHOCTH, TIPEJCTaBJIEHHON BhIpaKeHHUEM
charred smithereens. Tparusm cutyanuu ycy-
rybsisieTcs M 3a CUeT KOHTpPacTa MeXKIy COOBI-
THEM U BpEMEHeM, KOTI/la OHO IPOUB3OIILIO:

Jlopa mokoHuMIIa ¢ COOOH B Mae, Yepes3 JecsTh
JIHEW TIoC/ie OKOHYaHus BTopoil MUpoOBOM
BOHHBI — M BpEMs T0/la, U UCTOPUYECKUU IIe-
PHO/] CUMBOJIM3UPYIOT HAYaIO0 HOBOU KU3HU,
ONTUMU3M U Bepy B Oyayiiee. CHMBOJIMYECKOE
3HayeHHe npuobperaer MeTadOpUUECKUN
snuTeT feathery Bo dpase treetops feathery
with new leaves — 0H UMIUIMITUPYET CTPEMJIE-
HUE K JKU3HU, POXKJEHUE HOBOTO M IPOTUBO-
[IOCTaBJIEH TOMY, 4TO coBepiuia Jlopa.

U3 cnepyromero absana CTAHOBSITCS W3-
BECTHBIMH IOIPOOHOCTH, Kacarouyecs o0IecT-
BEHHOTO TOJIOKEHUS TJIABHON TePOUHU: CY/Is [0
TOMY, KaKk C HE Pa3roBapUBAET ITOJUIIEHCKUU,
OHA 3aMy»KeM 3a OOraThIM U BJIMATETBHBIM Ue-
soBekoM: His tone was respectful: no doubt he
recognized Richard’s name [5, c. 7].

ITocTENEHHO YUTATENI0 TaKXKE CTAHOBUT-
¢s1 IOHSITHO, YTO HA CAMOM jieJie Aiprc coBceM
He SIBJISETCS YEePCTBOU U OE3/IyIIHON U UTO Cy-
xas MaHepa, B KOTOPO¥ OHa OIHUCHIBAET CAMO-
yOUICTBO CBOEH CECTPBI, — 3TO CJIEAICTBUE €e
Iy6okoro norpsiceHus. O6 3TOM rOBOPUT Me-
tadopuueckoe cpaBHenue I could hear the
calmness of my own voice, as if from a dis-
tance [5,c.7] — B pasroBope ¢ MOJUIEHCKUM
TepOUHS CJIBIIIUT CBOU TOJIOC Kak OyATo u3zia-
JieKa — HaXO/ACh B COCTOSIHUM IIIOKA, OHA He
obpaiaer 60JIBIIOT0 BHUMAaHUA HA €ro CJIOBa
U IIBITAETCSA OCO3HATH IPOU3OIIE/IIIEE.

Harie mpe/imiosioskeHre o ToM, uto Aiipuc
CIIOKOWHA U C/IepKaHHA TOJIBKO BHEIIHE, IIO/I-
TBEPIK/IAIOTCS 0 MEpe aJbHEHIIIero mpouTe-
Hus otpbeiBKa: In reality I could barely get the
words out; my mouth was numb, my entire
face was rigid with pain. I felt as if I'd been to
the dentist. I was furious with Laura for what
she’d done, but also with the policeman for
implying that she’d done it [5, c. 7]. Ha camom
JleJie OHa ¢ TPY/IOM NMPOU3HOCKIIA CJIOBA, TyOBI
ee OHeMeJIH, JIUI0 CBeJIo OT 6oJH, Kak Iociie
3yOHOTO Bpaya — B JAaHHOM KOHTEKCTe 0003Ha-
yaforee MeTahOpUIECKOTO CPABHEHUS TOYHO
packpbiBaeT abCTPAaKTHOE IIOHATHE C IIOMO-
pI0 KOHKpeTHOro o6paza. IlapasienbHbie
KOHCTDPYKIIMH, aHadopuuecKkuit moBTOp, Oec-
COIO3HOE IIPUCOEIMHEHNE IPEJIOKEHUH CO3-
JIal0T SIPKO BBIPAKEHHBINA pUTM, QYHKIUA KO-
TOPOTO CPAaBHUMA C My3bIKAJbHBIM COIIPOBOK-
JIEHUEM HANPKEHHOTO MOMEHTa B KHHO-
(unpme — 3/1€Ch PUTMHUYHOCTH MOAYEPKHUBAET
JIyOMHY IIEPeKUBAHUSA U CTEIIEHD OTPACEHU
MOJIO/IOH KEHIITUHBI.

3acTyKUBaeT BHUMAHUS €Ille OJ[HA IeTaIb
13 3TOro ab3ala: BO BpeMs pa3roBopa C IOJIH-
LEHICKUM BeTep TPEILIET BOJIOCHI AWpUC, U OHU
B3JIETAIOT U BUXPATCS B HEM, CJIOBHO UePHUJIA B
Bozme: A hot wind was blowing around my
head, the strands of my hair lifting and swirl-
ing in it, like ink spilled in water. [5, c. 7]. Jlan-
HOe MeTa)OpHYECKOe CpaBHEHUE, 0 HaIIeMy
MHEHUIO, MPHOOpETAET 3/1€Ch CHUMBOJIHMYECKOE
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3HAYEHUE, ACCOIUUPYACH C MOJTHEHIIIUM CMsTe-
HUEM U pacTEPIHHOCTHIO TEPOUHHU.

Beccoro3Had cBA3p MeXAy MpejioKe-
HUSIMU TPUCYTCTBYET U [Iajie€ B TEKCTE, MOJ-
JEp’KUBasi PUTMHYHOCTD ITOBECTBOBAHUA U
MMOYEPKUBAdA ApaMaTU3M cUTyaruu: It wasn’t
the brakes, I thought. She had her reasons.
Not that they were ever the same as anybody
else’s reasons. She was completely ruthless in
that way [5, c. 7].

OnuH u3 ab3aleB OTPHIBKA IPE/ICTABIIAET
0coOBIf WHTEpEC IJI aHATN3a, IOCKOJIBKY sIB-
JisieTcsl PUMEPOM fIBJIEHUS KOHBEPTEHIUH —
«CXOK/IEHUSA B OJJHOM MeECTe IIyYKa CTHUJIUCTHU-
YECKUX IPUEMOB, YYACTBYIOIUX B €JUHOU CTH-
JIMCTAYECKON QyHKImE» [1, ¢. 100]. B paccmar-
pUBaEMOM CJIydae KOHBEPTEHIHIO 00pasyioT
pasynyHble TPUEMBbI KOMIIpeccuu Tekcta: The
white gloves: a Pontius Pilate gesture. She was
washing her hands of me. Of all of us [5, c. 7].
Jauubiii ab3a1] KOPOTOK, YTO caMo 1O cebe BbI-
ZieJIsIeT B TEKCTE COJIEPIKANIYIOcs B HeM HHMOP-
Manuio. B cxkaroii ¢opme 3mech nepenaH
6ospmiolt cmbics: Jlopa He xorena 0OoJbIe
UMeTh HUYETo OOIETO CO CBOEH ceMbeH, caMmble
6JIM3KYE JIIOU CTAIN IS Hee BparaMu — 3TO
[IO/[YEPKUBAET [TPHUEM MAPIEIAINN B CUIIBHON
MO3UIUHU KOHIA ab3ana. Aymo3us Ha IToHTHA
IMunata Takke IO3BOJIAET IEPeNaTh OOJIBIIOE
KoinuecTBO MHGOPMAIUU P MUHUMAJIBHOM
Habope A3bIKOBBIX CPEJICTB.

IMosmep:kaHU0 TPAruYeCKOW TOHATHHO-
CTH CIOCOOCTBYIOT MeTahOPUUECKHE DIUTETHI,
OIIMCHIBAIOIINE I[BETA OJIEXK/IbI, KOTOPYIO HO-
cuna Jlopa: a sober colour, hospital-corridor
green, penitential colours — less like some-
thing she’d chosen to put on than like some-
thing she’d been locked up in [5, c. 7]. O603Ha-
yaromue obenx meradop — 6OJIBHUIIA U TIOPb-
Ma — CXOZHBI II0 CMBICJIAM, KOTOPbIE OHU M-
IUTUIUPYIOT, 3 UMEHHO — OTCYTCTBUE IOJHOMU
JIMYHOM ¢BOGOBI. Ta 3Ke MBICIIb MPO/IOJIKAET-
cs1 Metadopoii B KoHIle Gpasbl: B 3THX I[BETaX
JIopy «CJIOBHO 3amepim».

VIIOMSIHYTBIH BBIIIIE PUTM TTOBECTBOBAHUS
CTaHOBUTCA HauboJiee 3aMeTHBIM BO BTOPOU
YaCTH AHAJU3UPYEMOTrO OTPHIBKA U MHOTO TO-
BOPHUT YUTATEJIIO O JYIIEBHOM COCTOSIHUY TJIaB-
HOU repouHH. KOpOTKHe TIpesjIoXKeHUs, CO-
JieprKalire THapaiyiesibHble KOHCTPYKIMHM U
aHaOpUYECKUi TOBTOP MecTouMeHus «I»
COBJIAI0T OTPBIBUCTBIM PUTM, Gy1arofaps KOTO-
pOMY YHTATENh MOYTH (PUBUYECKH OIIyIAET
HaIPsPKEHHOCTh MOMEHTa M MOXKeT IIpeZicTa-
BUTH cebe, Kak IJIaBHAs TepOrH:A coOHpaeTcs Ha
OIIO3HaHME CBOeN cecTphl — OHA JIBIDKETCH Ma-
IIMHAIBHO, CJIOBHO POOOT, IIPH 3TOM MBICIIIMU
HaxonmuTesl faneko: When the policeman had
gone I went upstairs to change. (...) I went into
my dressing room: I would need black, and a
handkerchief. I opened the drawer, I saw the
notebooks. I undid the crisscross of kitchen

string that tied them together. I noticed that my
teeth were chattering, and that I was cold all
over. I must be in shock, I decided [5,c. 8].
371ech MBI TaKk:Ke HAOJIIOZAeM ellle OZIH IPUeM
BBIZIBUJKEHUA — CIEIUIEHUE, COTJIACHO TEPMHU-
HOJIOTHH CTWIMCTUKH JEKOAVPOBAHUS MIPE-
CTaBJIAoIIee cO00l «IOsSBIEHHE CXOMHBIX dJie-
MEHTOB B CXOAHBIX IO3UIUAX» [1,c.103]. Oc-
HOBHasA (QYHKIUSA CIEIUIEHUS B TEKCTe — CO00-
I[[[eHNE [EJIOCTHOCTH, YTO MBI U IPOCIIEKUBAEM
B /IAaHHOM TIPUMeEpE.

IlenTpasibHass TemMa pacCMaTPUBAEMOIO
OTPBIBKA — CHJIbHAS JylieBHast 60sb. BbiiBU-
JKeHHe ee Ha IEePBBIM IUIaH MPOUCXOAUT HE B
TOoCJIeHEN CTENleHn OJyiaroziapsi IpHUeMy CIiem-
JIEHUs1, KOTOpOe, TIOMUMO ObeclieueHus 1esio-
CTHOCTH, IIOMOTAaeT YCTAaHOBUTb HEPAPXUIO
CMBICTIOB B TekcTe. Kpome crerienusi, Goky-
CHPOBAHUI0O BHUMAHMSA YUTATENsT Ha TJIABHOM
TeMe CIIOCOOCTBYIOT J[Ba JIPYTMIX IpHEMa BbI-
JIBUKEHUsI — U30BITOYHOCTh U JIEKCHKO-
ceMaHTHUYeCcKoe ToJsie. IIepBbIi TUI BBIIBHKeE-
HUS CO3/IaeTcsl 3a CUET TOTO, UTO «COODIIeHre
[IPE/ICTABIEHO OOJIBIITUM YHCJIOM 3HAKOB, Y€M
5T0 ObUIO OBl HEOOXOAMMO IPH OTCYTCTBUH
nomex» [1,c.102], mocienHee Ke MOXKHO
chopMyIMpPOBATh B HAIIIEM CJIy4dae KaK IIUPO-
KO IPE/ICTABJIEHHYIO B TEKCTe TeMy 6011 — du-
3UYECKON U JylleBHOH. JlaHHOE ceMaHTHYe-
CKOE IT0JIE CO3/IA€TCs, B YACTHOCTH, JIEKCEMaMU
cuts, injuries, pain, hurt, shock, numb, rigid n
[MOBTOPaMH HEKOTOPHIX U3 HUX. BBIBUIKEHUE
JIAHHOTO TI0JIA Ha MEPBBIA IJIaH 0COOEHHO 3a-
METHO B JIByX IocjiefHuX ab3anax, cp.: What I
remembered then was Reenie, from when we
were little. It was Reenie who'd done the
bandaging, of scrapes and cuts and minor in-
juries (...) She’d scoop us up and sit us on the
white enamel kitchen table and (...) give us a
lump of brown sugar to get us to close our
mouths. Tell me where it hurts, she'd say. Stop
howling. Just calm down and show me where.

But some people can'’t tell where it hurts.
They can’t calm down. They can’t ever stop
howling [5, c. 8].

OcraeTcsi HESICHBIM, K KOMY OTHOCSATCS
[IOCJIE/IHNE CTPOKH, 3aHUMAIOI[UE B HAIIEM
OTPBIBKE KOHIIEBYIO CHJIBHYIO MO3UIHI0. DTH
CJI0Ba MOXKHO OTHECTH K 00enM cecTpaMm — K
6o yTpaThl, KOTOPYI0 YyBCTBOBasia Afipuc,
WIK Ke K AyIIeBHON 6oJin, KOTopas J0oBejia
Jlopy /o camoybuiictBa. KpoMe TOTO, JaHHYIO
¢pazy MOKHO paccMaTpuBaTh Kak OTHOCH-
HIYIOCA B II€JIOM K JKM3HEHHOH JpaMe TJIaBHOM
reporHy. HeoZHO3HAYHOCTH TOCTEAHUX CJIOB
paccmarpuBaemMoil IaBbl cozzaeT 3ddexT
YCHJIEHHOTO OXKUZIaHUSA U MOOY:K/IaeT Hac mpo-
JTIOJIKUTH YTEHHE pOMaHa.

CyMMHUpysI  BBIIIEU3JI0KEHHOE, MOKHO
cKa3aTh, uTo MaprapeT ITByA — MacTep IICH-
XOJIOTUYECKOTO MOPTpeTa, 00JIalaeT yMEHUEM
co3zaTh OOBEMHBIA 06pa3 IyTeM HCKYCHOTO
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KOMOWHHUPOBAHUS HEOOJIBIIIOTO KOJIMUECTBA [3, c. 6], 1 pesIaraeMplii HaMU BapUAHT, pasy-

SI3BIKOBBIX CPEJICTB. MeeTcsl, He MOYKET CUUTAThCS NCUEPIIBIBAIOIIIM.
B zawmoueHue MomaYEpKHEM, UYTO JIFOOOM

aHAIN3 TeKCTa fABJIAETCA OTKPBITON CcUCTeMOH
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