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OBPA3 MATEPH B IPAMATYPI'MA TEHHECCH
YWIbAMCA (HA TIPUMEPE IIBEC «CTEKJIAHHBIN
3BEPUHEL» U «TATYUPOBAHHASA PO3A»)

AnHoTanus. CTaThs IOCBSAIIEHA PACCMOTPEHUIO TEX CPEACTB XYJ0-
KECTBEHHOH BBIPA3UTEIHLHOCTH, C IIOMOIIBI0 KOTOPBIX T. YuibsMc co3aaer
o0pa3 mMarepd B CBOMX PaHHHX IPOM3BEICHUSX, MCHXOJOTHH 00pasa, a
TaKke BApHAHTOB €ro TpaHCc(HOpPMAaLlK B IOCIIETYIONINX NTbecaXx. BHuManue
yzenseTcs AByM T€pOHHSM €ro paHHHX mbec — Amanae Yurrguin («Crex-
TSHHEIN 3BepuHeny», 1944) u Cepadune memna Poze («TarympoBaHHas po-
3a», 1951). Ilpu ananmze oOpaza AMaHABI IeNAcTCs BHIBOJI O TOM, YTO Y H-
JBSIMC aKTHBHO TIOJI3YETCS WACAMH pa3pabOTaHHOM MM XK€ TeOopHu “Ia-
CTHYECKOTO TeaTpa”, 3a[ieHCTBYs TaKHe €ro MPUEMBI, KaK CBET, KPaH, rap-
nepo0 repouHH, MPeIMEeTHI-CUMBOJIBI, OKPY)KAIOIINE €€, a TaKkkKe pedb U
MaHepy TOBEAEHUS C OCTAJIbHBIMM IepcoHakaMH Ibechl. Co3maBas obOpas
CepaduHbl, aMepUKaHCKHUI ApaMaTypr UCIOJIb3yeT MEHBIINN Habop XyIo-
KECTBEHHBIX CPE/ICTB, K TOMY K€ B 3TOW repOMHE IBCTBEHHEE IPOCTYMAIOT
YepTHl HE CTOIBKO MaTepH, CKOJIBKO KEHBI.

JanpHelimee, qaxke camoe Oerioe M3ydeHHE TBOpYECTBA YHIIBIMCS
MO3BOJISIET CKa3aTh, 4To nocie «CTeKIsIHHOro 3BepuHua» u «TarynpoBaH-
HOHN po3bl» 00pa3 MaTepu OyIeT MpOsBIATHCS B OOJbIIEH CTEIIEHH UMILTH-
mutHO (Ctemna B «TpamBae “YKemanne”» u Moait u bormpmas Ma B «Komke
Ha PacKaIEHHOU KPHIIIE»).

Knrwouesvie cnoea: obpaz marepu, TeHHeccH YUIBIMC, aMEpUKaHCKas
JpaMaTyprus, IiacTuaeckuil tearp, «CTeKIaHHBIN 3BepuHEn», «Tatympo-
BaHHAs PO3a»
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THE IMAGE OF MOTHER IN THE DRAMA OF
TENNESSEE WILLIAMS (IN THE EXAMPLE OF PLAYS
“THE GLASS MENAGERIE” AND “THE ROSE TATTOO”)

Abstract. The article is devoted to the review of those means of artis-
tic expression by which T. Williams creates the image of mother in his early
plays, the psychology of the image, as well as options for its transformation
in subsequent plays. We pay attention to two characters of his early plays —
Amanda Wingfield (The Glass Menagerie, 1944) and Serafina della Rosa
(The Rose Tattoo, 1951). In the analysis of the image of Amanda we make
the conclusion that Williams use the ideas of the theory developed by him —
the theory of the plastic theatre, using such techniques as light, screen,
Amanda’s clothe, object-symbols surrounding her, and as well as her speech
and behavior with the rest characters of the play. Creating the image of Ser-
afina Williams uses a smaller set of artistic means, besides; in this character
we see the features of not so much a mother as a wife.

It’s important to say, that in the subsequent plays this image is eX-
pressed implicitly (Stella in A streetcar named Desire and both May and
Big Ma in Cat on a Hot Tin Roof).

Keywords: the image of mother, Tennessee Williams, American dra-
ma, plastic theatre, The Glass Menagerie, The Rose Tattoo.

Tenneccn YuipsiMC — OIMH W3 BENUYAMIIMX aMEPUKAHCKUX Jpama-
Typros aBaanaroro Beka. OH Hamucan OOJNBIIOE KOJIMYECTBO IbEC, CPEAn
KOTOPBIX TaKHe OOLIETIPU3HAHHBIC JIpaMaTHYeCKHe IeNeBphl, Kak «CTek-
TSTHHEBIN 3BepuHel, «Tpampaii “XKemanue”», «Opdelt cmyckaercs B Amy.
Ero mbechl 10 CHX 1MOp aKTUBHO CTaBSATCS Ha CIIEHAX CAMBIX Pa3HBIX TeaT-
POB ¥ UMEIOT OOJBIION yCIIEX Y 3pUTENeH.

OH poausics He B caMoe 0JaronoiayqHoe BpeMsl U He B caMoi OJsaro-
mosygHo# cembe. Ero merctBo mpunuiock Ha 1920-¢ — 30-¢ roxsr XX Beka,
Korza AMepuka cTosula Ha nopore Benukoil genpeccuu: yCHIMBaJIOCh CO-
[HAIFHOE HEPaBEHCTBO, M OIPOMHBIE MOHOIIOJIMH Pa30PsUId MPOCTHIX aMe-
PHKAaHIIEB.

Pomxep Bokcune B cBoeit MoHorpaduu «Tenneccu Yunbsimey [Boxill
1987] mumer o TOM, YTO OTHOLIEHUS C ceMbell y YuibsiMca ObUIM HENpo-
creiMi. Ero orerny Koprenmyc VYuipsMc ObLT 4eIOBEKOM, CKIOHHBIM K
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HACWJIMIO ¥ YIOTPEOICHUIO alKOTOJIA, YacTO KpHUYald Ha MajeHbKoro TeH-
HECCH, IPa3HUII €T0 ¥ 003BIBAI «MHUCCH.

OTHOMIEHHS ¢ MAaTEPBIO M CECTPOIl CKIIAIBIBANIUCH Y MUCATENS TOPa3Io
rapMoHu4HEH. MaTh YuibsMca JeHCTBUTEIBHO JIFOOMIIA €ro U ObLIa OCTO-
SIHHOW 3all[UTHUIICH chiHA. Ho B ee poy ObUIM HepeAKH MCUXUIecKue 3a00-
JIeBaHMS, U3-3a YEro y Hee CIydallucCh 4acTble MCTEPUKH, CMEHSIOIIMEcs
JONTHMU (ha3aMH ICPECCUH.

Tor ¢axr, 4TO CIOKHBIE OTHOIICHHS C CEMbEH HAlTK OTPaKCHHE B
paHHeM JUTepaTypHOM TBopuecTBe T. YmibsiMca, oTMeuaeTcs MHOTMMU
nccnepoBarensiMu. O6 »toM mmcamn, B wactHoctH, C. J[keOpawmiosa,
I'.I1. 3no6un, B. Hemenmunu [[{xebpanmnoBa 2008, 3mobun 1968, Henmemmn
1967]. KpuTku yka3bIBaloT Ha TO, YTO B FEPOSX aMEPUKAHCKOIO MUCATENS
JIETKO 3aMETUTh YEepTHl XapaKTepOB POMHBIX M ONU3KHX €My JIOJAeH:
Hampumep, 3a 00pazoM AmaHIs! U3 «CTEKIITHHOTO 3BEPHHIIAY» CO BCEH ode-
BHIHOCTBIO yraJbIBaCTCs MaTh JApamMarypra — JIBUHA YWIbsIMC (YPOKICH-
Has JIPUKUH).

OpHako B JaHHOW cTaThe MBI HE CTaBUM Iepe]l COOOM 3aauy HalTH U
OnucaTh BO3MOXHBIE MapajyieN Mexny Ouorpadueil u JuTEpaTypHBIM
TBOPYECTBOM HHTEPECYIOLIET0 Hac aBTopa. Hamia mens — paccMOTpeTh Te
CpEICTBa BBIPA3UTENBHOCTH, C MOMOINBIO KOTOpHIX T. YuiesMmc co3maer
o0pa3 mMarepu B CBOMX PAaHHUX IPOU3BENCHHUSX W BO3MOXKHBIC BapHAHTHI
ero TpanchopMalMi B MOCICIYIONINX IhecaX. MarepuaaoM A HaIero
HCCIIeIOBAHUS TTOCITYKIITH JpaMbl «CTeKISTHHBIN 3BepuHeny (1944) n «Ta-
TyupoBaHHas po3a» (1951), TIaBHBIMH TEPOWMHSAMH KOTOPBIX SIBISFOTCS
Awmanna Yunrdmin u Cepaduna gemra Posa.

B pycckoil nurepaTypHOH KpUTHKE MCCIEIOBATENM BBLICIAIOT HeE-
CKOJIBKO OCHOBHBIX TeM mbechbl «CTeKISTHHBIA 3BepuHer». I.I1. 3mobun
BUJIUT B MbECE «TeMy 0€33alIMTHOCTH YMCTHIX HATYp, HEM30€KHON rHOeiu
J00pa ¥ KpacoThl», a TAKXKe «HJIE0 KEPTBEHHOCTH, 00PEUEHHOCTH, CBH/IE-
TENbCTBYIOIIAs O HEBEPHUH aBTOPAa B BO3MOXHOCTh M3MEHHUTH YTO-JINOO»
[3106uH 1968: 63]. B mbece m300paskeHbl «CTPalaHUsl TEX, KTO CIUIIKOM
MSITOK M 4yBCTBUTEJICH, YTOOBI BBDKHTH B HalleM rpyOOM M OecuyBCTBEH-
HOM o01ecTBe», — Broput Kputuky C. Jxxebdpaunosa [/Ixedpannosa 2016:
64], a H.B. Kpsutosa, B nenom cornamasice ¢ MEeHueM [.I1. 3no6unHa o
JOMUHHPOBAHUYU B NbECE TEMbl OJAMHOYECTBA U NPUHLUNHUAIBLHON HEBO3-
MOKHOCTH JJIsl UeIOBEKa HAWTHU NOHUMAaHKE U MOJAEPKKY APYroro, BMECTE
C TEM He NMPUHUMAET €r0 PACCYkAECHUI O TOTAIBHOM MECCUMU3ME Y UIIbSIM-
ca, MOJYEPKUBAs, YTO MA(OC €ro MbEChl HAMOJHEH TAKXKE BEPOH U «UTO
camoe BaXKHOE — COCTpaJaHueM K 4eJI0BedYecKoMy poay BooOmme» [KprsuioBa
2008: 11].
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O0pa3 AMaHZBI B 3THX padOTaxX YIOMHHAETCS BCKOJB3b, HHTEPEC HC-
cienoBatelieit cocpenoroueH Ha obpazax Toma u Jlaypsr. C. JIxeOpanioBa
IIUIIET O HeW: «AMaH/a, 3Ta MaJCHBbKasl, XPYyIKas, HAEPEKOP BCEMY H30
JIHS B IGHb BBIXOJIAILAst HA O0pHOY ¢ 00CTOATENLCTBAMH JKEHIIMHA HE OCTa-
HOBUTCS, [TIOKA HE OCYIIECTBUTCS JIeleeMasi el0 MedTa — 00yCcTpoiicTBO J10-
yepu. <...> AMaHza pa3/BO€Ha, AMAAKTUYHA, 3aHyAHA. <...>...0Ha cama
HEey/Ja4yHUIla, KOTOpas yMHa «3aJHUM YMOM», <...>...ee Tpareiusi — 3TO
Tpareus MaTepu, KoTopas OoieeT 3a cBoe Hauboiee ys3BHMOe, ciaboe
JIMTSI U XOYeT OTHSTH IPAaBO Ha JIMYHBIH BHIOOp Yy APYroro pedeHKa, sIKoObI
6onee cupHOTO U yeroiumBoroy [Ixedpammosa 2008: 64-65]. O.5. demo-
peHKo B cBoel craThe «OOpa3 aMEepHKaHCKOH I0XAHKHM B ApaMaTypruu
T. Yunpsamca» oTMedaeT, 9To «OyaydH MaTepblo-OIMHOYKON, OHa OoJbIIe
Bcero Oowntes, 4ro Jlaypa moBTroput ee cyap0y u octaHeTcs: ogHa». [Demo-
penko 2017: 154]

Jast Toro, 4To0Bl sipue nepenaTb o0pa3 AMaHIbI, APaMaTypr HUCIIOIb-
3yeT HJeHM IUIACTUYECKOro TeaTrpa — ero COOCTBEHHOM TeaTpajibHO-
ACTETHYECKOW TEOpUH, KOTOPYIO JpamaTrypr BOIUIOLIA] B CBOEM TBOpYE-
ctBe. C. [IxeOpamioBa Tak mumer o0 3ToMm seienun: «llnactuueckuii 06-
JIMK €ro CIIEKTaKJIeH JOJKEH, 10 MBICIH aBTOpa, JiejlaTh OTYAsHHO HETep-
MUMBIMH MHp, CHTYyallud, KOHQIUKTH ero repoeB. C IMOMOIIBIO TEOPUH
«TUIACTUYECKOTO TeaTpa» Y WIbSIMC M3TOHSIET M3 CHEKTaKIeH BCEPUMHPSI-
IOMINH KaTapCHC, CTABUT NPEJEIIbl «COoMepexnBaHuio». OH CHUMAaeT WILTIO-
3MI0 HETOCPEJICTBEHHOCTH XHM3HU B XOJ€ CIeKTakis, ¢alyna u urpa s
HETO — OTKPOBEHHBIN ommbIT» [[IkeOpamnosa 2008: 61]. B cBoeit cueHude-
CKOW TEXHHKE M ApaMaTyprHy aBTOp HE MPOCTO AKTHBHO HCIIONB3YET Tpa-
JULHOHHYIO AJIsl JTI000H MOCTaHOBKH TE€XHUKY, BKIFOUAIOLIYIO B Ce0sI CBET,
MY3bIKY, TaHIbI, pa3JIMYHbIC 3BYKHU, CJIOBA, KECTHI, A3bIK TEJId, KOCTIOMBEI,
I'pUM, HO paclIMpsIeT X 3HaAYCHHUE.

[TpueMbl MIIACTUYECKOTO TeaTpa MO OTHOIICHHIO K AMaHJe HCIIOJb-
3yr0TCsl YHIIBSIMCOM BechbMa yacto. Tak, HarmpuMmep, TOT (akT, 4TO OHA CH-
JIMT B LIEHTPE CTOJIa, TIOKa3bIBAET €€ TI1aBeHCTBO B toMe. [lepBoe nosiBiieHne
XO3SIKM JIoMa COIMPOBOXKAAETCSl CTpOoukod u3 «bammanel o gamax ObLIBIX
Bpemen» @. BuiioHa, U 3TO HaNPAMYyI0 COOTHOCHUTCSA C OCHOBHOM XapakTe-
PHCTHKOH T'epOMHHM, KOTOpas >KMBET IPOLUIGIM M BCE BPeMs BCIIOMHUHAET
CBOIO MOJIOJIOCTH CO MHOKECTBOM KaBaJIepOB BOKPYT.

Ha mpoTtsbxenun Beeid bechl Y HIIBSIMC CTaBUT aKLIEHT Ha €€ JalleKo He
HOBOM OJIe’K/ie: BO BTOPOM KapTHHE T'€pPOMHS OJIETa B «BEILBETOBOE IMaJIb-
Telle ¢ BOPOTHUKOM M3 MCKYCCTBEHHOTo Mexa. Ha Hell mursna nsaTuieTHen
JAaBHOCTHU — OJHO M3 TEX YyJOBUIIHBIX coopyncel-mﬁ, KAaKH€ HOCHUJIN B KOHIIC
JIBAAIATBIX TOMOB...» [Yumbsmc 2011: 80]; B mecTol ciieHe, KOrjga OHHU
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XKIYT TOCTA, AMaH/a HaJeBaeT IJIaThe U3 AEBHUCCTBA, KOTOPOE CMOTPHTCS
Ha HEe#l «CIIOBHO OXHBIIIAS JIETEH A O ¢ MojoaocT» [ Yubsamce 2011: 109].

C omHOI CTOpPOHBI, CTAPYIO OAEKIY MOXKHO OOBICHHUTH IPOCTO: Yy
AMangapl HeT neHer. Ho JaHHBIA apryMeHT BCTYIMAET B MPOTHBOpEUHE C
JIPYTUMH (paKTaMu, KOTOPhIC CBHICTEIBCTBYIOT O TOM, YTO BCE 3TH ILIAIIHI,
IUTaThsl U (JAaCOHBI BAXKHBI IS HEE, TOTOMY YTO CBSI3BIBAIOT €€ C MPOILIBIM.
K mpumepy, repouns mokynaetr Jlaype HOBoe IuiaTbe, HO CIIUTO OHO Ha
crapeiii manep. I[lepen mpuxomom [Ikuma AmManaa mpuoOpeTacT HOBBIC
TOpIIep U KOBPUK. J[aHHAS MOKyIKa yOEkKIaeT YUTATENS B TOM, YTO CPEJ-
cTBa y Hee mMeroTca. Ha Ham B3risia, BBIOpaHHBIH aBTOpOM rapraepod
AMaHIBl TPU3BaH TOAYCPKHYTH JKEJaHWE IpaMaTypra B OYEpeTHON pa3
yKa3aTh Ha ee¢ MPHUBEPKEHHOCTh MPOIUIOMY M HEXKEJIaHUE TMPUCTIOCOOUTHCS
K HaCTOSIIEMY.

B Tpetseit kapTHHE Ha dKpaHE MOSBIACTCS TIISTHIEBAs 00JIOKKA JXKYp-
Haua. [TapaieIbHO MBI CIBIIINM €€ Pa3roBOp C JKEHIIHHOMU, TJe MaTh Toma
u Jlaypel TIBITa€TCSl YTOBOPUTH MOCIETHIO TPOIJINUThH MOAMUCKY Ha XKyp-
Hat. [To3:ke OHa MOYTH TOYb-B-TOUB, CIOBHO IO IIa0JIOHY, TOBTOPSET BECh
TEKCT APYrod name. DTo H0OABISET XapaKTepy I'epOMHH HJCI0 3alUKIICH-
HOCTH, 3aBUCHMOCTH OT JaMCKHX XXYPHAJIOB U T€X MPOMHUCHBIX MCTHH, 3a-
JIAIOUIMX pacxoikee, MablIOHHOE MpeACcTaBlIeHre 00 00pa3e KHU3HU yCIell-
HOM >KEHIIUHBI, KOTOPOE TaM OMMCHIBAETCS, PACKPHIBAECT €€ KaK JIMYHOCTh
CO CTEPEOTUIHBIM MBIIUIEHUEM, HE YMEIOIIYIO IyMaTh CAaMOCTOSATEIBHO.

[MouTtn KaxxapIil pas, korga AMaHaa TOBOPUT, HAa HEe HANPaBJICH Ty
cBeTa, 3ByYUT My3bika. OHa 4YacTo cMeeTcs — 3BOHKO M KaK-TO HeecTe-
ctBeHHO. C pa3sHBIMH JIFOJBMH OHA BeJeT ce0sl Mo-pa3sHOMY, 4YTO, OJHAKO,
CBUJICTENECTBYET HE O JIMIIEMEPUH, HO O JOMHHUPOBAHHUH B €€ OOIICHUH C
OKPYXKAIOUIMMH UTPOBOM MOJIENH TIOBEJICHHUS, O €€ TeaTpaIbHOCTH. Bee ms
Hee BBITJISAUT KaKUM-TO HEHACTOSIIUM, CIIOBHO COUIEIIINM C OOJIOKEK ee
JIOOMMBIX )KYPHAJIOB WJIU C TeaTPATbHOU CIICHBI.

AMaHJa Bce BpeMsl TPUMACHHYAET, HEJENO >KECTUKYIUPYEeT, TeaT-
paibHO TUIAYeT W B3JbIXaeT, HAMOMUHAS TUIOXYI0 akTpucy. Cama ke oHa
cuuTaeT ceds MaTephlO-MYYEHHUIIEH, O YEM TIOCTOSTHHO TOBOPHUT CBOUM Je-
TaM: «5 ObIOCH Kak peida 00 nen, ogHa...» [Yuibsimce 2011: 94], «Bce cBa-
TIT0chk Ha MeHs oAy !» [Yuibsamce 2011: 97], «5 cToapko Tepmuto oT Tebs
u 1tBoero Opatma!» [Yumbsmc 2011: 111]. Y nelcTBUTETHHO, HA TEPBBIT
B3IJISLJl, OHA BBINJBIIUT XOPOIIEH MaTephio, KoTopas 3aboturcs o Tome u
Jlaype («3uMoii, B 3TOM naypTHIIKE? JTO e BEPHOE BOCHAJICHUE JIETKUX !»
[Yunesamc 2011: 83]) u roToBa caenath A HUX Bce BO3MOXKHOe («S Meu-
Taro, 4TOOBI MOM JIParoleHHbIE IETH JOOWINCH ycrexa U ObUTH CUaCTIIMBBD)
[Yumssamc 2011: 101]).
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Ho gem Gonbine YHIbsSMC pacKpbIBaeT €€ XapakTep, TEM JIy4IIe MBI
BU/IUM H IPYTYIO €€ CTOPOHY. Ee COBEpIIeHHO HE BOJIHYIOT JKEIaHUS JEeTe:
y Hee eCcTh ONpPEACIEHHBIN, JaBHO CIOXKUBINUICA IUIAH TOTO, KaK IOJDKHA
CTPOUTBCS MX XHM3Hb, U OHAa HEYCTAaHHO JOOMBAETCS peaU3alldd ITOTO
mabnoHa. K npumepy, B ciene, rae oHa pasroBapuBaet ¢ Jlaypoit o komie-
JoKe, AMaHna, pyrasch, TOBOPHT Takylo (pasy: «... Hawiu TUIaHbL, MOU
HaJeKIbl... Bce B TpyOy» [Yumbsamc 2011: 82] (“all of our plans — my
hopes and ambition for you — just gone up the spout” [Williams 1998: 13]),
MO3KE OHA TOBOPUT TOMy O TOM, KaKk OH MOXET «IOJBeprarb ONacHOCTU
Hawe Onmaromomyane» [Ymaesmc 2011: 89]. (“...jeopardize the security of
us all” [Williams 1998: 20])

OTH MECTOMMEHUS 37IECh HE CIyYaiiHbl: OHHU MOKAa3bIBAIOT €€ MOJIHYIO
YBEPEHHOCTH B TOM, YTO €CTh TOJILKO €€ MHCHHE H €€ JKEJIaHHs, TEM CAMBIM
CIIOBHO 00€3JIMYMBAasi XapaKTEPhl CBOMX JETEH, JIIUMHHHUPYS X WHTEPECHI.
AMaHia BUIMT B HUX TOJBKO JJOYb, KOTOPYIO HY>KHO BBIIATh 3aMYX, U ChI-
Ha, KOTOPOMY HYXKHO YIauHO YCTPOHMTBHCS Ha NPUOBLIbHYIO paboTy, a He
MIOJTHOLIEHHBIX JIMYHOCTEH CO CBOMMH CTpaxaMM, MEe4TaMH M IpolieMaMu.
IToaToMy OHa NMOCTOSIHHO IBITaeTcs nepenenats Jlaypy, KoTopas «BO3UTCH,
KaK Typouka co crexmsmkamu» [Yuibsimc 2011: 97] u umeer «BedHbIS
MIPUXOTH, Karipu3b» [Yuibsmc 2011: 112].

@duHaI NbeCHl PACCTABIACT BCE IO CBOMM MECTaM: 37iech AMaH/a Mpo-
SIBIISIET CBOIO MCTHHHYIO CYITHOCTb, @ TAaKXXe JIEMOHCTPUPYET 3TOU3M H JIU-
eMepue, Korna, pyrasgce ¢ ToMoMm, BHOBb OOBHHSICT €r0 B TOM, YTO TOT
CMeeT BBIHAIIMBATh COOCTBEHHBIE IIAHBI Ha )KW3Hb, MEUTAET O ITyCTSIKax.
TeM campIM OHa HETIPOM3BOJIGHO IOJTAIKHBACT ChIHA K OThE3Ly. B mbury
CCOpBI I'epOUHA 3a0bIBAET O CBOMX ITOCTOSIHHBIX YBEPEHHSAX NOYEPH, UTO C
TOH BCE XOPOIIIO, YTO OHA MAJIO YeM OTIIMYACTCA OT APYTHX, U, BHIIAIUBAS:
«TBosI cecTpa He NMPHUCTPOCHA, OHA MHBAMUA...» [Ymmesamc 2011: 138] —
II0OKa3bIBA€T UCTUHHOE OTHOILIECHUE K HEU. B 3T0il cueHe unTarenb OKoH4Ya-
TEJNbHO MOHUMAET, YTO BCE €€ CiIoBa 0 Jlaype OBLIM JIMIIb CIIOBAaMH.

CrenyetT OTMETHUTD, YTO T10100HBIX IPUMEPOB IIPOTHBOPEUHIA B XapaK-
Tepe AMaHZABI U B €€ OICHKaX JCHCTBUTEIHHOCTH B IIbece YMIbsIMCA J0-
BOJIbHO MHOro. ClioBa repoMHH 4acTO pacxXxonsarcs ¢ ee moctynkamu. OHa
TOBOPUT O TOM, 4TO XOYET «ycTpouTh» Jlaypy, HO npu BcTpede ¢ JKUMOM
BUJIHO, YTO 3TO BCETO JIMILB XKEJTaHHe BCIIOMHHUTH ObUIOE Bennune. AMaH/a
yBepsier ToMa, 9TO mbITaeTcs 00eCHeYnTh My JIyUIIyl0 H3Hb, HO COBEP-
LIEHHO He oOpaliaeT BHUMaHKHE Ha TO, YTO OH HecuacTIMB. ToT (akt, 4To
OHa JICHCTBUTENIBHO YBEPEHA B MPABHIBHOCTH CBOUX MOCTYIKOB, IMOKa3bl-
BAaeT €€ «CJIEMOTY» K OKPYKAIOIINM €€ JIFOISIM.
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Towm u Jlaypa mo-pasHoMy OTHOCsTCS K Matepu. OHE 00a 00T ee U
00a mo-cBoemy 3a0oTsaTCs 0 Hell. Ho oTHOmeHns Mexxxy ToMOM 1 MaTephio
OoJpIe HATOMHUHAIOT OOPBOY, KAXKABIA MX pa3roBop — moie OWTBHL. Bpe-
MEHaMU CBhIH MCIIBITHIBAET K HEW Mpe3peHre U pa3apakeHue, CpPaBHUBAET ee
C XWIIHUKOM M BEJbMOH, a OHa BMaJaeT B BOMHCTBEHHOE HACTPOCHUE,
yIpeKaeT U MOydYaeT, XOTh HHOTa 1 Ooutcs ero. Jlaypa — moyHas IpOTUBO-
TIOJIO)KHOCTH Opary: OHa COBCEM He co3/laHa JJist 00pbObI, M0ITOMY el ocTa-
eTcs TOJMbKO cMupuThcs. OHa KajeeT MaTh, YYBCTBYET ceOs 00sI3aHHOM,
M03TOMY OECIPEKOCIOBHO €H IOTYNHSIETCS.

C TOYKM 3peHHs ICUXOJIOTHH AMaH/Ia — IEPCOHaX HEOAHO3HAYHBIH. C
OJTHOW CTOPOHBI, OHA TMPUHAUICKHUT K YUCITY THIICPOTICKAOIINX POIUTENCH
€ MOBBILIEHHOU TpeBOKHOCTHIO. [Icuxomnor C.A. KanmycTuH ONUCBIBAET 3TOT
THUT TaK: «YCIOBHUS KU3HU PEOCHKA B CEMbSIX C THIICPOTICKAOIIUMH POIH-
TEJISIMHA MOKHO B IIEJIOM OXapaKTePHU30BaTh KaK “TEIUTMYHBIC: OH OKPYXKCH
TIOBBIIIICHHOH JIFOOOBBIO, 3a00TOM 1 BHUMaHUEM. Pomurenn cTpeMsTcs Mak-
CUMAaJIbHO OTPaJiuTh €T0 OT TPYAHOCTEW U ONACHOCTEH, BCErja ¢ rOTOBHO-
CTHIO OKa3bIBAIOT €My CBOMMH JCHCTBUSIMH M COBETaMH MOMOIIb...» [Ka-
myctud 2016: 64] menHo Takue oTHomeHue y Amanns! ¢ Jlaypoit. Ho
COBCEM MHBIE, MOJKHO Ja)xKe CKa3aTh, IPOTHUBOMNOJIOKHBEIE ¢ TomoM: 31ech
OHa BBICTYIIAeT B Ka4eCTBE CBEpXTpeOoBarenbHOro poaurens. BHoBb oOpa-
tuMcs K Kanyctuny: «... k Hemy [pebenxy. — FO. I1.] MOCTOSIHHO NpeIbsiB-
JISIETCS CO CTOPOHBI POMUTENICH MOBHIIICHHBIE TPEOOBAHUS, HATIPABJICHHBIC
Ha TO, YTOOBI chOpMUPOBATh y peOCHKA ONpeeTICHHBIC, )KeTaeMbIe JUIST HITX
JUYHOCTHBIC Ka4eCTBa, BAJKHBIC, IO UX MHEHUIO, [T €T0 YCIICITHOM KU3HU
B 0o0mIecTBe» [Tam xe].

C mo3unuii remTanbTICHXONOTHA AMaHAa TPEACTaBIsIeT CO00H TOT
TUI POJUTENSI, KOTOPBHIA HE UCTIOIHHUII CBOIO MEUTY, HE NOOWJICSI HUYETO B
JKU3HU U TIBITAETCS 3aKPBITh TeIITATBT OCPEACTBOM CBOUX JeTeil. OHa X0-
yeT, yToOB!I Jlaypa mpoxwuiaa XKH3Hb MO CIIEHapHIO, KOTOPHIN OHA co3jaia
JUTSL caMoi ce0s1, HO KOTOPBI Tak W He ObUI BOIJIONIEH B JKU3HB. 10 e Ka-
caerca 1 Toma: OHa BHJIUT B HEM CBOET0 OJyJHOTO MY’Ka M €r0 MPUBBIYKU
U Tyraercs 3Toro. AMaHJa TMbBITAeTCS BCEMHU CIIOCOOAMU MEPEKPOUTH €ro,
«3a3eMJIMTb», TEM CaMbIM BBI3bIBasl IPOTECT.

OtHoenne AMaHIbl K MyXy HeOJHO3HauyHO. C OJJHOI CTOPOHBI, OHA
MBITAETCS €r0 OYEPHUTh B CBOMX TIJla3ax M B IJlazax JeTed, HO C Jpyrou
CTOpPOHBI, MOPTPET MY>Ka BCE €Ille BUCUT Ha CTEHKE, AMaHJla HOCUT €ro Xa-
JIaT ¥ TOBOPHT O €ro 00AssHUU H OTIPSITHOCTH.

Crneayrolum Opou3BeIEHUEM ApaMaTypra, B KOTOPOM MbI BCTpeyaeM-
cs ¢ n300pakeHHUEeM MaTepH, sABJseTcs mbeca «TaryuposanHas po3ay. Ox-
HakKo YKa3aHHBIA 00pa3 pa3paboTan B Heil mMeHee moapobOHo: Cepaduna

29



2019 YPAABCKUM PUAOAOTUYECKUN BECTHUK No 5
HpadT: Moaozas HAyKa

IMOKa3aHa HaM He CTOJBKO C MO3WIMU MaTepH, CKOJNBKO C MO3HUIINU BEPHOM
JKCHBI.

B nutepaTypHOil KpUTHKE TaHHAS IhECca PACCMOTPEHA TOpPa30 MEHee
moipoOHo, yeM «CTEKISTHHBIN 3BEpUHEN», B CHIY €€ MCHBIICH JKCIEpH-
MEHTAJNBHOCTH U XYJ0KECTBEHHON 1IEHHOCTH. TeM He MeHee, B CBOeil KaH-
JTUIATCKON JHUCCEPTAIMU «APXETHUIIMIHOCTh 00pPa30B U MOTHUBOB B JIpamMa-
typruu T. Yunssmcay uccnenosatenbauna O.5. @egopeHKo 0TMEYaeT, 4To
00pa3 CepaduHbl «OTIHYAOT MONTUGOHUIHOCTh ¥ MHOTOTPAHHOCTH. <...>
YuraTenaro MpencTaBlicHa Y)KE€ HE MPOCTO “HAIIMOHATHHO pPa(UHHPOBAH-
Has”’, JMHUIIEHHAs STHUYECKOW MPHUHAMICKHOCTH AMEpHKa, JKUBYIIAs II0
MIPUHITUITY TaK HA3BIBAEMOTO “TUIABMIIBHOTO KOTJA”, HO CBOeOOpa3Has “‘Ma-
neHpKast tanusa” ¢ ee 3aKOHAMH U TOPSIIKaMU, TPATUIISIMA U OOBIIasIMID.
[®enopenko 2018: 108]

Wnew u cpencTBa mIacCTHIECKOTO TeaTpa UL PACKPBITHS STOU Tepou-
HU TaK)Xe HCIIONB3YIOTCS aBTOPOM, XOTS W B MEHBIIEH cTermeHH. B aToit
Ibece HeT DKpaHa, HO B camble MepeIoMHbIe MOMEHTHI Ha Hee BCerja naja-
€T JIy4 CBeTa. DTO OTHOCHUTCS K TAaKUM SMU30/1aM, KaK CMEPTh MYy»Ka, YTpEH-
HSS pa3MOJIBKA C JOYEPBIO, 3HAKOMCTBO ¢ XaHTepoM u T.a. CepaduHa Tak
ke, Kak U AMaHJa, M3JIMIIHE TeaTpalibHa, IMOCTOSHHO KPUYHT, Opocaercs
KpacuBbIMH (pazamu, cJIOBHO Hrpaet poib. («Her mens Oonbiue. S ymep-
nay [Yunesame 2011: 273], «Hctepuxy! a mMens tomHut ot Bac! IIpocto
tomHUT! BCro BeIBopaunBaet.» [ Yumbsamc 2011: 262] u T.1.)

leponns Taxxke nmpuBszaHa nponutomy. OHa HE MOXKET 3a0BITh MYyKa,
KOTOPBIH OBLT YOWUT TPH roja Haszaj: Ha KAMHHHOW ITOJIKE CTOHT €ro Ipax,
OHa Bce BpeMsi TOBOPHT 0 Pocapno cBoeii mouepn u BceM BOKpYT: «S1 HOUa-
MH HE CIUTIO U BCIIOMHHAIO, a BCIIOMHUTH €CTh 4ero» [ Yunbsmc 2011: 269],
«/a st Opima OBl pacmocieHe# KEHIIUHOM, HEAOCTOMHOMN KUTh MO OJHOM
KpBIIIEH HU C JTOYEephIO, HU C YPHOH ero JOpOroro Ipaxa, eciu Obl mocie
BCEro, 4To y Hac ObUIO, MOCHe HEro, s Moyo0miaa Apyroro!y» [Yuiabsamc
2011: 269], u T.1. B aTom cmeicnie o6pa3 Cepadunbl gemna Po3a pasBopa-
YUBAET JMHUIO TPUBEPKCHHOCTH JKEHBI MAMSATH MYXa, JIUIIb HAMEYECHHYIO
B «CTEKIISTHHOM 3BEPUHIIE.

[Tocne cmeptu Pocapro riaBHasi repouHs, eie MoJojasi U Kpacusas,
COBceM ceOsl 3alyCThIIa, CYUTasl, YTO TIIABHOE B CBOCH JKHM3HH OHA Y)KE IIie-
pexuna («Bot Tak u xoaut Bce Bpemsi. Hu pa3y He onenach ¢ Tex nop, Kak
otna younu. CHIUT TpH roja 3a MBEHHON MAIIHOM U IUIaThs HE HAJICBACT,
U3 I0MYy HE BBIXOAHMT...» [Yuibamc 2011: 263], «Kak Tbl MOXelIb BBIXO-
JUTH U3 oMy B TakoM Bue? Uto 3To Ha Tebe? Heyxenu 6enbe? bperensku
CITyCTHJTUCH, & TOJIOBA, TOJIOBA Takas cajbHas, OyATO Thl ee oOmmiIa mac-
mom» [Yumbsmc 2011: 285]).
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OpHako, B oTiimane ot AMauabl m3 «CTeKIsTHHOTO 3BepuHIa» Cepa-
(¢rHA HE BOCIPUHHUMAET ce0sl B KaueCTBE MAaTEPH, BO3MOXKHO, JaKe HE JI0
KOHI[a OCO3HAET CBOE MaTepHHCTBO. OTCIO/Ia BBHITEKAET COBEPIICHHO WHOE
OTHOIIEHHE K A04epu: ecian AManjaa xorena, 4yroOsl Jlaypa He moBTOpHIiIa
ee cynp0y, nocturia 6omnpuiero, To CepaduHa NepBOHAYAIBHO POTHBUTCS
cBa3u Po3u ¢ 4enmoBekoM, KOTOPBI HE MOXOX Ha €€ MyXa, CuuTas, 4To
TOJIBKO ee Po3apuo Obln 1ocTOMHBIM yenoBekoM. B cBoelt mouepu oHa BU-
JIMT JIMIIB TpopoibkeHne Myska («Thl mpocTo 6e3ymHas, Oe3yMHasl... ¥ Tiia-
3a, Kak y otua» [Yumbsmc 2011: 276], «— a, MdM, y Bac eCcTh Bce OCHOBA-
HUSI TOPAUTBCA 109epbio. — S TOpXKych MaMsAThio 00 ee oTie» [YHiIbsiMC
2011: 276])

ITpu sTom menna Posa, nenaer BuA, 4TO 3a00THTCS O AOUEpPH: KOTIa Ta
PEKEeT BEHbI, OHA BIAJAeT B HACTOAIIYIO MCTepHKy. OmHAKO MO Mepe pas-
BOpauMBAHUS ACHCTBUS MBI BUIUM, YTO €/ 10 OOJBIIOMY CUETY HarjeBaTh
Ha Xopouryto yueOy Po3bl, OHa maxke HE MBITAETCS MOHSATH €€ M AENAeT CO-
BEpIICHHO HEOOOCHOBAaHHBIC BBIBOABI O €€ MoBeleHHU: «Tak 3TO e BHI
nymaere o moeit gouepu! <...> CrmomHsle 3HaHuA! A 4TO OHa 3HaeT? Ye-
My Haydmiachk? Kak xBoctoM BepTeTh?» [ Yumbsamc 2011: 285]).

HeynuBurensHO MO3TOMY, YTO Bce HOMBITKM P03l mocTyuaThes 110
Marepu ocrtatorcs OesycnemnbiMu: «Mama, mama! Hy, mama! [Yunbsamc
2011: 279]», «Mama, Mama, Hy cKaxu 4To-HUOYAb [Yuibsmc 2011: 280]»,
«Mama, yto-To ciyuwsioch? UYrto ciyumsioch, Mmama? [loxkanyiicra, ckaxu,
MaM. DTO Bce u3-3a yTpeHHero? <...> Hy, mamal» [Yuneamc 2011: 283].
Jlodb cunTaeT, 9TO MaTh IPOCTO HE XOUET BUJETH ee cuacTiauBoi («Ctbina
¢ ToOoii He obepembes. <...> a TeNepb U MOIO OAEXKIY 3alepiia, 4YToObl U
MHE M3 JIoMa He BBIMTH. <...> O4eHb MHE HaJI0 XHUTh B3aIEPTH C TOPIIKOM
nermtaly [Yuissamc 2011: 263]). Bo3aMoxkHo, iMeHHO TIoaToMy Po3a He nipu-
caymuBaeTcst Kk Cepadune, nep3ut el («(C capkacTHYECKUM PEBEPAHCOM):
Caymatocs, Mamay [Yunbamc 2011: 279]), u oHM 9acTO OCKOPOJIAIOT IpyT
npyra («Mama, Tel orBpatuTenbHal!y [Yunmbsamc 2011: 264], «3aTkHUCH,
kpetuHka!» [Yunssamc 2011: 277]).

C touku 3penus ncuxosoruu, CepaduHy TOXKe MOXKHO Ha3BaTh THIIe-
POMEKAIONMM pPOJIUTENEM, IOTOMY YTO OHa KOMAaHJYeT CBOEH II0UYEpBIO,
pemas 3a Hee, 4To JuIsl Hee nyumie. Harnpumep, korga Po3a xouer noiitu Ha
BhIITycKHOHU 0ai ¢ [IxexoM, CepadrHa 3anMpaeT BCIO €€ OJEXKIY, JIUIIb ObI
Ta HE BHIIUIA U3 JIOMA.

Takum 06pa3oM, MBI MOKEM TOBOPUTH O CXOXECTH 00pa3oB AMaHJIbI
n Cepadumsbl n 0 ToM, uTo TeHHeccH YWIbSIMC MOBTOPSIET OJHY M Ty Ke
Mozenb. HeoOxoamMo Taxke OTMETHTh, YTO B JaNbHEHIIEM TBOPYECTBE
IpaMarypra odpa3 MaTepu yiaeT Ha BTOPOH IUTaH U OyJeT BBIpaXKaThCs B
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6omnpmeii crerenn nMuuTHO (Cremna B «TpamBae “YKemanwe”» u Mot
Bomnpmas Ma B «Kormike Ha packan€HHON KPEIIIIE)).

JIMTEPATYPA

Jocebpaunosa C. Amepukanckas qpama XX Beka (pa3paboTka KOH-
LEMNIUK COBpeMeHHOH Tparennu) — baky: u3n-Bo AzepOaiixaHckoro yHu-
BepcUTeTa A3bIKO0B, 2008.

3n06un I'.I1. CoBpemennas apamatryprus CIHA. — M.: «Bsicmas
mKoay, 1968.

Kanycmun C.A. Brusaue rumeponeku (CBepXTpeOOBAaTEIBHOCTH) Ha
BO3HHKHOBEHHE CYNPYXECKHX IpoOmeMm // HammoHanbHBIN ICHXOJIOTHYE-
ckuit xxypHai, 2016. Ne 1 (21). C. 62-69.

Kpuinosa H.B. TerHeccn YWIbAMC: 09apOBaHHE TOOCKACHHBIX...» —
[etpo3aBoack: Kapenbckuit mHCTUTYT pa3BuTHA 00pazoBaHust, 2016.

Heoenun B. CTexJISIHHBIN 3BepUHEI] U elle JeBsATh mbec. — M.: UHo-
cTpaHHas Juteparypa, 1967.

Yunvamc T. Ilbecel. — M.: Actpens, 2011.

@Dedopenko O.A. ApXeTUNHYHOCTH 00pa30B U MOTHBOB B ApamaTyp-
run T. YunbsiMca : Juc. ... KaHIUAaTa QUIOIOrHYecKux Hayk. M.: Mock.
rop. nen. yH-T, 2018. — 219 c.

@edopenrxo O.A. OO6pa3 aMepUKaHCKON I0KaHKH B JApamarTyprud Y u-
absiMc T. (Ha mpumepe mbeckl «CTeKISTHHBIN 3BepuHen) // «CoBpeMeHHas
AHTJIMCTUKA ¥ aMEPUKAaHWCTHKA: aKTyalbHbIE IPOOJIEMbI JIMHTBUCTUKH H
nmuTepaTypoBeneHus», COOpHUK MaTepHalioB EpBOM MEKBY30BCKOH Hayd-
HO-TIpakTH4eckoi koH(pepeHmmu. Hayunserii pemakrop — O.I'. Uynperxa.
CocraButens u oTB. pea. O.5. denopenko, 2017. c. 149-153.

Boxill Roger. Tennessee Williams (Modern dramatists). — New York:
Macmillan Education, 1987.

Williams T. The Glass Menagerie. — New York: New Directions, 1998.

REFERENCES

Dzhebrailova S. Amerikanskaya drama XX veka (razrabotka koncep-
cii sovremennoi tragedii). Baku: izd-vo Azerbaidzhanskogo universiteta
yazykov, 2008.

Zlobin G.P. Sovremennaya dramaturgiya SShA. — M.: «Vysshaya
shkola», 1968.

32



2019 YPAABCKUM PUAOAOTUYECKUN BECTHUK No 5
HpadT: Moaozas HAyKa

Kapustin S.A. Vliyanie giperopeki (sverhtrebovatel'nosti) na voz-
niknovenie supruzheskih problem // Nacional'nyi psihologicheskii zhurnal,
2016.1 1 (21). S. 62-69.

Krylova N.V. Tennessi Uil'yams: ocharovanie pobezhdennyh.— Petro-
zavodsk: Karel'skii institut razvitiya obrazovaniya, 2016.

Nedelin V. Steklyannyi zverinec i eshe devyat' p'es. — M.: Inostrannaya
literatura, 1967.

Williams T. P'esy. — M.: Astrel’, 2011.

Fedorenko O. Ya. Arhetipichnost' obrazov i motivov v dramaturgii T.
Uil'yamsa : dis. ... kandidata filologicheskih nauk. M.: Mosk. gor. ped. un-t,
2018. - 219s.

Fedorenko O. Ya. Obraz amerikanskoi yuzhanki v dramaturgii
Uil'yams T. (na primere p'esy «Steklyannyi zverinec») // «Sovremennaya
anglistika i amerikanistika:  aktual'nye problemy lingvistiki i
literaturovedeniya», Sbornik materialov pervoi mezhvuzovskoi nauchno-
prakticheskoi konferencii. Nauchnyi redaktor —O.G. Chupryna. Sostavitel' i
otv. red. O.Ya. Fedorenko, 2017. s. 149-153.

Boxill Roger. Tennessee Williams (Modern dramatists). -New York:
Macmillan Education, 1987.

Hayu. pykoBogurens: Hazaposa JLLA., k. ¢puitof. H., JOICHT.

[Jannbie 00 aBTOpE Author’s information

Tonosa HOuus BaagmciaBoBHa — CTy- Popova Julia Vladislavovna — 3rd year
IeHTKa 3 Kypca ormenedHuss pomano-  student of the Department of Romance-
repMaHckoil  ¢umonorun  jgenapramenta  Germanic Philology of the Department “Phil-
«Dunonornueckuii dakynsrer» Ypansckoro —ological faculty” of the Ural Humanitarian
ryMaHHTApHOrO MHCTUTYT, Ypainbckuii dpene-  Institute of the Ural Federal University.
panbHBIA YHUBEPCUTET.

Anpec: 620075, Poccus, ExarepunOypr,
np. Jlenuna, 51.

E-mail: L22502@yandex.ru.

33



