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�!! +���". � �$#$/� %# )#$�� #+� ;��� �$ "  �. �'+- 12,�+!:$�! "+:-

3�12� )*)�%$2   *�%*1#% ! #"$'#+ 4#5   %#�+�, ! �.�. �*�$*�1�"*(* 1 

$1*�3��"*) �*4%#%   . �#$�+/% 52. �#<$�! *&4*�  ��+�,*1#% 0 �. �;!   

�. �'& %8$�0%, 1 "*$*�26 #%#+ 4 �':$�! �$#,   ��5�.5   .�*42 �*�$*�1�"*-

(* &� $#%�"*0 . �#$�+/% 5�0   �(* 1+ !% � %# �< $1*�3��" � .* �" . 

�#./�)0� 1# )�: �.�. �*�$*�1�" 0, &� $#%�" 0 )*,��% 4), British 

Russophilia, �. �'+-, 4#�'&�7%*� + $��#$'�*1�,�% �. 

 

�$1��7,�% � )*,��% 4)# 1 ��+ "*&� $#%   �*.�*1*7,#+*�/ #"-

$ 1%2)  , �"'�� !)  .* .*1*,' �',/&2 1�,'9�(* %# $*$ )*)�%$ 7#%-

�# �*)#%#   %�*&6*, )*�$  .* �"# %*126 6',*7��$1�%%26 .� %5 .*1, 

3$* !�%* .�*�+�7 1#�$�! 1 #"$'#+ 4 �':9�0�! %# $*$ )*)�%$ ;��� -

�$ "�. � �#$�+ -)*,��% �$2 (�7. �7*0�, �. �'+-, =.�. �*��$��, 

�.
. �*'��%�) �$#1 +  .���, �*&*0 4#,#3  *&%*1+�% ! �*)#%#, "*$*-

�20, .*  6 )%�% :, %#6*, +�! 1 �*�$*!%   "� 4 �#. �*"#4#$�+/%# 

$1*�3��"#! .*+�) "# «&+')�&�� 05�1»
1
 � . �#$�+!) -;,1#�, #%5#)  

(�. ��%%�$, �7. 
*+�'*�� , 
. �;++�), .�*,*+7#18 )  $�#, 5   1 "-

$*� #%�"*(* �*)#%#   �*�$#1+!18 )  + $��#$'�%20 «)�0%�$� )» 

%#3#+# 1�"#. � ;��� «�*1��)�%%#! + $��#$'�#» (1925) �. �'+- %#421#-

�$  6 «)#$�� #+ �$#) », .*�"*+/"', �*4,#1#! �1*  6#�#"$��2, ;,1#�-

, #%52, .* �< )%�% :, $��.!$ $1*�3��"': %�',#3': «	%  4#$�#3 1#:$ 

)#��'  �"'��$1#   )#��' $�',#, 12,#1#! %�4%#3 $�+/%*�   .��6*,!9�� 

4#  �$ %%*�   1�3%*�»
2
. � �#$�+/% 5# 1 , $ 4#,#3' �*)#% �$# 1 $*), 

3$*&2 «,*%��$  ;$*$  4)�%3 120, %�1�,*)20, %� 4%#:9 0 % "#" 6 

                                                 
1 «�+')�&�� » –  %$�++�"$'#+/%20 "�'7*", 1 "*$*�20 16*, +# �. �'+-, �< ���$�# 

  &�#$/!, # $#"7�  �$*� " �. �$��3 , 6',*7% "  �. �;++, �. ��#0, . �#$�+/   .'&+ 5 �$ 
�. �'+-, . �#$�+/ =.�. �*��$��   ,�. �3#�$% "  (�'..2 "� $ 3��"  *$%*� + �/ " 

%#�+�, : � "$*� #%�"*0 ;.*6 . 
2 ���3 �. �*1��)�%%#! + $��#$'�# / .��. �. �$#�*1*0 // �'+- �. � �� � �;++*';0. 

�# )#!". 	�+#%,*. �*+%2. �+#8. �#��"#42. =���: [�&.]: .��. � #%(+. �. : �� «�'8" %-

�"#! & &+ *$�"#» : �� : �� �	����, 2008. �. 845. 
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  ��+

*(�#% 3�% 0 ,'6»
3
, .*;$*)' .��,)�$  %$����# �*1��)�%%26 

. �#$�+�0 – %�.*4%#%%2� (+'& %2 .� 6*+*(  . �#+�� �. �'+- ,�+#�$ 

1#7%*�, � ).$*)#$ 3%*� ,+! �*1��)�%%*0 "'+/$'�%*0 � $'#5   4#)�-

3#% �: «� �#)26 .��,1#� $�+/%26 4#)�$"#6 * �*1��)�%%*0 #%(+ 0�"*0 

+ $��#$'�� �,1# +  )*7%* *&*0$ �/ &�4 '.*) %#% ! * �'��"*) 1+ !-

%  , # '7 ��+  '.*)!%'$2 �'��" �, � �"'�8/ .*3'1�$1*1#$/, 3$* . -

�#$/ * "#"*0 &2 $* %  &2+* + $��#$'��, "�*)�  6 �*&�$1�%%*0, – .'�$#! 

$�#$# 1��)�% . ��+  )2  9�) .*% )#% ! ,'8    ���,5#, (,� �9� )2 

%#0,�) .*% )#% � $#"*� (+'&*"*�?»
4
. �)�%%* .� 6*+*( 4), ,'6*1%2� 

5�%%*�$    «(+'&*"#! .�3#+/» �'��"*0 + $��#$'�2, $#"*0 %� .*6*7�0 

%# #%(+ 0�"':, �$#%*1!$�! ;�$�$ 3��"  4%#3 )2)  ,+! �. �'+- .�  

�#��)*$��%   �$�#$�( 0 *&%*1+�% ! -*�)2 �*)#%#. � �.*�� � . �#$�-

+!) -«)#$�� #+ �$#) » *$"�2$ ! �*�$*�1�"*(* 1 *&+#�$  (+'& % 3�-

+*1�3��"*0 ,'8  �$#%*1!$�! ,+! �'+- 1��*)2)  #�(')�%$#)  1 .*+/-

4' %�#"$'#+/%*�$  1 �*1��)�%%*0 � $'#5   .��7% 6 �.*�*&*1  4*&�#-

7�% ! ,�0�$1 $�+/%*�$ : «	%  [#%(+ 0�" � �*)#% �$2 – �. .] ,�-

$#+/%�08� 1*�.�* 41*,!$ 1�< %#�'7%*� – *�*&�%%*�$  1*�. $#% ! 

(��*!, ���,', *,�7,', #1$*� $�$ ' ,�'4�0, %* 1 �(* ,'8�1%': �)'$' 

4#(+!,21#:$ "�#0%� ��,"*,   $* )�+/"*). *(,# "#" ' �*�$*�1�"*(* 1�! 

"% (#  4 $#"*0 )#$��  »
5
. �'+-, �*1��8#! �#4�21 � $�#, 5 *%%2)  

-*�)#)  .*1��$1*1#% ! + $��#$'�2 .��,8��$1':9�0 ;.*6 , %#6*, $ 

1 �*)#%#6 �*�$*�1�"*(* *.*�' 1 �< .* �"#6 %*1*0 $�6% " , �< 5�+  

*$�#4 $/ )�+/3#08 � ,1 7�% ! 3�+*1�3��"*0 ,'8  1 .*$*"� �*4%#% !, 

3$* 4#$�) �*�$#1 $ %�*$>�)+�)': 3#�$/ )*,��% �$�"*0 ;�$�$ " .  

�$* 1241#+* �$*+/ .� �$#+/%*� 1% )#% � &� $#%�"*0 �*)#% �$"  

" $1*�3��$1' �*�$*�1�"*(*? �#3#+* XX 1�"# .� )�3#$�+/%* %*12) 

;$#.*)  %$����# " �'��"*0 "'+/$'�� 1 ��+ "*&� $#%  , "*$*�20 1  �-

�+�,*1#%   �. �'& %8$�0% .*+'3 + %#41#% � «British Russophilia». 

�*,*&%2� $�%,�%5   1 + $��#$'�� .�*!1 + �/ "#" «*$"�2$ �» �'�-

�"*0 "+#�� " . �* )%*(*) ;$*)' �.*�*&�$1*1#+# ,�!$�+/%*�$/ �*%-

�$#%� 
#�%�$$ (1861-1946), "*$*�#! � 1894 (. .* 1934 (. .���1�+# &*+�� 

70 .�* 41�,�% 0 �'��" 6 "+#�� "*1. �+#(*,#�! $�',#) .���1*,3 52 

#%(+ 0�" � 3 $#$�+  4%#"*)!$�! � �#&*$#)  
*%3#�*1#, 
*(*+!, 
��-

5�%#, �*�$*�1�"*(*, 	�$�*1�"*(*, *+�$*(*, '�(�%�1#, ��6*1#. ��'.-

%�08 0 *$�3��$1�%%20 #%(+ �$ �.�. � 6#+/�"#! *$)�3#�$, 3$* 1 $*$ 

                                                 
3 ���3 �. �*1��)�%%#! + $��#$'�#. �. 848. 
4 #) 7�. �. 849. 
5 ���3 �. �*+/8� �*�$*�1�"*(* / .��. �. ��0%(*+/, // �'+- �. 	&2"%*1�%%20 3 -

$#$�+/. �. : �#'"#, 2012. �. 398. 
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  ��,

7� .�� *, .*!1+!:$�! "% (  * 7 4%    $1*�3��$1� �'��" 6 . �#$�+�0
6
. 

� 1�< 7� *�*&*� )��$* ���,  �'��"*0 "+#�� "  ?C? 1�"# ,+! &� $#%-

�"*(*  %$�++�"$'#+/%*(* 3 $#$�+! 4#% )#�$ $1*�3��$1* �.�. �*�$*�1-

�"*(*. #", =.�. �*��$�� 1 �1*�0 .�*(�#))%*0 �#&*$� «��.�"$2 �*)#-

%#» . 8�$: «�  *, % #%(+ 0�" 0 . �#$�+/ %� .�*% " 1 3�+*1�3��"': 

,'8' $#" (+'&*"*, "#" �*�$*�1�" 0»
7
.  

���+�,*1#$�+  *$)�3#:$ %��"*+/"* .��'1�+ 3�%%20   .#$�$ 3�-

�" 0 6#�#"$�� ��5�.5   $1*�3��$1#   - ('�2 �.�. �*�$*�1�"*(* 1 

��+ "*&� $#%  . «���,  �*1��)�%% "*1 �'+- .��'1�+ 3�%%2� 1*�-

61#+�% ! �'��" 6 &2+  �"*��� .�#1 +*), 3�)  �"+:3�% �)»
8
, *$)�3#-

�$ �. �'& %8$�0%. �*(+#�%*  ��+�,*1#% : ?. �#3% " «Dostoevsky’s 

English Reputation, 1881–1936» (1939), � 1912 .* 1921 ((. (.�� *, 12-

6*,# .���1*,# �*&�#% ! �*3 %�% 0 . �#$�+!) 1 �%(+   �#41*�#3 1#�$-

�! %#�$*!9 0 «"'+/$» �*�$*�1�"*(* "#" «�+*7%20  %$�++�"$'#+/%20 

-�%*)�%, �"+#,21#18 0�!  4 %�"*0 *&9%*�$  � %#�$�*�% !)  1*�%%*-

(* 1��)�% , *$3#�$  � ) �$ 5 4)*), 3#�$ 3%*  4 %*1*(*  %$����# " 

.� 6*+*(   .#$*+*( 0   *$"�2$ !) .� 6*#%#+ 4#, # $#"7� &+#(*,#�! 

 %$�%� 1%*)'  %$����' " 6',*7��$1�%%*)' ;"�.�� )�%$'. �*�$*�1-

�"*(* .��,�$#1+!+  "#" �*:4% "#, ) �$ "#, .� 6*+*(#,  ��+�,*1#18�-

(* &���*4%#$�+/%*�, �*4,#$�+! %*1*0 + $��#$'�%*0 -*�)2»
9
. �. �;0, 

��2+#!�/ %# '.*)!%'$*�  ��+�,*1#% �, .� 1*, $ �+�,':9 � .� )��2 

�$�#�$%*0, «, *% � 0�"*0» '1+�3�%%*�$  �'��" ) "+#�� "*): «�� <-

)2 ,#1#+ �/ 1 �(* 3��$/; ,%�1% "*12� 4#. �  .���)�7#+ �/ *$�2+"#-

)  " %�)'; 12,#:9 ��! . �#$�+  '3#�$1*1#+  1 - +*�*-�" 6 , �.'-

$#6 “��+ " 6 %*3�0 �*�$*�1�"*(*”; # � ,,+$*% �#��  �$#+ “"#++ -

(�#-*)” ,+! ,'6# #1$*�#, "*$*�20 7 + 1 �(* ���,5�»
10

. ���)*$�! %# 

 �"��%%::   (+'&*"': '1+�3�%%*�$/ &� $#%�" 6 3 $#$�+�0 �*�$*�1-

                                                 
6 1��
�!�	
� %.�. �%(+ 0�" � . �#$�+  * 4%#3�%   $1*�3��"*(* %#�+�, ! �'��" 6 

"+#�� "*1 // ��*&+�)2  �$*�  , - +*+*(  , "'+/$'�2. 2008. @ 19. �. 175. 
7 «No English novelist has explored man’s soul as deeply as Dostoevsky». (� $. .*: 

Rubenstein R. Virginia Woolf and the Russian Point of View. New York : Palgrave Macmillan, 

2009. P. 4.) 
8 «Among Woolf ’s contemporaries, exaggerated praise for the Russians was the rule ra-

ther than the exception». (Ibid. P. 2.) 
9 «…complex intellectual phenomenon, composed partly of war-time sympathies, partly of 

mysticism, partly of a new interest in abnormal psychology and in the revelations of psychoanaly-

sis, partly of an absorbed concern with artistic experimentation. Dostoevsky represented an ally, a 

mystic, a psychologist of the unconscious, a designer of a new fictional form». (Ibid. P.19.) 
10 «Parties were given in his honor; diaries were punctuated with references to him; writ-

ers of distinction engaged in „great Dostoevsky nights“ of philosophical dispute; and Middle-

ton Murry became an „amanuensis“ for the spirit of the author which dwelt within him». (Kaye 

P. Dostoevsky and English modernism (1900-1930). Cambridge, New York : Cambridge 

University Press, 2004. �. 19.) 
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  ���

�" ), 1 �#&*$#6 "#" *$�3��$1�%%26, $#"   4#�'&�7%26  ��+�,*1#$�+�0 

.*,% )#�$�! .�*&+�)# .*% )#% ! �(* .�* 41�,�% 0. #", �. ?'�%'+ -

%# 1 )*%*(�#-   «�%(+ 0�" 0 �*)#% XX 1�"#   %#�+�, � �.�. �*�$*-

�1�"*(*» . 8�$ * �$*0"*0 $�%,�%5   14(+!,# %# $1*�3��$1* "+#�� "# 

3���4 .� 4)' $�)2 «�'��"*0 ,'8 », 3$* *$�#7�%* 1 .*.'+!�%26 ,+! 

,#%%*(* .�� *,# "% (#6 �. �#� %(# * �'��"*0 + $��#$'�� (1910, 1911, 

1914, 1915). �#� %( . 8�$ .��7,� 1��(* *& ;$ 3��" 6 ,*�$* %�$1#6 

.�*42 �*�$*�1�"*(*: «�*�$*�1�" 0 – %�3$* &*+/8��, 3�) �'��" 0 . -

�#$�+/. 	% &�#$ ,+! 1��(* 3�+*1�3��$1#, # *�*&�%%* ,+! $�6, "$* *$3# -

1#�$�!, �$�#,#�$  +  '(%�$�%»
11

. ��#1�$1�%%#! .�*&+�)#$ "# *�$#<$�! 

1*�$��&*1#%%*0   ,+! )*,��% �$*1: «� �#$�+  )*+*,2�, “��1*+:5 -

*%%2� .* ,'6' �#)*.*4%#% !” (�. ��;,&�� ), �$#+  3 $#$/ �(* $#", 

$*3%*  )�%%* *% *$1�$ + %#  6 $�',%*�#4��8 )2� 1*.�*�2»
12

. � �1*: 

*3���,/, * .�*&+�)#6  �"#7�% ! 1*�.� !$ ! �*�$*�1�"*(* 1 .�� *, 

«"'+/$#» . 8�$ #)�� "#%�" 0  ��+�,*1#$�+/ �. �;0: «�� )�3#$�+/%*, 

3$*  )! �*�$*�1�"*(* 12,1 (#�$�! %# -*%� �.#,#  %$����# " �#+/4#"', 


:(*, � ""�%�'   ,�'( ) ( (#%$#) ��#+ �$ 3��"*0 .�*42 ?C? 1�"#, 

3/  .�* 41�,�% ! �$#+  .���*�)2�+!$/�! �"1*4/ .� 4)' �(* $1*�3�-

�"*(* �*4%#% !; .��%�&��7�% � '�'('& +*�/ �$��)+�% �) #%(+ 3#% 

*5�% 1#$/ �(* .�* 41�,�% ! "#" �#)*5�%%2�, %� *.+*,*$1*��%%2� 

.��,8��$1':9�0 $�#, 5 �0. �%#"*)�$1* � & *(�#- �0 $*+/"* �#�8 -

� +* .�*&+�)':  )�:9#!�!  %-*�)#5 !  �"#7#+# $1*�3��"': �#)*-

*$,#3' �*�$*�1�"*(*, *�1�9#! ��%�#5 *%%2� #�.�"$2 �(* 7 4%  (;. -

+�.� !, '1+�3�% � #4#�$%2)   (�#) , "#$*�(#). �*&2$ ! .�*8+*(*, 1 

�'9%*�$ , �+*1%* �(*1*� + �/ .�*$ 1 �.*�*&%*�$  #%(+ 3#% .*%!$/ 

$1*�3��$1* �*�$*�1�"*(*»
13

. ��* 41�,�% ! �'��"*(* "+#�� "# 3#�$* 

.*+'3#+  $#"': 6#�#"$�� �$ "' "#" «&��-*�)�%%*�$/» 

(«formlessness»), .*�"*+/"', .� % )#! (�% 0 �*�$*�1�"*(*, 3 $#$�+  

%� 1��(,# )*(+  �#�.*4%#$/   *5�% $/ �(* . �#$�+/�"*� )#�$���$1*. 

�1$*�  ��+�,*1#% ! �*7#+��$, 3$* %# ,#%%*) ;$#.� ��5�.5   $1*�3�-

�$1# . �#$�+! ' &� $#%�" 6 3 $#$�+�0 %� &2+* %#,�7%*(* .*���,% "#, 

                                                 
11 � $. .*: 8�����
 �.�. �%(+ 0�" 0 �*)#% XX 1�"#   %#�+�, � �.�. �*�$*�1-

�"*(*. �#4#%/ : �4,-1* �#4#%�". (*�. '%-$#, 2005. �. 10. 
12 #) 7�. �. 38. 
13 «Interestingly, Dostoevsky’s reputation soared amid the ebbing of interest in Balzac, 

Hugo, Dickens, and other giants of nineteenth-century realism whose works were creatively 

filtered through his artistic consciousness, a neglect which aggravated English tendencies to 

judge his products as virgin novelistic births. Biographical knowledge only augmented the 

problem: the available information distorted Dostoevsky’s artistic dedication by drawing upon 

the sensationalist aspects of his life, his epilepsy, his gambling, and his political imprisonment. 

History, in effect, conspired to render the English incapable of understanding Dostoevsky’s 

art». (Kaye P. Dostoevsky and English modernism. �. 21.) 
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  ��-

�.*�*&%*(* *&>!�% $/ 6',*7��$1�%%*� �1*�*&�#4 �   .*+ -*% 3��"': 

(#�)*% : .�*42 �*�$*�1�"*(*, "#" ;$* &2+* �,�+#%* 1 �#&*$#6 

�.�. �#6$ %#.  

� �,7 % ! �'+-, *,%#  4 5�%$�#+/%26 - ('� &� $#%�"*(* )*-

,��% 4)#, &2+# #"$ 1%2) .�*1*,% "*) �'��"*0 + $��#$'�2  , &','3  

.�*% 5#$�+/%2) "� $ "*), 1%��+# �1*0 1"+#, 1 '�$#%*1+�% � + $��#-

$'�%26 1"'�*1 �*1��)�%% "*1   1  6 .*% )#% � «%�4,�8%�0» + $��#-

$'�2. «� $* 1��)!, .*"# �'��" � %��*)%�%%* 1+ !+  %# %�<, �'+- 1 

�1*: *3���,/ -*�) �*1#+# &� $#%�"': $*3"' 4��% ! %# % 6. �2,1 (#! 

,*1*+/%* $*3%2� �'7,�% ! * + $��#$'�%26 )�$*,#6, �$ +!6,  ,�!6, 

*%# 1%*� +# �1*: +�.$' 1 .*% )#% � &� $#%5#)  �'��"*0 + $��#$'�2. 

�#7� %# �#%%�) ;$#.� *$"�2$ ! �'��" 6 + $��#$*�*1, *%# &2+# �.*-

�*&%# *$+ 3 $/ “( (#%$*1” *$ . �#$�+�0 )�%�� ,#�*1 $26»
14

. �*+�� 

$*(*, 1 ;��� %# «�'��"': $�)'» �'+- ,�)*%�$� �'�$ 4%#% � .*+ $ 3�-

�"*0 � $'#5   1 �*��  , "'+/$'�%26 ��#+ 0 �$�#%2, 3$* (*1*� $ %� * 

) )*+�$%*) '1+�3�%  , %* * (+'& %%*) �$��)+�%   . �#$�+/% 52 

�#�8 � $/ �1*  "'+/$'�%2�   .�*-��� *%#+/%2� (*� 4*%$2. �*�$*�1-

�" 0 %� �#4 '.*) %#�$�! �: 1 ;���   ��5�%4 !6, .��1#!  4 "*$*�26 ,#-

$ �'�$�! 1917 (*,*): «The Eternal Husband and Other Stories», «More 

Dostoevsky», «The Russian Point of View», «A Minor Dostoevsky», 

«Dostoevsky the Father», «Phases of Fiction»   ,�. �+�,'�$ *$)�$ $/ ,*-

�$#$*3%* �#4%**&�#4%': .#+ $�' 3 $#$�+/�" 6 *$"+ "*1 �'+- %# .*-

�$�.�%%* 126*,!9 � .���1*,2 �*�$*�1�"*(*: 1 % 6 *$)�3#�$�! 6#�#"-

$�� (�% ! �'��"*(* "+#�� "#, "*$*�20 �'+- *.��,�+!�$ �+*1*) « %$'-

 5 !»,  4'3#�$�! $1*�3��"#! +#&*�#$*� ! �*�$*�1�"*(*,   4,��/ . �#-

$�+/% 5# %� '.'�"#�$ 1*4)*7%*�$  *$)�$ $/   %�,*�$#$"  (� �< + 3%*0 

$*3"  4��% !). � %�"*$*�26 �+'3#!6 �*�$*�1�" 0 �$#%*1 $�! (��*�) 

 �*% 3%26 -#%$#4 0 &� $#%�"*0 )*,��% �$" , "*$*�#! $#" ) *&�#4*) 

�1*�*&�#4%* , �$#%5 �'�$�! *$ %�(*: %#.� )��, 1 $#" 6 ;���, "#" «�*-

�$*�1�" 0 1 ��;%-*�,�», .�*(�#))%*) «�-� ��%%�$   ) �� � ��#'%»
15

 

                                                 
14 «While the Russians undoubtedly influenced her, she also influenced British views of 

them. Offering her astute judgments of literary methods, styles, and ideas, she assisted in the 

process of the assimilation of Russian literature into British understanding. Even at an early 

point in her exposure to the literary Russians, she could appraise the differences between the 

giants and the less gifted writers». (Rubenstein R. Virginia Woolf and the Russian Point of 

View. P. 5.) 
15 � �*& �#$�+/%*) *&�#4� �'��"*(* . �#$�+! '(#,21#:$�! 3��$2 �*�$*�1�"*(*. 

� �#$�+/% 5# 4#,')21#�$�!, "#" ) �� � ��#'% )*(+  &2  4*&�#4 $/ #%(+ 0�" 0, -�#%-

5'4�" 0   �'��" 0 . �#$�+ : «� �'��" 0? *$ .�*�1��+ $ 14(+!,*) %#8' �.'$% 5'   

!1 $ %#) �< ,'8' – (+!,/,   1*$ '7� %� ) �� � ��#'%, # *&%#7�%%#! ,'8# 3�+*1�3��"#! 
�6*, $ %# .���*% 1*"4#+# �#$��+**,  9# *$1�$ %# 1*.�*� * �)2�+� 7 4% ,   ,*+(* �9� 

1*.�*� �� &',�$ 41'3#$/ ' $�&! 1 (*+*1�, 6*$!, "#7�$�!,   "% (# ,#1%* '7� .�*3 $#%#   
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  ��.

1924 (*,#, (,� )�6#% 4) �< + $��#$'�%*0  (�2 *�%*121#�$�! %# �#4+ -

3 !6 %#5 *%#+/%26 + $��#$'�%26 �$���*$ .*1  4*&�#7�% ! 3�+*1�"# 

  ,�0�$1 $�+/%*�$ . �*47� ;$#  (�# %#0,�$ *$�#7�% � 1 �*)#%� «	�-

+#%,*» (1928 (.), �$#1 .� %5 .*) *. �#% ! +:&1  (+#1%*(* (��*! 	�-

+#%,* " "%!7%� �#8�, 4#(#,*3%*0 �'��"*0 ,'8�, "#" )�$#-*�� &2+*(* 

�$�#�$%*(* '1+�3�% !   1,*6%*1�% ! �'+- �'��"*0 + $��#$'�*0. �#" 

*$)�3#�$ �.�. ��0%(*+/,, «…*$6*, �'+- *$ .��7%�(* '1+�3�% ! �'�-

�"*0 + $��#$'�*0 .��,�"#4'�): *% ��$/ +*( 3��"*� �+�,�$1 � �� )*-

,��% �$�"*0 ;�$�$ " »
16

.  

�. �;0 *. �21#�$ $�  �$#,   ��5�.5   �*�$*�1�"*(*, 3���4 "*$*-

�2� .�*6*, $ �. �'+-. ���120 .�� *, 12.#,#�$ %# (*,2 «"'+/$#» 

(1912-1920 ((.). «� . �/)#6   ��5�%4 !6 *&%#�'7 1#�$�! �< '1+�3�% � 

.� 6*+*( 3��" )  .*�$��$#)  ' �*�$*�1�"*(*, 1 *�*&�%%*�$ , �<  %-

$����'�$ (�#- 3��"#! .���,#3# 6#*$ 3��"*(* �*4%#% !, %* �� %�,*-

1*+/�$1* 12421#�$ &�4*�%*1#$�+/%*� *$�'$�$1 � -*�)2»
17

. �. �'+- 

*$"�21#�$ ,+! ��&! �*�$*�1�"*(* 1 1912 (*,', 3 $#! 1* 1��)! �1*�(* 

)�,*1*(* )��!5# -�#%5'4�" 0 .���1*, «����$'.+�% !   %#"#4#% !». 

«����, %#)  1�+ 3#08 0 #1$*�», . 8�$ *%# 1 *,%*)  4 . ��). �:&*-

.2$%2   ,�'( � 1.�3#$+�% ! �'+- * �*�$*�1�"*) 1 . �/)� � $$*%' 

�$��3 : «� 3 $#: “�*,�*�$"#”... �*�$*�1�" 0 &�4')%�� "*(* &2 $* %  

&2+*, ! ,')#:: .* 12 %*126 .���*%#7�0 %# "#7,*0 �$�#% 5�   , #+*(  

.� 1*,!$ ') 1 �)!$�% �»
18

. �#" *$)�3#�$ � $�� �;0, «.*�+� 3$�% ! �(* 

[�*�$*�1�"*(* – �. .] �*)#%*1 �'+- 3#�$* *�$#1#+#�/ 1 %�,*')�%  : 

&�4')%20 $�)., ;)*5 *%#+/%* 4#�!7�%%2� .�*$ 1*�$*!% !, 1%�4#.%2� 

*$"�*1�% !, 12421#18 � 1*+%�% �, 1 $* 7� 1��)! 4#$�',%!+  1*4)*7-

%*�$/ .*%!$/ 4#)2��+ #1$*�#»
19

. �* 1$*�*0 .�� *, (1921-1925 ((.) �*-

�$*�1�" 0 .�*3%* 16*, $ 1 $1*�3��" � .�#"$ "  . �#$�+/% 52. 	%# 

. 8�$ 1 ;��� «�'��"#! $*3"# 4��% !» (1925): «�*)#%2 �*�$*�1�"*(* – 

&'�+!9 � 1*,*1*�*$2, �#)')2, 1*,!%2� �)��3 , �1 �$!9 �, " .!9 �, 

4#�#�21#:9 � %#�. �'8# – 1*$ $* 1�9��$1*,  4 "*$*�*(* *%  5�+ "*) 

                                                                                                        
 )! (��* %  �$��+*�/  4 .#)!$ …». (���3 �. �-� ��%%�$   ) �� � ��#'% / .��. 

�. ��0%(*+/, // �'+- �. 	&2"%*1�%%20 3 $#$�+/. �. : �#'"#, 2012. �. 441-442.) 
16 ��,"��!� %.�. �'��"*� .'$�8��$1 � � �,7 %   �'+- // �'+- �. 	&2"%*1�%-

%20 3 $#$�+/. �. 650. 
17 «Woolf’s letters and reviews during this time reveal her attraction to Dostoevsky’s psy-

chological portraits, especially his graphic renderings of tumultuous consciousness, and her dis-

comfort with his alleged absence of form». (Kaye P. Dostoevsky and English modernism. �. 66.) 
18 «I’m reading An Adolescent… Dostoevsky more frantic than any, I think, twelve new 

characters on every page and the mind quite dazed by conversations». (� $. .*: Ibid. P. 68.) 
19 «The experience of reading his novels would often leave Woolf bewildered: the fran-

tic pacing, emotionally charged confrontations, and confessional outbursts provided excitement 

yet also impeded her ability to recognize design». (Ibid.) 
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  ��/

  .*+%*�$/: �*�$*!$. ��*$ 1 %#8�0 1*+  )2 1$!%'$2, 4#1��3�%2, 4#-

,'8�%2, *�+�.+�%2 –   1 $* 7� 1��)!  �.*+%�%2 (*+*1*"�'7 $�+/%*-

(* 1*�$*�(#. ��+  %� �3 $#$/ ��"�. �#, %�$ ,�'(*(* &*+�� 1*+%':9�(* 

3$�% !»
20

. �* �< )%�% :, 1 �*)#%#6 �*�$*�1�"*(* «*$"�21#�$�! %*1#! 

.#%*�#)# 3�+*1�3��"*(* �*4%#% !»
21

. � ;$*$ .�� *, �. �'+- #"$ 1%* 

 4'3#�$ �'��" 0 !42". 	%  1)��$� � �'��" ) ;) (�#%$*) �. �*$�+/!%-

�" ) .���1*,!$ «��.*1�,/ �$#1�*( %#» («Stavrogin’s Confession and 

The Plan of The Life of a Great Sinner»)   12.'�"#:$ �< 1  4,#$�+/�$1� 

�'+-*1 «Hogarth Press» 1 1922 (*,'. � .*�+�,':9 � (*,2 �< ;%$'4 -

#4) *6+#7,#�$�!, # 1 1933 (*,' *%# . 8�$ 1 ,%�1% "�: «�� )*(' &*+/-

8� 3 $#$/ �*�$*�1�"*(*». �#" )2 1 , ), �< *$%*8�% ! � �*�$*�1�" ), 

"*$*�2� �#41*�#3 1#+ �/ %� $*+/"* %# �$�#% 5#6 ;��� . �#$�+/% 52, 

&2+  , %#) 3%2)    1��/)# %�.�*�$2) . �* �< )%�% :, «�*�$*�1-

�" 0 &2+ �+ 8"*) �$�#�$%2), %�*&'4,#%%2)   �+ 8"*)  %$�%� 1%* 

12�#7#+ ;$' �$�#�$%*�$/, 3$*&2 &2$/ %#�$*!9 ) 6',*7% "*)»
22

, .*-

;$*)', � $*3"  4��% ! �. �;!, )*7%* �3 $#$/, 3$* ,#7�   &�4 1+ !% ! 

�*�$*�1�"*(* �'+- .� 8+# &2 " $�) 7� ;$ 3��" )   ;�$�$ 3��" ) 

*�%*1#% !) �1*�(* $1*�3��$1#.  

�) %� )�%�� �#�$'9 0  %$����  ��+�,*1#$�+�0 " �'��"*-

#%(+ 0�" ) + $��#$'�%2) �1!4!)  %�. � �*1#+ %*12� .*.2$"  

*�)2�+ $/ 1*.�*� * �$�.�%    �.�5 - "� 1+ !% ! �*�$*�1�"*(* %# 

�'+-   %#� �*1#$/ &*+�� .*+%': "#�$ %', 4#,�0�$1*1#1 ,%�1% "*12� 

4#. � , 3��%*1 " , #�6 1%2� )#$�� #+2. 	&�#$ )�! " �#&*$� «� �-

,7 % ! �'+-   �'��"#! $*3"# 4��% !» (NY, 2009) #)�� "#%�"*(* + $�-

�#$'�*1�,# �*&��$2 �'& %8$�0%, 1 "*$*�*0  ��+�,*1#$�+/% 5# .�*,�-

+21#�$ 4%#3 $�+/%': �#&*$' .* *�1�9�% :   � �$�)#$ 4#5   *&8 �-

%26 + $��#$'�%26 14# )*�1!4�0 �'+- � "*%"��$%2)  �'��" )  . �#-

$�+!) : �*�$*�1�" ), *+�$2), ��6*12), '�(�%�12). � *$+ 3 � *$ 

�. �;! (Dostoevsky and English Modernism, 1900–1930)   �. �0�++* 

(Fedor Dostoevskii in Britain, 1869–1935), �. �'& %8$�0% .*�+�,*1#-

$�+/%* ,*"#421#�$ (+'& %' 1+ !% ! �*�$*�1�"*(* %# .*1��$1*1#$�+/-

%2� �$�#$�(   �'+- %# �#4+ 3%26 '�*1%!6: *$ $�6% "  .*$*"# �*4%#-

% !   ;"�.�� )�%$*1 �* 1��)�%�) ,* $�)#$ 3��" 6 .�����3�% 0   #+-

+:4 0.  

��.*) %#! �*)#% «� �� � �;++*';0» (1925), 1 "*$*�*) 4#$�*%'-

                                                 
20 ���3 �. �'��"#! $*3"# 4��% ! / .��. �. �$#�*1*0 // �'+- �. � �� � �;++*';0. �# 

)#!". 	�+#%,*. �*+%2. �+#8. �. 855. 
21 #) 7�. �. 856. 
22 «In her view, Dostoevsky was too passionate, too intense to be an artist». (Kaye P. 

Dostoevsky and English modernism. �. 68.) 
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  ���

$# .�*&+�)# «(�% #+/%*�$    .*)�8#$�+/�$1#», %�+/4! %� *$)�$ $/, 

3$* -�%*)�% &�4') !, «)*�#+/%*-.� 6*+*( 3��"*� ;"�.�� )�%$ �*1#-

% �» (�.�. �#6$ %), *$�#7�%%2� 1 �*)#%#6 �*�$*�1�"*(*, %� )*(+  %� 

4# %$����*1#$/ �'+-, �$�#,#18': *$ .� �$'.*1 ,�.����  . 	,%#"*, 

"#" *$)�3#�$ �. �'& %8$�0%, «)�, 5 %�" � .#�#++�+  )�7,' 5 "+*-

$ ) 3��"*0 ,�.���� �0 �*�$*�1�"*(*   & .*+!�%2) �#��$�*0�$1*) 

�'+- (%#421#18 )�!  %#3� 1* 1��)! �< 7 4% ) )�%�� 1#7%2, 3�) �#-

)*&2$%*� #1$*��"*� .���*�)2�+�% � �1*�(* %�4,*�*1/!. �+! % 6 *&*-

 6 . �#$�+/�$1* &2+* �.*�*&*) .*,3 % $/ 1%'$��%% 0 6#*�, # $#"7� 

.*�$#1 $/ ��&� %# �+'7&'  6 %# &*+�� 1 4 *%���" � )*)�%$2. �'+-   

�*�$*�1�"*(* *$+ 3#�$ *$ )%*7��$1# ,�'( 6, �$�#,#18 6 *$ ;. +�.-

�  , ,�.����    +  & .*+!�%*(* �#��$�*0�$1#,  6 '�.�6 1 �*4,#%   

'% "#+/%26 6',*7��$1�%%26 -*�)   !42"#, .*���,�$1*) "*$*�*(* 

12�#7#+ �/ .��,�+/%2�   121�,�%%2�  4 �#1%*1�� ! .� 6 3��" � 

.�*5���2, 3$* *&%#�'7 +* �1*: )%*(*)��%*�$/. <…> �*�$*�1�" 0, 

'"*��%�%%20 1 .�#1*�+#1  , .*,*&%*(* �*,# )�$#- 4 3��" � 1*.�*�2 

"+#,<$ 1 *�%*1' .� %*�!9�0 �$�#,#% � �#4,1*�%%*�$ , "*$*�':  �.2-

$21#:$ )%*( � �(* (��* , *$ 14# )* �"+:3#:9 6 )2�+�0   ,�0�$1 0 

&�42)!%%*(* .*1��$1*1#$�+! “�#. �*"  4 .*,.*+/!” " �$#1�*( %'   

� � ++*1' 1 “���#6”. <…> �+! #(%*�$ "# �'+- 1*.�*�2 * �)2�+� 

.� % )#+  �#4+ 3%2� -*�)2. �*"#4#$�+/%2 �< 4#. �  1 ,%�1% "�: 

“�*3�)' 1 7 4%  %�$ *$"�2$ !? ��3$* )*7�$ 14!$/   �"#4#$/ “=$* 

*%*?” �*! ,�.���� ! – 12)#$21#:9�� �*�$*!% �, )%� "#7�$�!; %* ;$* 

%� $*… �$* ;$*? �)�' +  ! .��7,�, 3�) %#0,' ;$*? �$* !, 3$* !… =$  

1*.�*�2 %� 4)�%%* �'9��$1':$ 1* )%�…” � ,�'(*) )��$� *%# 1*.�*-

8#�$: “�$* .*,�#4')�1#�$�! .*, “��#+/%*�$/:”? �*-1 , )*)', ;$* 

3$*-$* *3�%/ %�.*�$*!%%*�, *3�%/ %�%#,�7%*�…”»
23

.  

                                                 
23 «The clinical parallels between Dostoevsky’s cyclothymic depression and Woolf ’s 

bipolar mood disorder (though not so-named during her lifetime) are less important than the 

writers’ unique responses to their illnesses. For both, writing was a means of subduing inner 

chaos as well as harnessing their most visionary moments. What distinguishes Woolf and Dos-

toevsky from a multitude of others who have suffered from epilepsy, depression, or bipolar 

disorder is their success in creating unique artistic forms and a language through which to 

express extreme and disturbing psychological processes that reveal the self to be multifaceted. 

<…> Dostoevsky, embedded in Russian Orthodox Christianity, placed such metaphysical 

matters at the heart of the anguished dualism experienced by many of his characters, from the 

self-canceling thoughts and actions of the nameless narrator of Notes from the Underground to 

Stavrogin and Kirillov in The Possessed. <…> For the agnostic Woolf, questions about mean-

ing assumed different forms. As she representatively notes in her diary, “Why is there not a 

discovery in life? Something one can lay hands on & say ‘This is it’? My depression is a har-

assed feeling—I’m looking; but that’s not it… What is it? And shall I die before I find 

it?…Who am I, what am I … these questions are always floating about in me…” (D 3: 62). 

Elsewhere, she asks, “What is meant by ‘reality’? It would seem to be something very erratic, 
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  ���

�# &*+�� 1*�$��&*1#%%2)  1 ;"�.�� )�%$#+/%26 �*)#%#6 . �#-

$�+/% 52 �$#%*1!$�! .� <) «,1*0% 3��$1#» (doubling)   , #+*( 4) 

(the dialogic method). #", 1 �*)#%� «� �� � �;++*';0» 5�%$�#+/%#! 

 ,�! "% (  «"*%$�#�$ )�7,' 7 4%/:   �)��$/:, �#4')*)   &�4') �)» 

  «.*( &�+/ ,'8 » '�.�8%* ��#+ 4'�$�! 3���4 (��*�1-,1*0% "*1, ) �-

� � �;++*';0   ��.$ )'�# �) $#. ��6#% 4)2 ',1*�% ! '�+*7%!:$�! 

1 �+�,':9 6 �*)#%#6, �*4,#1#! «$��'(*+/% "  )�7,' ) �$��*) �;)-

� , ) �� � �;)4    � +  �� �"* 1 �*)#%� “�# )#!"”: "#7,20 .���*-

%#7 1 %�"*$*�*0 �$�.�%  !1+!�$�! ,*.*+%!:9 ) ,1*0% "*) ,1'6 ,�'-

( 6 – $�), "$* “4#1��8#�$” ,�'( 6»
24

. �*)#% «�*+%2» .*"#421#�$ 

,#+/%�08': ;1*+:5 : $�6% "  ',1*�% !: 4,��/ "*+ 3��$1* .���*%#-

7�0 � $�<6 «',1# 1#�$�!» ,* 8��$  (*+*�*1, "*$*�2� «12�#7#:$ ,*-

.*+% $�+/%2� �1*0�$1# + 3%*�$ , �� .*+*7�% !   7 4%�%%*(* 12&*-

�#»
25

. �:&*.2$%* &2+* '4%#$/, "*(* .*,�#4')�1#�$ ���%#�, 1 �*)#%� 

«�*+%2» (1931), (*1*�! «…! 1�� )�%!+�!, )�%!+�!; &2+ 
#)+�$*), 

��++ , &2+ $�) (��*�), #6,  )! 4#&2+,  4 �*)#%# �*�$*�1�"*(*», %* 

 ��+�,*1#$�+/% 5# ,#<$ '"#4#% � $*+/"* %# $*, 3$* 1* 1$*�*) 3��%*1 -

"� «�*+%» .� �'$�$1'�$  ,�%$ - "#5 ! '.*) %#�)*(* �*)#%# – «��-

�2», "*$*�': 1 *.'&+ "*1#%%*0 1���   �*)#%# . �#$�+/% 5# *.'�"#-
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very undependable…” (Room 110)». (Rubenstein R. Virginia Woolf and the Russian Point of 

View. P. 28-29.) 
24 «…including the triangulated pairings among Mr. and Mrs. Ramsay and Lily Briscoe 

in To the Lighthouse: each character is in some respects the complementary double of the other 

two characters – the one who „completes“ the other». (Ibid. P. 48.) 
25 «...who express complementary qualities of personality, attitude, and life choic-

es». (Ibid.)  
26 «During the important early stages of her writing career and for some time afterward, 

Virginia Woolf was indeed creatively “possessed” by Dostoevsky». (Ibid. P. 57.) 


