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O CHOBHAsI IIeJIb INPAKTUYECKUX 3aHs-
TAU 0 JIMHTBUCTHUYECKOMY aHAIU3Y
U UHTepIpeTaluy Xy/l0)KECTBEHHBIX TEKCTOB B
[IeZJATOTHYECKOM By3€ COCTOHUT B TOM, UTOOBI
Hay4YUTh CTYZEHTOB HCIIOJIb30BATh TeOpeTHde-
CKHUe 3HAHMs Ha MpaKTUKe I 6osiee TiryboKo-
rO U IIOJHOTO NMOHMMAaHus Tekcra. [Ipm sTom
BOKHOU IMPOOJIEMON ABJIAETCSA IPOIIECC CHCTE-
MaTH3aIUN U UHTepIpeTaliy aHAIU3UPYeMbIX
MeTtadop. B faHHOI cTaThe IpeasiaranTcs CIo-
coObl CHCTEMATH3allMM W JIMHTBUCTUYECKOTO
aHayIn3a My3bIKJIBHBIX MeTadop Ha MaTepuasie
pomana /[x. T'oscyopeu «CoOCTBEHHUK ».

JIMHTBUCTUYECKUH aHAIN3 CJIeyeT Ha-
YaTh C PACCMOTPEHUS MOHITUS My3BbIKAJIBHON
MeTadopsl. ITog My3bIkKaIbHBEIMU MeTadopaMu
cJle/lyeT MOHUMATh MeTadopbl, KOTOPBIE IIO-
3BOJISIIOT, C OJTHOU CTOPOHBI, IepefaTh My3blI-
KaJIbHOE HMCKYCCTBO (3ByJ4aHWe, My3bIKaJIbHbBIN
WHCTPYMEHT, 00pa3 My3bIKaHTa, UTPy Ha My-
3bIKQJILHBIX MHCTpyMeHTax). C Apyroé cropo-
HBI, Takue MeTadopsl yepe3 My3bIKaIbHBIE aC-
COLIMAIIMU OTPAXKAIOT OOBEKTHI, SBJIEHUSI U
IIporecchl OKpy’KamoIiero Mupa. My3bIKaib-
Hble MeTadOpbl UTPAIOT BAXKHYIO POJIb: IIOMO-
raloT aBTOPY PACKpPBITh 00pa3 repos, OMHCATh
OKPY?KAIOIIyl0 OOCTAHOBKY M KyJIBMHHAIIHOH-
Hble MOMeHTHI. Takue MeTadopbl yKpamawoT
KOHTEKCT, JieJiasi ero 0oJiee JKUBBIM U IIPUBJIE-
KaTeJIbHBIM JIJI1 YU TaTesIs.

C TOuKkM 3peHUs KOTHUTUBHOU JIMHTBHC-
TUKH MeTadopa ompenenseTcss Kak CIocob
MIPE/ICTaBJIeHUsT OTHOM 00JIaCTH uepe3 MpU3My
ZIPYroi. DTO TMO3BOJISAET MIEPEHeCTH U3 «obJiac-
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TU-UCTOYHHMKA (source) B 006JacCThb-MHIIIEHD
(target) Te KOTHUTHBHBIE CTPYKTYPBHI, B TEPMH-
Hax KOTOPBIX CTPYKTYPUPOBAJICA OIBIT, OTHO-
CAIUHCS K 0071aCTU-UCTOYHUKY» [4, ¢. 171]. Pa-
Hee [3] ykasbIBajioch, YTO B Xy/I0?KECTBEHHOM
JIATEpaType My3bIKa MOXKET BBICTYIATh Kak
chepa-mMaruur, Tak u cdepa-UCTOYHUK. Takum
obpa3oM, B 3aBHCHMOCTH OT HCIIOJIb30BAHUA
MEHTJIBHOU c(epbl My3bIKaJbHbIE MeETadOPBI
MOJKHO YCJIOBHO PA37IeJIUTh HA JIBE TPYIIIIbI: Me-
tadopbl co chepori-MarHUTOM «My3bIKa» H
MeTadophl co chepor-UCTOUYHUKOM «My3bIKa».
IIpu aHATM3€ KOHIENTYAJIbHBIX MeTadop HEOO-
XOIUMO HCIIOJIb30BaTh TEOPHUI0 MeTadopude-
CKOTO MOJIEJTMPOBAHUS, BBIJIEJISAS CHUCTEMY
dperimos u ciotos [11].
1. Memadgoput

co cepoii-mazHumom «My3vika»

Metadopsl co chepoit-marauTom «My-
3BIKa» MO3BOJISIOT OIMUCATh MY3bIKQJIBHOE HC-
KYyCCTBO 4epe3 IPUBBIUHBbIE accoruaruu. Kak
IMOKa3bIBAET  HCCJIEJOBAaHHE, B  pOMaHe
Ix. Tosncyopcn  «CoOGCTBEHHUK»  BHUMAaHUE
qame Bcero (GOKyCHpyeTcsi Ha 3BYYaHUH MY-
3bIKH, peXKe Ha My3bIKaJIbHOM HHCTPYMEHTE U
ucroysiHUTeNe. TakuM 06pa3oM, BBIZAETHUM TPH
OCHOBHBIE (HDpEUMBbI-MarHUTBI: 3ByJYaHUE MY-
3bIKH, MY3bIKQJIPHBI HHCTPYMEHT W MY3bI-
KaHT. PaccMOTpUM KaXKIbIH U3 HIX MOAPOOHO.

1.1. @peiim-mazHum «38yuaHue My3vl-
Ku». My3bIKaJIbHbIe BKPAILJIEHUsI BCTPEYAIOTCS
Ha MNpOTsSKeHWu Bcero pomana. [Ix. l'ozmcy-
opcU TOPOOHO XapaKTepu3yeT My3BbIKaJIbHOE
3ByYaHUe, aKIEHTUPYsS BHUMAaHHWE Ha TEMIIE,



28 NMPO®ECCUOHANIbBHOE OBPA30OBAHUE

XapakTepe, Jiajie, BU/ie 3ByJalllell MeJIOJIuH, a
TaK:Ke Ha CUJIE BO3ZEMCTBUS My3BIKH Ha CJIy-
marens. [Ipu stom cdepa-ucrounuk «Yeso-
BEK» SBJIAIOTCS HanboJsiee BOCTpeOOBAaHHOM.
1.1.1.Cnotr «Temm». 3ByyaHue My3bIKU
MOYKET «IIEPEMENIATHCA» B MPOCTPAHCTBE, OT-
pakas Temn mesouu. Tak, MeTadopa HETOPO-
IUTMBOTO TOPUB0HTAJILHOTO JIBUKEHUS TIepe/ia-
€T Pa3MePeHHBIH TEMII KOJIOKOJIBHOTO 3BOHA.
Cmotpure: «Pigeons were cooing, and from
afar on the warm breeze came the rhythmic
chiming of church bells» [2, c. 67].

1.1.2. Cior «Xapakrep». My3blka MOKET
ObITh peanu3oBaHa B Mertadope XapakTepa:
3ByuaHue omnepbl «KapMmeH» CTaHOBUTCS «Ka-
npu3HbiM». CKAa4OK MEJIOAUM W3 HUKHErO B
BEPXHUU PETUCTP IPEZCTABJIEH KAK JBIKEHHE
BBepx. Cmorpute: «The opera that evening was
“Carmen”, and he chose the last entr’acte to
break the news, instinctively putting it off till
the latest moment. She took it quietly, queerly;
in fact, he did not know how she had taken it
before the wayward music lifted up again
and silence became necessary» [2, c. 373].

1.1.3. CnoT «Buj My3bIKaJIbHOTO IIPOU3-
BeZleHUsi». B MeTadopruueckoil KapTrHe MHUpa
My3bIKa 00J1a/1aeT BHEITHOCTHIO ¥ BO3PACTOM:
CTAapUHHBIN BajJbC IIADMAHKUA HAJEJISAETCA
YepTaMy IOXKUJIOTO U CTAPOMOJIHOTO UeJIOBe-
ka. Cmotpure: «The sunlight still showered on
the plane-trees, and in the breeze their gay
broad leaves shone and swung in rhyme to a
barrel organ at the corner. It was playing a
waltz, an old waltz that was out of fa-
shion» [2, c. 243].

1.1.4. Cnor «Jlag». 3By4aHHIO MY3bIKU
MO3KeT OBITh CBOHCTBEHHO HACTPOEHHE, UYTO
[TO3BOJISIET TePeAaTh MaKOp win MUHOp. Ha-
mpuMep, MUHODHBIHA Jsan «XabaHepwl», 3BY-
yameii B rosioBe crapiiero ®dopcaiita, uso-
OpaxxkeH B MeTadope T'PYCTHOTO HACTPOEHUS.
Cmorpure: «He was wakeful and that
wretched Habanera kept throbbing in his
head» [2, c. 374].

1.1.5. Crnot «Ilcuxonoruyeckoe u pusnye-
CKOe Bo3zelicTBrE». My3bIka 00J1a/IaeT CUJIOH,
KOTOpasi MOJKET IICUXOJIOTMYECKH U (usuue-
CKM BO3/IEICTBOBAaTh HA CJIyHIaTesisd. 3BYKH
BaJIbca, M3/[aBaeMble CTapOU IIapMaHKOU, Me-
tadopuuecku runHOTU3UPYIOT Comca. CMmoT-
pure: «Soames turned, took a cigarette from
the carven box, and walked back to the win-
dow. The tune had mesmerized him» [2, c.
244]. My3bIKaJIBHOE HUCKYCCTBO U KUBOIHUCH
MPUMEHAT GUHIECKOE HACKUIIHE K CTAPIIEMY
dopcaiity. OHU «IIPOHUKAIOT» €My 1107 pebpa
U «pacmiaBisgioT» cepane. Cmotpure: «Of late
years he had been seduced by Chopin, just as
in painting he had succumbed to Botticelli... It
was, behind a veil; their poetry hit no one in
the face, but slipped its fingers under the

ribs and turned and twisted, and melted
up the heart» [2, c. 345].

Takum 00pa3oM, 3BydaHHE MYy3bIKH Me-
tadopuueckn NpUOOpeTaeT  UesIOBeuecKue
YepThI: OHO IEPEMEINAETCs] B IIPOCTPAHCTBE,
o6s1a/laeT BHEIHOCTHIO, XapaKTepoOM, Ha-
CTPOEHUEM, a TaK)Ke ICUXOJIOTHYECKU U Pu-
3UYECKH BO3/IEHCTBYET Ha CIIyIIATEIs.

1.2. @Dpelim-mazHum «My3bikanvHwlil
uHcmpymenm». B peakux ciayuasx Jx. ['oscy-
opcu obparaercss K OMUCAHUIO My3bIKaJIbHBIX
uHCTpyMeHTOB. OJHAKO HH3Kasg YaCTOTHOCTh
mo/T00HBIX MeTadop He IO3BOJISIET BIIEIUTH
ci1oThl. Tak, 3BeHsIINE KOJIOKoJIa Meradopu-
YECKH TMPAKTUKYIOTCS B CBOEM MAaCTEPCTBE.
Cmorpure: «From far in the clear air the bells
of the church where he and Irene had been
married were pealing in “practice” for the
advent of Christ» [2, c. 329].

1.3. @peiim-masnum «Mysvikaum». Me-
TaOphl My3bIKAHTA TAK}KE SIBJISIFOTCA MAaJio-
YaCTOTHBIMU. VIpeH, WCHOJIHAS TeHUAJIbHYIO
My3bIKy @. [IloneHa, ogapoBBIBaeT IIOXKUJIOTO
®dopcatita. ['epoii cpaBHUBaeT ee C AHTEJIOM.
Cmorpute: «He opened his eyes. Beautiful
piece; she played well — the touch of an an-
gel!» [2, c. 345].

Takum o6pa3om, B MeTadhOPHUUECKOH Kap-
trHe Mupa J[>x. T'osicyopcu Ipu ONMCaHUU MYy-
3BIKAJIBHOTO KCKYCCTBa HaunboJiee eTaybHO
IIPEJICTaBJIEHO My3bIKaJIbHOEe 3ByyaHue. [Iuca-
TeJb AKIEHTUPYeT BHUMAHHE YHUTATeIs Ha
TEMIIE, XapaKTepe, BBICOTE 3BYKa, a TAKIKE JIajie
U BuJle Mesjoauu. Kpome TOro, OMHCHIBAETCA
BJIMsSIHUE B3Bydallell My3bIKA HA CJIyIIaTeJIs.
MOKHO TPEZIIOIOKUTh, YTO JJOMUHHUPOBAHLE
antporniomopbHoii MeTadopsl  06YCIOBIEHO
JKeJIaHUEM aBTOpa IepefiaTb MYy3bIKaJIbHOe
3By4aHHEe MaKCUMAJIbHO IIPOCTO U JIOCTYITHO,
He ymoTpebJiss CHenuaabHOU TEPMUHOJIOTUH.
B emmHnuHbIX ciaydasx /. Foscyopcu obpa-
mjaercsi Kk MeradopaM My3bIKAJIbHOTO HHCTPY-
MEHTa U My3bIKaHTa, YTO, BO3MOYKHO, TOBOPHUT
0 BTOPOCTEIIEHHOW pOJIM WHCTPYMEHTa U HC-
MIOJIHUTEJISL B My3bIKAJIbHOM HUCKYCCTBE C TOUKH
3peHust OObIBATEIA.

2. Memadgoput
co chepoii-ucmouruxkom «My3vika»

Meradops! co chepoil-ucrouHukom «My-
3bIKa» IO3BOJISAIOT OIKCATH OKPYXKAIOIIUNA MUP
MIOCPEAICTBOM My3BbIKaJIBHBIX 00pa3oB. k. [o-
CyOpCH XapaKTepPHU3yeT TPU OCHOBHBIE MEHTAJIb-
HbIe chepbl-MaruuThl «YesioBex», «[Ipupoaa» u
«Apredakr». OnuIIeM Kax/ayo U3 HUuX.

2.1. @peiim-mazHum «Yenosex». Pempe-
3EHTHUPYS YeJI0BEKa, MKcaTesIb Jalle Becero (o-
KyCHPyeT BHHMAaHHE Ha T0JI0CaX T€POEB, PEXKe
Ha YyBCTBAaX U MBICIISX.

2.1.1. Cnor «T'omoc». Tak, mpucoemuHe-
HUE K Pa3roBOpy pacCMaTpPUBAETCS KaK 3BOH B
kostokosa: «Euphemia Forsyte, who happened
to be in the room — she had come round to



NEAATOTUYECKOE OBPA30OBAHUE B POCCUN. 2014. N2 4 29

borrow the Rev. Mr. Scoles’ last novel, “Pas-
sion and Paregoric”, which was having such a
vogue — chimed in» [2, c. 152].

2.1.2. Ciaot «YyBerBa». UyBCTBO packas-
HusA noxmwioro ®opcaiiTa 10 OTHOLIEHHIO K
cbIHY JIPKOJIMOHY U ero ceMbe IIOKa3aHo depes
JIETCKYIO IIeCEHKY, KOTOpasi Peayin3yeTcs B Me-
taope aKKOMITaHEMEHTa:

“I and my horses and men you know,

Indeed, the whole turn-out have cost a pot.

But we were worth it every penny. Look

At Master and at Missis now, the dawgs!

Ease with security — ah! that’s the ticket!”

And such, as everyone knows, is fit ac-
companiment for a perambulating Forsyte
[2, c. 172].

Takum obpazom, meTtadopsl co chepoii-
HUCTOYHUKOM «My3bIKa» IIOMOTAIOT IIHCATEIIIO
HanboJiee TOYHO TepeaaTh 3ByYaHUE TOJIOCOB
Y 4yBCTBA I'ePOEB.

2.2, @peiim-maznum «IIpupoda». Onwu-
cpIBasg npupoaHsiii mup, x. T'oncyopeu ¢o-
KyCHpyeT BHHUMAaHUE IPEUMYIIECTBEHHO Ha
meBYMX OTHIAX. Tak, 1meber po3na paccMar-
puBaeTcsi Kak IpepBaHHas mecHsa: «In ex-
tremely practical form, he thought of travel, of
his wife’s costume, the children’s education, a
pony for Jolly, a thousand things; but in the
midst of all he thought, too, of Bosinney and
his mistress, and the broken song of the
thrush» [2, c. 276]. [logo6HbIe MeTadOPHI HE
[TO3BOJISIIOT BBIJIEJIUTH CHCTEMY CJIOTOB.

2.3. @Ppeiim-masHum «Apmegdaxmy». Uc-
II0JIb3ysl My3bIKasIbHble MeTadopsl, [[x. ['o-
CYOpCH JIOBOJIBHO YacTO Obpalaercsi K H30-
OpakeHuio aptedaKTOB: JOMOB, OJI€XK/IbI, J0-
MallTHeHd yTBapH.

2.3.1. Cinor «CrpoeHue». Psagpl a10MOB
HAIIOMHHAIOT TepOI0 PACIOJIOKEHUE IEBIOB B
xope: «And the building chorus went on,
strident and mirthless under the grey and
grey-white sky» [2, c. 147].

2.3.2. Cnor «Opexzna». Ilnatbe, uaeasnb-
HO cupsiiee Ha ¢urype HpeH, ymomobsiercs
yrupyroii koxke Gapabana: «She was really a
charming woman! He enlarged upon her
frock afterwards to Aunt Juley, who held up
her hands at his way of putting it. Fitted her
like a skin — tight as a drum; that was how
he liked ‘em, all of a piece» [2, c. 133].

2.3.3. CinoT «/lomamHsAsA yTBapb». 3BYKU
3aKUIMAONIET0 YaHUKA CPABHUBAIOTCSA C IIe-
uueM: «Now and again the foreman’s dog, te-
thered by a string to an oaken beam, whim-
pered feebly, with a sound like the singing
of a kettle» [2, c. 147].

Takum obpasom, B pomane JIx.T'omn-
cyopcu «CobCTBEHHUK» MeTadopsl co chepori-
HUCTOYHUKOM «My3bIKa» II03BOJIAIOT IEPEAaTh
pedYb U UyBCTBA T€POEB, IIEHHUE IITUIl K HEKOTO-
pole apredakTel. YacToTHOCTh apTedaKTHBIX
Metadop co chepoi-ucTouHuKoM «My3bIKa»,

BO3MOJKHO, CBfI3aHA CO 3HAYMMOCTHIO MaTepH-
JIBHBIX IIEHHOCTEH /115 ceMbu PopcaiiTa.

CreslyeT OTMETHTBH, UTO B KOTHUTUBHOU
JINHTBUCTHKE MOHUMaHUe MeTadopbl Kak Iie-
peHoca 3HAaHUU CHUMAET Mpo0JIeEMY «A3BIKOBO-
ro opopmieHusi» camou meradopsl [7, ¢. 140].
KOrHUTHBHUCTHI HE PA3rPAaHUYMUBAIOT KOMIIapa-
THUBHBIE TPOIIBI M K YUCJIY IIMPOKO IOHUMAae-
MbIX MeTad)Oop OTHOCHAT CPaBHEHUs], THIepOo-
Jb1, nepudpassl U ¢ppazeosorusmsl. CiaesoBa-
TEJIPHO, B PaMKaxX KOTHHUTHUBHOIO ITOJIXO/[a K
My3BIKaJIbHBIM MeTadopaM MOKHO OTHECTH
cyenyrole mpuMepbl u3 pomana k. Toscy-
opcu: to sell for a song, to dance to smb’s
pipes, fiddlesticks!

Tak, HEOXXKHJaHHBIE IOBOPOTHI JKU3HU
[IPEJICTABJISIOTCS ToKuIoMmy Popcaiity ayou-
KaMH, I0J{ My3bIKy KOTOPBIX MeTahOpUUIECKH
syt Jgogau: «Well, there was in life some-
thing which upset all your care and plans —
something which made men and women
dance to its pipes» [2, c. 374].

B3zop mnpexacraBieH MeradOpUUECKUMHU
CMBIYKAMHU:

- You mustn’t come down, Uncle; you
must rest.

- Fiddlesticks! A glass of champagne’ll
soon get me to rights. I can’t have you missing
the opera [2, c. 366].

CyiezlyeT OCTAHOBUTHCA HA  CJIOKHOH
CTPYKType HekoTopbix MeTadop /[Ixk. I'oscy-
opcu. Hampumep, 3ByK 3aKUMAIOIIEr0 YaiiHU-
Ka accoruupyercs ¢ neHueM. Jlanaas merado-
pa B CBOIO ouepesb caMa CTaHOBUTCA cdepoii-
HMCTOYHUKOM JIJISI Peayin3aliuu cobaybero Bos:
«Now and again the foreman’s dog, tethered
by a string to an oaken beam, whimpered
Seebly, with a sound like the singing of
a kettle» [2, c. 147].

C TOYKU 3peHUs TPAJUIUOHHON CTHUIIN-
cTuKH MeTadophl eATcs Ha crepThle (001e-
MIPUHATBIE, MEPTBBIE, MeTa(POPbI-GOPMYJIbI) U
OPUTHHAJIbHBIE (HOBBIE, KUBBIE, ABTOPCKHE)
[1; 10; 6; 8]. CymHOCTh OPUTHHATBHBIX META-
dop o00ycioBIeHa «3MOIMOHATHHO-OI[EHOY-
HOU (KOHHOTAaTUBHOH) (PYHKIIHMEH, KOTOpas B
XyJI03KECTBEHHOM TEKCTE COBMEIIAETCS eIlfe U C
(pyHKIIHEN 5CTETHYECKOTO BO3/IEUCTBHSA HA YH-
tatessa» [9, c. 147], Toraa Kak AJIisi CTEPTHIX Me-
Ta)op OCHOBHOU SIBJIAETCA HOMHIHATUBHAS
dyHKIMA, MO3BOJIAKINASA CO3/1aTh Ha3BaHUSA
JUI HOBBIX peasinit. Cie[0BaTeIbHO, MY3bI-
KaJbHbIe MeTadophl MOKHO pasZejuTh Ha
OpUTHHAJIbHBIE M CTEpPThIe. PaccMOTpUM JjaH-
Hble TPyHbl Metadop HA MpUMepe aHAIU3U-
pyemoro pomana JI:x. I'oscyopcu.

1. OpucuHaavbHbl Memagopsl. BoabITUH-
ctBo Metadop /x. [oscyopcu sABadA0TCA HH-
JIMBU/TyaIbHO-aBTOPCKUMU. TaK, HuIsina 0J{HO-
T'O U3 TepOEB BHI3BIBAET ACCOIMAIAU C KOJIOKO-
jom: «Majestic on the pavement he fitted on a
pair of dog-skin gloves; with his large bell-
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shaped top hat, and his great stature and
bulk he looked too primeval for a Forsyte»
[2, c.130].

PasHooOpa3Hble TPUPOIOMOPGdHBIE Me-
Taophl MO3BOJISIIOT HEPEATh 3BYKOBBIE 0CO-
OEHHOCTH W TOATHYHOCTh My3bIku K. IJrroka:
MIOJIET IITUI| — JIBUKEHUE MEJIOJIUA B paMKax
JlMana3oHa W IOJBUKHBIA TEMII, COJTHEYHBIN
CBET — BBICOKHI PETHCTD, APKHE IBETHI — fAp-
KyI0 JUHAMHKY U SKCIPECCHBHOCTB: «Again
Irene stopped. “Would you like some Gluck?
He used to write his music in a sunlit garden
with a bottle of Rhine wine beside him”. “Ah!
Yes. Let’s have “Orfeo.” Round about him now
were fields of gold and silver flowers,
white forms swaying in the sunlight,
bright birds flying to and fro» [2, c. 345].

2. Cmepmble MY3blKanbHble Memag@opbl.
IocpencrBom creproii MeTadopbl Bo3pacra
MOKeT OBITh pelnpe3eHTHPOBaHA CTApUHHAS
necusi: «The afternoon was as balmy as a day
in June, and to complete the simile of the old
song, he put on a blue frock coat, dispensing
with an overcoat» [2, ¢. 129]. IITuier Tpagu-
IIMOHHO IIPeJICTaBJIeHbl Kak meBIbl: «He had
always had wide interests, and, indeed, could
still read The Times, but he was liable at any
moment to put it down if he heard a black
bird sing» [2, c. 335]. Takum o6pasom, B po-
MaHe JIx. 'oscyopcu MIMPOKO HCIIOJIB3YIOTCA
HE TOJIbKO OPUTHHAJIbHBIE, HO U CTEPTHIE MY-
3bIKaJIbHbIEe MeTa(dOoPHI.

Heo0X0AMMO OTMETHUTH, YTO T'PAHUIIBI
MEX/Ty CTEPTBIMH M OPUTHHAIBHBIMU MeTado-
paMmu KpaiiHe HeycroHuuBbl. Kak oTmeudaer
B. A. MacnoBa, B Xy/I0>)KECTBEHHBIX IIpOH3BeE-
JEHUSAX BO3MOKHBI MHOTOUYHC/IEHHBIE ABTOP-
CKMe BapHaiuu crepTbhix MeTadop, KOTOpbhIe
«TO TPUOJIMIKAIOTCA K YCTOUYUBO-TPAIUIUOH-
HOMY, TO YAQISIOTCS OT HEr0 HACTOJIBKO, UTO
CTAHOBATCSI IOUTH HEy3HaBaeMbl» [5, c. 63].
Taxkum obpasom, «crepTbie» MeTadopsl 0bsia-
JIAI0T CIIOCOOHOCTHIO paciivpeHusi meTabopu-
YECKOT'0 3HAYEHUs U MOTYT IIePENTH B Pa3ps
opuruHasibHbIX. Tak, B Metadope [Ix. I'osncy-
OpCH TTHIIA BCIIOMHHAET HOTHI CBOEH BECEH-
Hed necHu. CiezoBaTeNbHO, cTepTas MeTado-
pa «IIeHHe MTUIBI» PACIIUPSAETCs, Ipeobpasy-
ACh B OpUrHHAIbHYIO: «And he peeped at them
no more; but their soft, rapid talk came to his
ears, with the stuttering song of some
bird that seemed trying to remember
the notes of spring: Joy — tragedy? Which
— which?» [2, c. 266].

C TOYKM 3peHHs] CTUJIHUCTHYECKOTO aHa-
JIN3a BaXKHYIO DKCIPECCUBHYIO DOJIb HUIPAIOT
pas/IMuHbIE CTUJIMCTHYECKHE CPE/ICTBA HA Pas3-
JINYHBIX YPOBHSX TEKCTA: JIEKCHYECKOM, CHH-
TaKCUYECKOM U (DOHETUKO-PUTMHUYECKOM. Ta-
KHe CPe/ICTBAa MO3BOJISIOT aKIEHTHPOBATH MY-
3bIKaJIbHBIE META(OPHI.

Ha jiekcrueckoM ypoBHE YCHUJIEHUIO 3HAUH-
MOCTH MYy3bIKQJIBHOM MeTadophbl CIIOCOOCTBYIOT
VWHOCTHJIEBbIE BKpAIUIEHUsI MY3bIKAJIBHOH Tep-
MUHOJIOTHH, YTO IIO3BOJISIET MOOWIM30BATh BHU-
MaHue uuTatessi. Tak, MHOCTPAHHBIN AKIIEHT B
roJioce >keHbI J[?KOJIIOHA CPABHUBAETCSH C My3bI-
KaJIBHBIM IITPUXOM Staccato (oTpbIBUCTO): «“T do
not,” she answered in her staccato voice, that
still had a little foreign accent; “your style has
originality”» [2, c. 263].

My3sbikanbHble MeTaopbl MOTYT OBITH
OCJIO’KHEHBI JITIO3MBHBIMH BKDAILJIEHUAMU:
Ha3BaHUSMH MYy3BIKAJIbHBIX [TPOU3BEAECHUN U
vMeHaMU uX TrepoeB. Hampumep, MOKUION
®opcaiitr pasmbinuisier 00 Opdee, repoe us
omepbl K. I'moka. UyBcTBo Tocku Opdes 1o
HCYe3aoIled KpacoTe U BO3II00JIEHHON MeTa-
dopuuecku moer, CTAHOBSCH AHTPOIOMOPGQh-
HBIM. DKCIIPECCUBHOCTh MY3bIKAJIFHOTO 3ByUa-
Hus yrnozobssercs 3omoty: «The yearning of
Orpheus for the beauty he was losing, for his
love going down to Hades, as in life love and
beauty did go — the yearning which sang
and throbbed through the olden music,
stirred also in the lingering beauty of the
world that evening» [2, c. 335].

Ha cuHTaKCHMYeCKOM YPOBHE MY3BIKAJIb-
Hble MeTaopbl AKTYAIM3UPYIOTCH Yepe3 I10-
BTOPBI U Mapasuiean3M. [I0BTOPHI MO3BOJIAIOT
CO3/1aTh HEIIPEPHIBHOCTH 1 MOHOTOHHOCTH CTa-
POMO/IHOTO BajbCa, WCIOJIHAEMOTO Ha IIap-
manke: «The sunlight still showered on the
plane-trees, and in the breeze their gay broad
leaves shone and swung in rhyme to a barrel
organ at the corner. It was playing a waltz,
an old waltz that was out of fashion,
with a fateful rhythm in the notes; and it
went on and on, though nothing indeed but
leaves danced to the tune» [2, c. 243].

B penkux ciydasix My3bIKaJbHbIE MeTa-
doper  [Ix. T'osicyopcu  akIeHTUPYIOTCA IIPU
[IOMOIIY 3BYKOIOAPAXKAHUS, MPOU3BOJ OIl-
peZeneHHBIN 3BYKOBOM 3ddekr. Hampumep,
MeJIJIEHHOE 3ByYaHHe MaH/IOJIMHBI BBIPAKEHO
B MeTadope HETOPOIINBOTO JIBUKEHUS. 3BY-
KOIIo/IpakaresibHOe cyI0BO «tinkle» momuepku-
BaeT 3BEHAIINUA TeMOp MY3BIKQJIBHOTO HHCT-
pymenta: «From far down below on the dark
river came drifting the tinkle of a man-
dolin, and voices singing the old round»
[2, c. 204].

Takum 06pa3oM, ¢ TOUKH 3PEHUS] TPAIU-
IMOHHOW CTUJIMCTUKHU My3bIKaJIbHbIE MeTado-
pel B pomane [[:x. 'oscyopcu MO:KHO pasze-
JINTh HA CTEPThIE W OPUTHHAJIbHBIE. O/IHAKO
TaKOe JleJIEHUEe He fABJIAETCA KaTerOPUYHBIM:
BO3MOYKEH IePeXo/i cTepThix MmeTadop B OpH-
rUHaIbHbIE. My3bIKasbHbIE MeTa(ophl MOTYT
aKIIEHTUPOBATHCS TPU IIOMOIIM CTUIHACTHYE-
ckux GUTyp, KOTOpble HA JIEKCHYECKOM, CHH-
TAKCUYECKOM U (DOHETHKO-PUTMHUYECKOM
YPOBHSIX HE TOJIBKO IIPUBJIEKAIOT BHUMAHUE
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ypTaTessd, HO U IO3BOJIAIOT IepesiaTh MeJIOIH-
YeCKUH PUCYHOK M 3MOLIMOHAIBHYIO OKPACKY
repeziaBaeMoro Metadoprudeckoro obpasa.
Wrak, mpu aHanuse My3bIKaJbHBIX MeTa-
dop B pamMkax OAHOTO IPOU3BEAEHUA BO3-
MOXKHBI /IB€ METOJUKU UX CUCTEMATU3AIUU U
“HTepIpeTanuy. KOTHUTUBHBIN MOAXO/ IIPes-
IoJsiaraeT BbliesieHUe MeTaopHUecKux Mojie-
Jiell ¢ Touku cdeppl-MarsuTa u ceprl-ucTou-
HHKa, a TAKXKE OIHMCAHUE CUCTEMBI (GpPEeiMOB U
c1oToB. Takoil cmocob aHanm3a I103BOJIAET

JUTEPATYVYPA

IIPE/ICTABUTH CJIOXKHBI MaTepuas B CKaTOM U
JIOCTYITHOM BUZE. B TpasuIinoHHON CTHINCTH-
ke MeTadopbl JEATCA HA CTEPTHIE U OPUTH-
HasibHBIe. KpoMe TOTO, BaJKHYIO POJIb UTPAIOT
JIpyTHe CTHINCTUYECKHE CPE/ICTBA, KOTOPBIE Ha
Pa3HBIX YPOBHSX f3bIKA YCUJIUBAIOT JIeHCTBUE
Metadop. Ilosaraem, 4TO JlaHHBIE METOJUKHU
He IIPOTUBOpeYAT APYT ApPYyry, HabopoT, mo-
MIOJTHSAIOT JIPYT APYyTa U MOTYT OBITh MCIOJIB30-
BaHbBI OZTHOBPEMEHHO B XOJi€ JIMHTBUCTHUECKO-
ro aHAIN3a TEKCTA.
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