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main principles of cognitive linguistics. That mechanism can be used in classrooms while teaching students

of philological specialties.

COBPEMEHHOM  JIMHTBUCTHKE  Bce
0O0JIBIEN MTOMYJIAPHOCTHIO MOJIB3YIOT-
¢S METOJUKU KOTHUTHUBHOH JIMHTBUCTHKH, I10-
CTPOEHHbIE Ha aHaJIN3e KOHIENTOB. YKe CJIOo-
JKIWINCh HAyYHBIE IIKOJIBI M HAIPABJIEHUS, B
pycjie KOTOPBIX BO3MOXKHO BBINOJIHEHME aHa-
JIN3a KOHKPEeTHOro MaTepuasa. B pamkax maH-
HOH CTaThu TNPUBENEH OAUH U3 BO3MOXKHBIX
aJITOPUTMOB aHaJIN3a COBPEMEHHOTO XyJl0Ke-
CTBEHHOTO TEKCTA ¢ NIpHBJIeYeHNeM KOTHUTUB-
HO-IUCKYPCUBHOM MeTOAUKU. B wactHocTH,
peus moiizieT 06 aBTOPCKUX MOJEJISAX OCMBIC-
JIeHUs JIeMCTBUTEJIBHOCTU Yepe3 0Opasbl OTHH,
IUIAMEeHHN U cBeTa. B xadecTBe mpeaMera aHa-
Jm3a OblIa BeIOpaHa MpO3a U3BECTHOU COBpe-
MeHHOU adpoaMepUKaHCKOM IHcaTeIbHUIIbI
Toru Moppucos. Msl mocrapaeMcs IpocJie-
JUTh Ha KOHKPETHBIX IIpUMepax, Kakue U3
BO3MOJKHBIX aHITIMACKUX OOIIEA3BIKOBBIX Me-
tadoprUUecKUX MojieJled IMPUCYTCTBYIOT B
TBOpYECTBE STOT'O aBTOPA U MOJBEPTAIOTCA JIU
OHU KaKUM-JIN00 TpaHchOpMAIUAM.
OcHOBHasA TeopeTHueckas 0asa HccIeno-
BaHUA CJIOXKUJIACH IO/l BJIUSHUEM CcTaBlIed
yKe Kiaccuueckod Teopun k. Jlakodda (cMm.,
Hanpumep, 5). OJlHaKO He cTOUT 3a0BIBATh U O
TOM, YTO NPUMEHUTEJIBPHO K MaTepHuajy pyc-
CKOTO ITO3THYECKOTO S3bIKA TAKUE OIMKCAHUA C
BBIZIEJIEHUEM BeIyIIuX OOpasHbIX Mojesen
OBLIN TIpeZiCTaBJIeHBI ellle B 20-X rojiax Ipo-
nuioro Beka. Hampumep, B pabore M. O. ep-
men3oHa «[lombderpem» (1) mpexacraBiieHa
OYeHb WHTepecHas IOIBITKA NPOBEeHUs Ia-
payteneil Mexzay obpa3aMu, NPUCYTCTBYIO-
muMu B aA3blke l'epakiura, A. C. Ilymkuna,
Bbubsun, a Takke B YCTOWYUBBIX BBIPAKEHUAX
U MOJEeJISIX 0OUXOZHOTO PYCCKOro A3bIKa. Tak,
MPUMEHUTEIHHO K 06pa3y (WIN KOHIIENTyaThb-
Hou MeTaope — mo [[k. Jlakoddy) oraa us
uccaegopanusa M. O. I'epiieH3oHa MOKHO U3-
BJIeYb CJIeJIyIOIHe TPHUMEDHI: «ZyIla 3arope-
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JIach», «CTOPETHh CO CTBIJIa», «B JKapy CIOpa»,
«MBLJIATh CTPACTBIO», «TOPETh JKEJIAHBEMY,
«TOpsiYee COUYBCTBHE», <«IKIydee HeZoyMe-
HHE / TOpe», <«KapKhue MOJIbOBI / IPEHUs»,
«HO OTOHb I033UU I0Tac», «IIPOCHYIUCH UyB-
CTBa, f CrOpain», «c BeHepoii MbUIKOM », «CTpa-
cTell KUNAIMMUX OYWHBIA MHUP», «a B CEPAIE
rpex KuIeyg» U T. /. J[Ba MOCJeAHNE IpUMepa
MBI [IPUBOJIUM /ISl WUTIOCTPAIIMH TaKOTO fB-
seHus, koropoe JIk.Jlakodd ropasmo mosa-
Hee Ha30BeT KOHIENTyaJbHONH MeTadopoi, —
«T'HeB — 3TO ropsAYasi JKUJKOCTh B cocyzie (KOH-
TeiiHepe, BMecTuuine)» (Anger is a hot liquid
in a container). Ha ypoBHe coueraeMocTH B
00OUXO/THOM aHIJIMICKOM 3Ta MOJEJIb IIPOSB-
JisieTcsl B TAKUX BBIPAKEHUX, KaK to be boiling
mad, to let off steam u np. (6).

Bepuemcs k metadope orus u cera. Ec-
JI MBI BO3bMEM aHTJIUMHCKHUI KOPIIYC BO3MOK-
HBIX CHHOHUMOB JiekceM fire, flame, light, ash-
es 1 00pa3HbBIX BEIPDAJKEHUH, B COCTAB KOTOPBIX
OHH BXOJAIT, TO MBI IIOJIyYUM CJIEAYIOIIHUE Ha-
6op:

Fire n. = nepex. 1) ardor, passion, zeal,
fever, spirit, glory; 2) ordeal, trial, torment, an-
guish, suffering, tragedy, calamity, agony, hell.

To be on fire — 6bITh B BO30OYKIEHHOM
COCTOSIHMH; 3arOpPEeThCs JIFOOOBBIO; BCIIBIXHYTH,
paccepANThCs; IPOSIBSATH PBEHUE, YCEPAUE;
between two fires — Mexay JByX OrHEH, B
6e3BbIxo/THOM TONIOXKeHUU; to blow the fire
(coals) — paszxuraTh (HEZOBOJIBCTBO, CTPACTD,
PEBHOCTH, BpaxKay u T.1.); to build a fire un-
der oneself — camomy cebe pBITh My, pyOUTb
CYK, Ha KOTOpOM CHAHWIIb; t0 carry fire in
one hand and water in the other — roso-
pUTh OZHO, a JyMmaTb Apyroe, OOGMaHBIBATH,
OBITH [BYJUYHBIM; YCBHIIUIATH MOZ03peHue (C
HeZo0poil 11esbio); to catch (take) fire — 3a-
rOpeThCsl, BOCIIAMEHUTHCS; BOCIBUIATH HMHTE-
pecoM; B3BOJIHOBATHCSA, BO30YKIATHCH, BCITBIX-
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HYTb; 3aTOPEThCA CTpacThio; to fight fire with
Jire — xwmH wimHOM BbHITIHOAIOT; fire and
brimstone — anckue myku (6u6sn.); fire and
Jury — niaMeHHOCTh, HEUCTOBAs CTPACTD; fire
and water are good servants, but bad
masters — OroHb 1 BOJia — XOPOIIINE CJIYyTH Ye-
JIOBEeKa, HO UM HeJIb3s /1aBaTh Bouy; fires of
heaven — 3Be3nbl, «HebGecHbIE OTHHU»; fire
that’s closest kept burns most of all -
CKDBITBI OTOHBb CHJIbHee roput (0 mojaBiise-
Moi#i crpactu) (urara uz « Meramopdo3» OBu-
nus); the fire which lights (warms) us at
a distance will burn us when near -
OTOHbB, TPEOIIUI HAC U3/aJIeKa, XIKeT BOJIN3Y;
to flash (shoot) fire — meratb uckpsl (0 ia-
3ax); to go through fire and water — nepe-
HECTH TsIXKeJIble WCHBITAHUS; UATU B OTOHb U
BOJIy 3a KOTO-JI.; IIPOKMTH OTOHb U BOKy (U Me-
Hble TpyOn1); a little fire is quickly trodden
out — WCKpy Tyl JI0 TOXKapa; to nurse the
Jire — monnep:xuBath (OykB. 6aIOKATh, JIEJIEATD)
OroHb; one fire drives out another — xinn
KInHOM BbImmbaioT; to play with fire — ur-
paTb ¢ orHeM, puckosath; Promethean fire —
*usub (Mud.); to pull (snatch) smo out of
the fire — cnactu xoro-to; to put to fire and
sword — npenath OTHIO U Meuy; to set the
Thames on fire — cienatpb 4To-T0 HEOOBIUHOE,
13 Psiia BOH BBIXO/siIee; ObITh OU€Hb YCIIEeII-
HbIM; OBITh YPE3BBIYAWHO O/IaPEHHBIM; SOft
Jire makes sweet malt — 1acKOBBIM CJIOBOM
MHOTOrO J100belbesa; there is no fire with-
out smoke — uer npiva 6e3 orug; to be un-
der fire — nogsepraThcs 00CTpeJIy; CIIyKHUTb
MHUIIIEHBIO IS HATIJIoK; to direct one’s fire
against — HaNpaBJIATh OTOHb Ha KOTO-J., 00-
PYIIUBATHCS HA KOTO-JI. U JIP.

Flame vt. = nepen. to rant, roar, fume,
flare up, explode, burn, glare, rage, erupt.

To burst into flame — BCUIBIXHYTD ILIA-
MeHeM; to commit (consign) to the
Jlames — npenaBath OrHIO, CKUTaTh; to fan
the flame — pa3;XuraTh YbIO-TO CTPACTh; pPas-
JKUTaTh CTPACTH; Pa3KUTATh MOKap (BOHHBI).

Light n, vt. = 1) radiance, gleam, bright-
ness, brilliance, day, dawn; 2) to beam, bright-
en, animate, irradiate, lighten, clarify, clear up.

Light and shade — cBetr u TeHb, pe3Kue
koHTpactel; the light of my eyes — ceer
oueit Mmoux (6u6s1.); the light of one’s coun-
tenance — 6J1aTOCKJIOHHOCTbD, PACIIOJIOKEHNE,
CHHUCXOIUTEIbHOE BHUMaHUE (II0 aHAJIOTHHU C
6ubs. the light of God’s countenance —
cBeT Juna rocruojus); to see a red light —
BUJIETh WJIU II0JI0O3PEBATh OIMACHOCTh; white
light — nHeBHOI cBeT; GecIPUCTPACTHOE CYIK-
neuue; to lay smth in smo’s light — Bme-
HSATh KOMYy-JI. B BUHY; BBIIBUTATh YTO-JI. B Ka-
yecTBe Bo3pakeHus; to stand in one’s own
light — vematb, BpeauTh camoMy cebe, AeHcT-
BOBaTh BOIIPEKU CBOMM HHTepecaM; to stand

in smo’s light — 3actuTh CBeT KOMYy-J.; CTO-
ATH IOIIEPEK JOPOTH, IIPENATCTBOBATh; 0 put
out (quench) smo’s light — yours, tumuThb
sxu3Hy; to shut one’s light off — ymepers;
by God’s light! — xnsnycs 6orom!; to bring
to light — o0HapyXUTh, BBIBECTH HA YUCTYIO
Bozay; to come to light — o6GHapy:XuUTHCS,
BCIUIBITh, CTaTh WM3BECTHBIM, BBINTH Ha CBET
boxuii (6ubs.); a light breaks in upon
smo — 1po3sperth; to see the light — ponuth-
cs1, IOSIBUTHCSL HA CBET; MPO3PETH; 00PATUTHCS
B Kakylo-J. Bepy; to cast (throw) a lurid
light on smth — 6pocaTh 3J10BeIIUi, Mpay-
HBII cBeT Ha 4uTO-J1.; to cast (shed, throw,
turn) light on smth (to bring, carry,
give light into smth; to throw a flood of
light on smth) — niposuBaTh CBET HA YTO-JI.;
to place in the clearest light — nonHOCTHIO
OCBETUTH (BOIIPOC, IOJIOXKEHUE U T.A.); tO
place (put) in a different (new, false,
unfavourable, etc.) light — npencTtaBuTh B
WHOM (HOBOM, JIO)KHOM, HEBBITOZHOM H T. JI.)
csete; to see smth in its true light — Bu-
JIeTh B UCTUHHOM cBete; to see smth in the
same (different, new, etc.) light — cxo-
JIUTBCSI BO MHEHUSAX, BUJETh B TOM Ke (MHOM,
HOBOM U T. /1.) cBeTe; in the light of smth — B
csete uero-i.; to hide one’s light under a
bushel — nep:xaThb CBET IO CIIyAOM, 3aphI-
BaTh CBOU TayjiaHT B 3emuto (6ubs1.); guiding
(shining) light — cBeTun0, BHIJAIOIIUHCA
JlesiTenb; nmyma (nmena); according to one’s
lights — B Mepy cBOUX BO3MOKHOCTEH, CIIO-
cobHocreii; new/old lights — HOBbIe/cTapbIe
JOKTPUHBI (0c06. PEJIMTHO3HOTO XapaKTepa);
to hit the high lights — nposiBATh HEBO3-
JIEP>KAHHOCTD, HEYMEPEHHOCTH U T.JI.

Ashes n. = nepen. corpse, cadaver, re-
mains, body, bones, relics, dust, clay, carcass.
To put ashes on one’s head — nocwmaTh
royioBy nemwiom; to rise firom the ashes —
BOCCTATb U3 IEIIA.

AHanu3 ellle Tpex JOCTATOYHO YaCTOTHBIX
«COITyTCTBYIOITUX» JieKceM embers (YroyibkH,
yroJibsi), smoke (mpim) u flash (Bcmbimika) B ux
[IEPEHOCHBIX 3HAUEHUAX [1a7T HAM CJIEAYIOIHe
Mojiesin  KoMOuHaTopuku: burning, Llive
embers - <«KUBbIe», TOpAYHME YTOJIbS;
smouldering embers — Tielle YTOJIbKA
(o uyBcTBax, BocmOMUHaHU:AX); to end in
smoke — KOHUUTHCA HUYEM, HE JIaTh PE3YJib-
TatoB; from smoke into smother — u3 orus
na B nosbims; like smoke — ouens 6b1CTPO; tO
sell smoke — o6MaHbIBaTh, HaJyBaTh; a flash
of hope, merriment, wit — npobieck Ha-
JIEXK/IbI, BCIIBILIIKA BECEJIbsA, OJIECK OCTPOYMHUS.

Omnupasich Ha 3TOT MaTepyasl, MOJKHO BHI-
JIEIUTh CIIeyIore MetadopruuecKre MO/IeNH,
MIPUCYLIE AHTJINACKOMY fA3BIKY B 1ejoM (U
OpUTaHCKOMY, U AMEPUKAHCKOMY BapHaHTY):



168 NEAATOTMYECKOE OBPA3OBAHUE B POCCUN. 2013. N2 6

OTOHBb — 3TO CTPACTh, JIIOOOBH, AylIIa,
cjaBa, 3KU3Hb, PeOEHOK, paii; omac-
HOCTb, MYKa, HCIIBITAHUE, TPAreud, TH-
0eJsb, an;

IIaMa — 3TO CTPacTh, THEB, OIAac-
HOCTBb;

cBer — 3TO 0OOr, yCIIOKOE€Hue, pa-
I0CTh, CyAbOa, IKU3HEHHBIH MYTh,
KU3Hb, MPAaB/Ja, HOBOPOT /I€JIa, TAJAHT,
CIHOCOGHOCTH, MHEHUE; OMACHOCTh, Pe3-
KOe Cy:K/JIeHUe;

memneJ / yrojibsi — 3TO OCTaHKH, TH-
0eJib, COKAJIEHHs, BOCIIOMUHAHUA, ObI-
JIbIE YyBCTBAa;

ABIM — 3TO KOHEIl, OIIACHOCTh, CKO-
pocTh, 00MaH;

BCIBIIIKA — 3TO HAJIEXK/AA, BECeJIbe, yM.

Temeppr 0OpaTUMCSl HEMOCPEJCTBEHHO K
XyZIO?KECTBEHHOMY AucKypcy T.MoppucoH u
IIOCMOTPUM, KaK OHAa BBICTPAMBAeT OOPa3HYIO
JIMHUIO, 00paIaercss Wid HeT K 3THM MOje-
sgam. IlepBoe, YTO HYKHO OTMETHUTH: aBTOD
OOBITPHIBAET /IBE OCHOBHBIE ChEPHI-MUIIEHU:
Yen06eK U er0 IMOUUOHAIbHOEe uau du-
3uueckoe cocmosiHue. O6pas uesoBeka pu
MPUBJIEUEHUN KOHIENTYaJbHOU MeTadophl
OTHsI BKJIIOYAeT B cebs B PABHOU Mepe U My3K-
YUHY, U JKEHIUHY, 1 pebeHKa. B Metadopuye-
ckoii rpynne T.MOpPPHCOH HCIOJIB3YeT Kak
(usnueckre 4epThl, MPSIMOE CXOZCTBO OOBEK-
TOB, TaK W IOTEHIUAJIbHbIE CeMaHTHUYECKUE
KOMITOHEHTBI, SMOIMOHAJIFHYI0 MapKHPOBaH-
HOCTb.

HexxHOCTh, WCHBITBIBaEMasg K peOEHKY,
TUXUH CBET MATEPUHCKOH JIIOOBH, KeJIaHWE
o0OpecTy MaJsblllia — BCE ATH HMOIMOHATbHBIE
COCTaBJIAIOIIYE TTO3BOJIAIT T. MOPPHCOH Ipo-
BECTH Iapajuiesib MeX/1y 06pa3oM MaJleHbKOTO
CYILIECTBA U MATKUM CBETOM JIAMIBI WU SIP-
KHUM 0e3rpaHUYHBIM CUSHHEM.

The memory of the light, however, that
had skipped through her veins came back now
and then, and once in a while, on an overcast
day, when certain corners in the room resisted
lamplight; when the red beans in the pot
seemed to be taking forever to soften, she
imagined a brightness that could be carried
in her arms. Distributed, if need be, into places
dark as the bottom of a well (9, c. 22).

From the beginning, he was like a lamp
in that quiet, shaded house. Simply startled
each morning by the look of him, they vied
with each other for the light he shed on
them (9, c. 140).

Hcnosp30BaHue ceMaHTUKU adpoaMepu-
KaHCKOTO QHTJIMHCKOTO U (QU3UYECKOTO CXOJI-
cTBa OOBEKTOB MposABisAeTca B smurere old
smoke IPUMEHUTETHHO K peOEHKY.

I reckon I knows a lying nigger when I
see one, but jest in case you ain't jest in case
one of them mammies is really dyin’ and

wants to see her little old smoke before she
meets her maker, I gone do it (14, c. 153).

ITpsimoe GuU3UYECKOE CXOICTBO JIEXKUT U B
OCHOBe ymoa0bJIeHUsl PHIXKEBOIOCON JIEBOUKHU
SIPKUM YTOJIbKaM.

She was as puzzled as her husband but
not as alarmed, although it did not look funny
at the nine-thirty mass: Margarette’s head
glowing like an ember among the coal-dark
heads of her other children (13, c. 55—56).

3areM 3TOT IepPBUYHBIH MeTaQOPUIECKUI
[IEPEHOC MPeobpaskaercsi B YIJIU MOCTOSTHHOTO
0ecroKoMcTBa U HEYBEPEHHOCTH, TJEKIHE B
JIyllle 5TOTO IEePCOHAXKA, HAYaI0 KOTOPBHIM ObI-
JIO TIOJIO3KEHO OCO3HAHUEM CBOETO OTJIMYHUS OT
OpaTbeB U cecTep, COMHEHUEM B CBOEM IIpaBe
OBITH YWIEHOM 3TOU B3pACTHUBIIEN ee CEMbH, a
TI03/IHEe U CBOEH COOCTBEHHON CEMBU.

IToreHIMANIbHbIE CEMAHTUYECKHE KOMIIO-
HEHTBI, MEPeJIAIoIIe MOIIb, CKPBITYIO CHILY,
OypI0 4YyBCTB, MOTYIIECTBO M OIACHOCTb JIJISI
HEJIPYTOB, MPOABJAIOTCA B 00pase oria-tora
BysiikaHa, OXpaHAIOUIETO IUIaMs MYZAPOCTH,
CIIOKOMCTBUA, 3aIUIIIEHHOCTH CBOEH CEMbH.

My daddy’s face is study.... A Vulcan
guarding the flames, he gives us instruc-
tions about which doors to keep closed or open
for proper distribution of heat, lays kindling
by, discusses qualities of coal, and teaches us
how to rake, feed, and bank the fire (14, c. 61).

B To ke BpeMs OTel| U My’K, [TapaJIIeJIbHO
C 3alIUTO¥ OT BHELIHEro MHpa, HeceT 3apsif
yrpossl B camoMm cebe. OH TOTOB CKeUb CBOUX
JIOMaIllHUX B TOPHUJIE CBOETO THEBA, Ipe3pe-
HUs, CTpACTeil. TO HAMpaBJIeHHe MPUMbBIKAET
K cdepe-MUIIIEHN «3MOI[HOHAIBHOE COCTOSI-
HHe» U TOJAETCs Yepes JIEKCEMBI to animate,
glitter, ignite, spark, stun, sift (put, turn into)
ash, uro mMO3BOJIAET aBTOPY CO37AaTh 06pas
KPaCHBOTO U Ka/THOTO IUIAMEHH, OCTaBJIAIOIIE-
ro mocse cebsi menesnine Ayll, KOTOpble BHA-
yajie OBLJIN COTPETHI TEIIOM KOCTPA OTEYECKOU
U CYIIPY>KeCKOH JII0OBH.

His hatred of his wife glittered and
sparked in every word he spoke to her. The
disappointment he felt in his daughters sifted
down on them like ash, dulling their buttery
complexions and choking the lilt out of what
should have been girlish voices (11, c. 10—11).

Without the tension and drama he ig-
nited, they might not have known what to do
with themselves. In his absence his daughters
bent their necks over blood-red squares of vel-
vet and waited eagerly for any hint of him, and
his wife, Ruth, began her days stunned into
stillness by her husband’s contempt and ended
them wholly animated by it (11, c. 10—11).

CocrosHue wucCTOLlEeHUS W OaHKPOTCTBA,
[IPUBO/ISAIIEE K CTOPAHUIO AYIIU, OTHOBPEMEH-
HO C BHEIIHHUM CXOZICTBOM YEPHOH KOXKH C YT-
JIEM CTAaHOBUTCA OCHOBOH Jig MeTtadopude-
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ckoro smurtera burned-out black man BHOBb
MPUMEHUTEJIHHO K OTILY.

What could a burned-out black man
say to the hunched back of his eleven-year-old
daughter? (14, c. 161).

MysKCKHM€e XapaKTePUCTHKU OTHS, BeLy-
II¥e K HECYACThIO, CTAHOBSATCS TJIABHBIMU U B
MO/ITPYIIIE OJINIIETBOpeHusi. B manuom ciyuae
T. MoppucoH ucnosb3yer (Kak u Apyrou ad-
poamepukaHckuii mucarens JIxx. Bosigyun) nBe
snekceMsl: fire u light. Ho eciu B guckypce
Jx. BongynHa cpasy Ha6JI0/1aeTcsl TPOTUBO-
MOCTaBJIeHNe OTHA U cBeTa, To T. MoppurcoH B
AHHOU MOATPYIIE CO3/1aeT 00pa3bl BO MHO-
roM OJIM3KUE ApPYr ApPYTYy, Ppas3Invaroniyecs
TOJIBKO CTENEHBIO IPOSBJIEHUS CBOUX OIACHBIX
CBOHCTB U CKOPOCThIO JiBMKeHUsA. OroHb (fire)
JKaJTHO MOXKHPAeT KyKOJI, a C HUMHU pOJUTeIen
U JIETCTBO, HABCET/]A OOKUTaeT CBOUM JIBIXaHU-
eM, MpoOy:K/IaeTcs, KaK [UKOe, MSITEKHOE U
OBICTPOE CYIIECTBO, JKa{HBIH TAHIIOP.

The fire would eat away at their legs,
blacken them first with its hot breath and their
round eyes, with the tiny lashes and eyebrows
she had painted in so very carefully, would
have watched themselves disappear (9, c. 61).

Quietly, carefully she stepped around her
to wake the fire. First a bit of paper, then a
little kindlin — not too much — just a taste until
it was strong enough for more. She fed its
dance until it was wild and fast (8, c. 181).

Ceet (light) HecoBepIlleHEH, MOJIOH MeJI-
KUX U3bSHOB, IIPOJINBAsg CBOU VIIEPOHBIN JIyd,
OH WCKa)kaeT JIeHUCTBUTEIbHOCTh, YPOAYeT
JKU3HB U cyAp0y. OH He CXKUTAeT, TOA06HO Or-
HIO, HO, OyZly4r HEIpYTOM, CTPEMHUTCS IIPEZCTA-
BUTH CYIIECTBOBAHWE TEPOSI B CaMOM HEIPH-
[JI/THOM paKypce, JIMIIUTh HA/IEXkK/Abl HA WHOE
BUJIEHHE. YCTaJIbll, OH MEJJIEHHO IIOJI3ET IO
BCeM yOOTMM U TPS3HBIM 3aKyTKaM >KUJIUINA,
[MOKA3bIBasi X03sieBaM BCH 0E3HA/IE’KHOCTh HX
CYIIIECTBOBAHUSA, CTAHOBUTCS MaJIEeHBKUMHU Yep-
BAYKAMHM, KUBYIIUMH B I[OMOHKE OTYAasSHUSA.
MeyieHHO 1 POOKO OH YHUUTOXKAET HOC/IEAHUE
MTHOBEHHS CUACTbsA, ceeT Oe3bICXOHOCTb.

The globe light holds and bathes each
scene, and it can be assumed that at the curve
where the light stops is a solid foundation. In
truth, there is no foundation at all, but alley-
ways, crevices one steps across all the time.
But the globe light is imperfect too. Closely ex-
amined it shows seams, ill-glued cracks and
weak places beyond which is anything. Any-
thing at all (9, c. 22—23).

Inside, light comes slowly, and, tired af-
ter forcing its way through oiled paper tacked
around a window set into the back wall, rests
on the dirt floor unable to reach higher than
Golden Gray’s waist (9, c. 152; cp. 9, c. 16, 19,
159 u dp.).

MpbI yKe 3aTPOHYJIH 00JIACTh BO3MOKHBIX
croco6oB peanu3anuu chepbl-MUIIEHH «3MO-
LMOHAIbHOE U pU3HUUecKoe cocTosHUue». Temy
OTPUIIATEIBHBIX S3MOLUU MPOJI0JDKaeT 00pas
MOJIOJIOTO YeJIOBEKA, TJIEIOIIEr0 U CrOPAOIIEro
Ha KOCTpPe HEHABUCTH K CBOMM OJIU3KUM, KOTO-
PBII TIOJIKPEIUISET OINIIO3UIUI0 «MYy>KUYHMHA —
JKEHIIMHA», PEAIM30BAHHYI0 B IAHHOM CJIy4ae
yepe3 OTHOIIEHUS ChIHA U MaTepH, OpaTa u cec-
Tep. B JasibHeliIeM 3Ta ONIO3UIINA TIEPENET U
B QHTaroHW3M OTHOIIEHWU C mojipyroul. Omry-
I[[EHHE TOTO, YTO TEPO CaM HE B COCTOSIHUH T10-
HATb CBOM UyBCTBA, IIE€peJaeTcs IPU HMOMOIU
MeTadOpbl «BOIPOCUTEIBLHBIN 3HAK JIbIMA», KO-
TOPBIH ITOBHCAET HAJT TOPAIIEHN TyIITOH.

His subconscious knew what his con-
scious mind did not guess — that hating them
would have consumed him, burned him up
like a piece of soft coal, leaving only
flakes of ash and a question mark of
smoke (14, c. 150-151).

Meradopa ropeHHsA NEPEHOCUTCA U Ha
YeJI0BEKa, CTABIIETO >XEPTBOU COIUATIbHOU
HEHABHCTH, OPOIIEHHOTO Ha KOCTep IIpe3pe-
HUS TUACIIOPHI K caMol cebe, K CBOEMY IIPOUC-
XOK/IEHUI0, TOJIOKEHUI0 B COIMAJIbHON He-
papxuu CIIIA. B cBoeM cTpeMyieHHH U30aBUTH-
csl OT NIBUIAIONIEH AMBI YYBCTBA HEIOJIHOIIEH-
HOCTH U CTBIJ]a, AMACIIOPA BBIOUpAET M3rosi —
MaJIEHBKYIO JIEBOUKY WJIH JKEHIIHHY, CrOparo-
[[UX B OTHE HENPUITHsA, Oe3yMusi, TOps, OJep-
JKUMOCTH.

No given chore was enough to put out
the licking fire that seemed always to burn
in her (8, c. 120).

It was their contempt for their own
blackness that gave the first insult its teeth.
They (...) have taken all of their smoothly cul-
tivated ignorance, their exquisitely learned
self-hatred, their elaborately designed hope-
lessness and sucked it all up into a fiery cone
of scorn that had burned for ages in the hol-
lows of their minds — cooled — and spilled over
lips of outrage, consuming whatever was in
its path. They danced a macabre ballet
around the victim, whom, for their own sake,
they were prepared to sacrifice to the
Sflaming pit (14, c. 65; cp. 8, c. 121).

PazmocTHble uWyBCTBa, Hazexzaa, JIIOOOBB,
[IPUBA3aHHOCTh CTAHOBATCS HUTOYKOH CBeETa,
JIEHTOYKOH /IpIMAa, pasJieTalollelics mpoyb pa-
JIyTOH, T.e. YEM-TO XPYIKHM, MHUMOJIETHBIM U
JIETKO yTpauuBaeMbIM. YesoBek, Habuparo-
LUHCA cuJjl, Mo/I00eH 3aMepIleMy YTPEHHEMY
ceery. IlpenmoureHue 3/eCh OT/IAHO JIEKCEME
light, v B jaHHOU MOATPYIIIIE MBI MOKEM T'OBO-
puTh 00 OIpe/IeJIEHHOM ITPOTHUBOIIOCTABIIEHUN
Metadopuueckux obpasos orus (fire, flame) u
cserta (light), 13 KOTOPBIX MEPBHIL HECET TOJIb-
KO rubesib U OTPHUIATeIbHbIE SMOIUH, a BTO-
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poii mepeiaeT MycTh U KPATKOBPEMEHHBIH, HO
MIOJIOJKUTEJILHBIN 3apsf.

She felt him. His restraint, his courtesy,
his indifference, all of which pushed her into
fantasy. She had the distinct impression that
his lips were pulling from her a thread of
light (11, c. 13).

He lay there as still as the morning
light, and sucked the word’s energy up into
his own will (11, c. 129).

The ribbon of smoke was from a fire
that warmed a body returned to her — just like
it never went away, never needed a headstone
(7, c. 198).

I begin to feel those little bits of color
floating up into me — deep in me. (...) And it be
rainbow all inside. (...) I don’t want to take
my mind offen the rainbow.... But it ain't like
that anymore. ... There is sure to be a glory.
Only thing I miss sometimes is that rainbow.
But like I say, I don't recollect it much any-
more (14, c. 131; cp. 13, c. 78).

ITO NIPOTHUBOIIOCTABJIEHUE OTHA U CBETa
MPOZIOJIKAETCA W B TOATPYIIE SIUTETA, I7Ie
HeTaTUBHbBIE SMOIUH, CMYIIEHHE, THEB, OIaC-
HOe BJIEYEHUE CBA3BIBAIOTCA C OTKPBITHIM
IIaMeHeM U JIIMOM. B TO ke Bpems CBET CTa-
HOBUTCS YaCThIO SIIUTETOB, IEPeAAIoIux 060-
’KaHUe, BOCXUII[EHVE, MUHYTHI CYaCThSI.

Little matches of embarrassment
burned even now in her face as she thought of
all those black art shows mounted two or
three times a year in the States (13, c. 74).

Violet’s eyes, squinted and smoking
with fury, stared right at the sister (9, c. 21).

She moves forward out of the shadow
and slips through the group. The brothers turn
up the wattage of their smiles (9, c. 67).

He glittered in the light of their ado-
ration and grew fierce with pride (8, c. 236;
cp. 8, c. 21—22,122,123; 1996: 161 u dp.).

B rpymnmnax METOHHUMHWH U aJUIETOPUM aB-
TOpP YCHJIMBAET OIIIO3UIUI0 «OTOHb — CBET».
Toxkap, OTKPBITOE IUIaMsl, JBIM CTAHOBATCS
YACThI0 WU IOCTOSHHBIM HAIIOMHUHAHUEM O
rubesm OJU3KUX, HACHJIBCTBEHHOW CMEPTH,
[MOTEPU MAaTEPU WM BO3JIOOJIEHHOTO, KpYyIIle-
HUW HAJEXK]], OIIYIEHUHN IYCTOTHl U B KOHEU-
HOM HTOTEe IEPENAIOT KeJIaHWe rubenu i
camoro cebs.

But she must have seen the flames, must
have, because the whole street was screaming
(9,c.57).

And he did sign it with love, but it was the
word “gratitude” and the flat-out coldness of
“thank you” that sent Hagar spinning into a
bright blue place where the air was thin and it
was silent all the time, and where people spoke
in whispers or did not make sounds at all, and
where everything was frozen except for an oc-
casional burst of fire inside her chest

that crackled away until she ran out into the
streets to find Milkman dead (11, c. 99).

CseT 1 pazyra acCOIMUPYIOTCA C XKEHIH-
HOH, YacTO B KHU3HU MY>KUMHBI, JIIOOOBBIO,
CYIIPY’KECTBOM, HAJEXKA0H, HAYaJIOM HOBOM
JKM3HH, HOBBIMHM BII€YATIEHUSIMH, WHBIMU
MecTaMu, CyJIANUMH OJIATOIPUATHBIE IIEpe-
MEHBI B Cy/Ib0eE.

Once the people of the lake region dis-
cover this, the longing to leave becomes acute,
and a break from the area, therefore, is neces-
sarily dream-bitten, but necessary nonethe-
less. It might be an appetite for other streets,
other slants of light (11, c. 162).

Always, in his experience, the light ap-
peared when there was focus. Like the Thirty-
Mile Woman, dulled to smoke while he waited
with her in the ditch, and starlight when Sixo
got there. He never knew himself to mistake it.
It was there the instant he looked at Sethe’s
wet legs, otherwise he never would have been
bold enough to enclose her in his arms that
day and whisper into her back (8, c. 66; cp. 11,
C. 2755 1994: 270; 1996: 131).

IMonBemem uToru. B KOHTEKCTe mpoU3Be-
nmeunii T. MOPPHUCOH IPHUCYTCTBYIOT CJIEAYIO-
e MOJEeNH, 00YCIOBJIEHHbIE MUCKYPCUBHBI-
MU paKkTOpaMu:

OrOHb — 3T0 YOUHIIA HaZEKABI U
MeUTHhI, MPe3PeHne, COIUATIFHOE HEMPH-
ATue, 0e3yMmue, aj ;KU3HHU B OOIIECTBE;

IiamMa — 39TO THeB, ru0ejib, CTHI,
MyKa, [OTepsA, OMAacCHOe BJIEYEeHHUe; a
TaKXKe MYZAPOCTb, CIOKOICTBHE, 3allH-
IIEHHOCTH ([P COOTHECEHHOCTH C MYKCKUM
TIEPCOHAIKEM )}

CBEeT — 3TO JI000BB (poaurTeabckKasa
WIN CYNpY’KecKasa), HAaUYaJi0 HOBOM KH3-
HH (B OoT/IMYME OT OOIIEesA3BIKOBOM MOJIEJIM 3TO
HUCKJIIOYUTEIPHO XPYIIKHE U KPAaTKOBPEMEHHbBIE
YyBCTBA WJIN COCTOSIHUS), PEOEHOK; a TaKiKe
HCKa:KeHUe, ypPOJAOBaHUE eiiCTBUTEIb-
HOCTH, 0€3bICXOTHOCTH, OTUYATHUE;

nemnes / yroJaba — 3TO HEHABHCTh K
OJIU3KUM, OECIIOKOWCTBO, CTpax, pas-
OUYapOBAaHHOCTD; 0eJjias ;KeHIUHA (JacTh
ee 00JIHKa);

JABIM — 3TO THEB, HeEOIpeHaeIeH-
HOCTH, HOTEeps, TuGeab, adpoamepuka-
Hell (MaJbunK).

MecTo BCHBIIIKM 3aHAMAaeT paayra.
[MosiBysisich B OIpEZIEIEHHOM SI3BIKOBOM U
CMBICJIOBOM OKPY?KEHUU U COOTHOCSCH C JIF060-
BbBIO, UYBCTBOM PaZIOCTH OBITHS U 6JIaTONIPUSIT-
HBIMH II€peMeHaMH B cyabbe, paayra y
T. MoppHuCOH Bcerzia nepefaer OTTEHOK MUMO-
JIETHOCTU IIPOUCXOJSAIIETO, YTO OOJIBIIIE COOT-
BETCTByeT ceMaHTHKe cyoBa flash, Hexxenn
rainbow. IlocyienHee B CTaHJAPTHOM aHTJIUH-
CKOM OOBIYHO CBA3aHO C IYCTHIMHU MEUYTaMHU
WIK TEPeIUBAMHU KPacoK. DTH KOMIIOHEHTHI,
KOHEYHO, 3aJ10keHbl U 'y T. MOppHCoH, HO OHHU
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He BBIXOJIAT Ha MEPBBIH IJIaH, TOT/Ia KAK MTHO-
BEHHOCTh JEHCTBUS WU COCTOSHHUS HUTPaeT
PEIIAoIIIYIO POJIb.

Eme pa3 comocTtaBuB OOIEA3BIKOBBIE U
aBTOPCKHE MOJEJH, Mbl VBUAWM, 4YTO ¥
T. MOpPpPHUCOH OrOHb U IJIaMs IIOYTH HUKOTZA
He IlepeiaoT JIIo00Bb U Kejlanue. He cooTHO-
cATCS OHU W C JJapOM HWJIM TBOPUYECKHUM Haua-
oM (Cp. «OTOHb HCKycCcTBa»). CBET HHUKOTAA
He TipejicTaeT kKak 3HaHue (i T. MoppucoH
3HaAHHE — 3TO BOJIa, IOTOK), HCTUHA, CIIOCOOHO-
ctiu. C 6OroM CBET TOKE€ HE COOTHOCHTCS. DTO
pacxogurca U ¢ OUOJIEHCKON MOJIENIbI0, U C
TPaJIUITIOHHBIM JIUTEPATYPHBIM KAaHOHOM. Tem
He MeHee, 1711 T. MoppucoH 60T — 3TO BJIaCTH-
TeJIb, JIUJIEP, KOPOJIb, OTEI] CEMENCTBA, HO HE
cBer. /I3 Bcex BO3MOXKHBIX Mojeyied merado-
PHUYECKOTO IIEPEOCMBICJIEHUS OTHS, IJIAMEHH U
CBeTa aBTOp HACTOHUYMBO BBIOMPAET MOJIEJIH,

JUTEPATYVYPA

Iepefialoliyie JIeCTPYKTHBHOe, TIyOUTEJIbHOE
Hauyasio. TO COBCEM He 03HadaeT, YTO B TBOD-
gectBe T. MOpPpHCOH HET MecTa PaZioCTH, Ha-
Jlexkzie, oOpeTeHuIo ce0sl 1 II03HAHUIO BBICIIETO
Hauaza. [Ipocro A4 nepesavm 3TUX MOHATHH
aBTOp BBIOMpaeT MHOU MeTaOpUUECKUN WH-
BEHTaphb.

Kak mokaspIBaeT IIpakTHUKa, Takas MeTO-
JIUKa aHaJau3a MOXKeT YCIEeIIHO IPUMEHATHCS
IIpY BBHINIOJIHEHUU HHJUBUAYAJIbHBIX TBOpUe-
CKHX 33JJaHUU CTY/IEHTOB, O0yJaloIIuxcs IO
duosornueckuM crenuagbHOCTAM. I[lozo6-
HOe COIIOCTaBJIeHNe I03BOJIAeT CTY/leHTy UHa-
4Je B3IJIAHYTHh HA CJIOBApPHYIO U KOHTEKCTYaJlb-
Hy10 UHGOPMAIHIO, COOTHECTH CBOU 3HAHUA O
JIEKCUYeCcKOU cHcTeMe C TeMU KOHIENTyaslb-
HBIMU MOJIeJIAMHU, KOTOpble (GOpMHUDPYIOTCA B
JINHTBOKYJIBTYpe IIOJ] BJIMSHHEM JIUCKYDCUB-
HBIX (PaKTOPOB.
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