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Abstract. The article deals with the term of precedence and one
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mentioned. The article is also concerned with the investigation of the
most widely used religious precedent names and their usage in the
novel “Headlong” by Michael Frayn.
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[Ipn aHamm3e MOCTMOJEPHUCTCKOTO XY/0KECTBEHHOTO IPOM3-
BEJICHUs OJTHOM M3 3a/1a4 WUCCIIE0BATENS SBISETCS U3yUeHHUE CBs3EH
MPEACTABICHHOI'O TEKCTA C YK€ CYIIEeCTBYIOIUMU TekcTaMu. dDeHo-
MEH HaJIMYHs B TECTE OTCBUIOK K paHee CO3JaHHBIM TEKCTaM ITOJIY-
YT Ha3BaHUE HMHTEPTEKCTYAIBHOCTH» H ObLT BBeneH FOmueit Kpu-
cTeBOH BO BTOpoii nonoBuHe XX Beka. Ha coBpeMeHHOM 3Tare usy-
yeHne (HeHOMEHa WHTEPTEKCTYATbHOCTH PACIIUPSETCS U TETIEPh YKe
3aTparuBaeT BOIPOC TPEIEACHTHOCTHA. BrepBble TEepMHH «IIperie-
JeHTHBIN TekeT» Obu1 ynomsiayT 0. H. Kapaynossim B pabote «Pyc-
CKHH SI3BIK W SI3BIKOBAsl JIMYHOCTHY, TJI€ YUCHBIN Ha3bIBaeT Iperie-

© Iagpuna 0. O., 2019 166



JEHTHBIM TEKCTOM IIPOM3BEACHHUE, 3HAUMMOE KaK AJISl ONpeesIeHHO-
IO S3bIKOBOTO COOOILECTBA, TaK M ISl KOHKPETHOW JMYHOCTH, 3HA-
HUE O KOTOpOM mepenaercsi uepe3 mnokoneHus [Kapaynos, 2010,
c. 216]. Tlo3xe Takue uccnegoparenu kak . b. I'yaxos, U. B. 3axa-
pesko, B. B. Kpacnsix u JI. B. baraesa npeioxunu pa3aeauTh Bce
nperneneHTHbIe (peHOMeHbI Ha 4 OOJBIINX TPYIIBL: ApeyedeHmHble
uMeHa, npeyeoenmHvle MeKcmol, npeyeoeHmHuble GblCKA3bIBAHUS U
npeyedenmuvle cumyayuu [Kpacusix, 2002, c. 60]. IIpeneneHTHHIM
HMEHeM CUUTAeTCs] YACTHOE MM$, «CBA3aHHOE C IMIMPOKO M3BECTHBIM
TEKCTOM, KaK MPaBUIJIO, OTHOCSIIUMCS K MIPeLeCHTHBIM (Hampumep,
[euepun, TepkuH), WU ¢ TpeleNeHTHONW cuUTyaluel (Hampumep,
Wean Cycanun)» [Tam xe, c. 48].

Cpenu HanboIee PacpOCTPAHSHHBIX MPEICACHTHBIX ()eHOMEHOB
COTJIACHO PAa3JMYHBIM HCCIICJOBAHUSAM, IMpEle]CHTHbIE (EeHOMEHBI
PEIUTHO3HOTO UCTOKA SIBJISIIOTCS. OHUMU U3 CAMBIX YIIOTPEOIISIEMBIX U
OKa3bIBAIOIIMX JOCTATOYHOE BIMSHUE HA Pa3IMYHbIC XYI0)KECTBEH-
HBIE ¥ MyOnuIucTHYecKrue TeKCThl. [109ToMy HaM Jymaercs MpaBuilb-
HBIM OCTaHOBUTHCS HA PACCMOTPEHHMH (YHKIMOHHUPOBAHUS HMEHHO
PEIUTHO3HBIX MPELEeICHTHBIX (JEHOMEHOB, @ KOHKpPETHEE, IPELICACHT-
HBIX UMEH, B MTOCTMOJEPHUCTCKOM poMaHe Maiikia @peitna «Onep-
xumblin» (“Headlong”, 1999). IToBecTBOBaHKE B pOMaHe HIET OT JIUIIA
HCKycCTBOBeJAa N0 uMeHH MapTtul KeilH, KOTOpBIi OTmpaBiseTcs Ha
TIOUCKH «IIPOTaBIIei» KapTHHBI U3 cepul «BpemeHa roja» Huuep-
smanjackoro skuponvcua Ilurepa bpeirens. Tak kak B poMaHe peub
uaer o kapruHe xynoxxkauka XVI Beka, mocratounoe ymorpeOieHue
PasIUYHBIX PEIUTHO3HBIX MMEH ONPaBJaHO CIOYKETHOM TEMaTHUKON
KaK YIIOMHHAEMBIX KapTHH, TaK ¥ CAMOTO POMaHa.

W3yunB pomaH, MBI BBICIHIIN TaKUe Mpele/IeHTHbIE HMEHa pe-
JMTHO3HOT0 mpoucxoxaeHus kak Mary Magdalene (Mapust Mara-
smra), Solomon (Conomon), Tower of Babel (Basumonckas barss)
u The Virgin ([esa Mapusi). Ho HanbGosiee ynotpeOUMbIM mperie-
JICHTHBIM MUMEHEM PEJIMTHO3HOTO HCTOKA siBisiercst ums Jesus Christ
(Mucyc Xpucroc). JlaHHOE mpeLeAeHTHOe UMSI HCIIONb3yeTCsl pac-
CKa3YMKOM B OCHOBHOM Jisi 0003HAYCHHUSI Ha3BaHWW KapTHH, B OT-
PBIBKax, Ille OH MEpecKas3blBaeT WM LUTHPYET MBICIH Pa3InYHbIX
HCCleI0BaTeNel, n3ydyaBIINX XXU3Hb U TBopuecTBO IIutepa bpeiire-
JISL CTapIIero, a TakKe CChUIAIONIMXCS Ha MPOU3BEICHHS IPYTHUX XY-
JOKHHUKOB, HanpuMmep, ['anca MeminHra, QiaMaH/ICKOTrO KHBOIIHUC-
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ma XV Beka.: ««YOU can see two distant valleys, with crags and cas-
tles, and a river winding towards the sea, framing the Scenes from
the Life of the Virgin and of Christ that Hans Memling painted in
1480» [Frayn, 1999, c. 93].

B cBs3u ¢ ynmomMuHaHMeM pa3nId4yHbIX MNpousBeneHuil Ilurepa
Bpeilirens crapuiero, rae npucyrctByer Mucyc XpHucToc, MOKHO BbI-
JETUTh 2 YPOBHSI BOCHPHSTHUS 3TOTO NPELeACHTHOrO (eHOMeHa Xy-
TIO’)KHUKOM depe3 BOCTIPHATHE paccka3uuka. «I’'m back upstairs by this
time, anyway, looking through the various commentators... ‘Bruegel,’
says Friedlénder, ‘was the first artist successfully to eliminate the lin-
gering echo of religious devotion’» [Tam xe, c. 162]. B pomane
O®peliHa repod-ydeHbl MpeNIpUHUMAET HCCIEIOBAHUE IO UHTEpe-
CYIOILIEMY €T0 MPeaMETY, YTO MO3BOJISET aBTOpPY, KaK 3TO 4acTo ObIBa-
€T B NOCTMOJACPHHUCTCKOM POMAHEC, BKIIFOUHUTHL B TCKCT IMPOU3BCIACHUA
MHOYKECTBO TIOJUITMHHBIX ¥ BHIMBIIUICHHBIX [IUTAT W3 HAYYHBIX PadoOT.
B manHOM KOHTEKCTE MOYKHO OTMETHTD, YTO XYA0KHHUK BOCTIPHHAMA-
€TCsl UCCIIEAOBATEISIMUA KaK PEJIMITMO3HBIM OTCTYIIHUK, KOTOPBIN I03-
BOJISIET cebe HapYIIUTh KaHOHBI )KUBOIIMCH W W300pakaTh HEPEIUTHU-
O3HBIE CIOXKeThl. lIpomomkas u3ydaTh pa3ludHbIE UCTOYHHKH, TIaB-
HBII Tepod NPUXOJUT K BBIBOAY, uTo IIutepa bpelirens crapiuero
CUHTAIOT HACTOSIIMM epeTHKoM: «... Until | get to the eighty-seventh
item on the list: the Gazette des Beaux-Arts, February 1986, with a
contribution on Pieter Bruegel, peintre hérétique. A heretic? ... A
heretic, yes. | think of that little figure in the background of so many of
Bruegel’s pictures... the one whose view is different, whose fate is
against the grain of the everyday world around him, and whose unre-
marked presence changes everything» [Tam xe, ¢. 173-175]. B npen-
CTaBJICHHOM OTPLIBKE MbI TaKXKC€ MOXEM 3aME€THUTh, YTO TJIaBHBIN Te-
pOYi coriamiaeTcss ¢ MHEHUSMH Pa3IUYHBIX UCCIIeIOBaTeNeH, Ha3bIBas
IIntepa Bbpeiirens epetuxoM. M 31€Ch MBI MOKEM BBIIECIIATL NIEPBBII
YpOBEHb BOCHpUSTHA TpeneneHtHoro nMeHn HMucyc Xpucroc. 910
«the condemned Christy [Tawm xe, c. 174] (npuroBopennslii HUucyc).
Bbnarogaps uccnenoBanuto MapTrHa, Mbl BUIIUM, YTO, C TOUKH 3PEHUS
CHENMAIMCTOB 10 TBOpYECTBY M Ownorpaduu XymokHuka, llurep
Bpeiirens Bocnpuanman Mucyca kak CHMBOJI OOpEYEHHOCTH U TIBITaJI-
Csl YUTH OT HETO M OT PEJIUTHHU B LIEJIOM.

B pomMaHe mnpencTaBieHO HECKOJBKO KOHLEMIMU TBOPYECKOM
61/10rpa(1)1/m XYOO0XKHHUKA, 1 MBI MOXXEM OTMETHUTL, YTO U y I'JIAaBHOT'O
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reposi MOSIBIIAETCS CBOE COOCTBEHHOE TOHMMAaHHE TOTO, KaKoe OTHO-
IIeHNEe CKJIIBIBACTCS yV XYAOXKHHUKA K UCCIEAYEMOMY TPELeeHTHO-
My UMEHU. J[aHHBI K€ YPOBCHD BOCIIPHUSATHS MPEIEISHTHOIO UMEHHU
Hucyc Xpucroc mbl HazoBeM «the deprecating Christy [Tam e,
c. 218] («ue omobpsromminy Uucyc). 310 TO MOHUMaHUE U3y4aeMOro
MIPEIeIECHTHOTO UMEHH, KOTOPOe BBICTpaWBaeT caM MapTuH, OCHO-
BBIBasCh Ha HCCIEIOBAaHWU Kak Ouorpaguu, Tak U MPOU3BEICHHM
Bpeiirens crapmero: «Once again the accused stands surrounded by
her accusers. But this isn’t a text against false accusation — the
woman, according to St John’s Gospel, was taken 'in the very act'.
Accusers and accused alike have turned to look at Christ as he
stoops and writes in the dust... 'He that is without sin..." Christ is
deprecating our pretensions to accuse and condemn our fellows in
any circumstances, however true the accusation, however justified
the condemnation» [Tam xe, c¢. 218-219]. OcHOBBIBasICH Ha CBOEM
OOIIMPHOM HCCIIEZIOBaHUH, a TaKKe Ha paboTax caMoro Xy/I0KHHKa
(B 4acTHOCTH, Ha KapTHHE «XPHUCTOC U KEHIWHA, YIUYEHHas B IIpe-
MOOOIeTHIH )» TIABHBIA Tepod moHuMaer, 9to llurep bpeiirens
cTapmwii BUAnT, yTo Mricyc He ogo0pser meiHcTBHUs BCeX, KTO MpaB-
JAUBO HJIN JIOKHO O6BI/IH$1€T CBOHUX CO6paTI)CB B COBCPULICHHBIX I10-
CTYyIIKax. MapTI/IH OTME€YACT, YTO HAa CaMOM JI€JIC XYIOKHUK ITPOBO-
JTUT TapaiieNlb Mexay coboil u UucycoMm: «And again, in the year
before this, 1563, when Bruegel painted the biblical subject which is
complementary to the slaughter — The Flight into Egypt, the story of
Christ’s escape from death at the hands of the political power. This
is even more striking, because Christ escaped by his abrupt removal
from Bethlehem to Egypt — and 1563 was the year in which one of
the few known events in Bruegel’s own life occurred: his abrupt re-
moval from Antwerp to Brussels» [Tam ke, c. 221], Buast B cebe ero
MOCJIEZIOBATENS U COIO3HMKA, HO HHMKAaK HE OTCTYMHHMKAa OT BEpPbI B
Xpucra. ITo3TOM 371€CH MBI MOYXXEM OTMEHUTH HOBBIM YPOBEHb BOC-
MPUSTHA AAHHOTO TPEIEIEHTHOr0 UMEHH, riae MapuH yrmomoomiseT
[Murepa bpeiirens crapiero Uucycy Xpucry.

Bropeim Hambonee ynotpeOisieMbIM PeTMTHO3HBIM TPEleAeHT-
HBIM UMEHEM MOXKeT ObITh Ha3BaHo uMs Saul (Cayn/Casin). Ha mpo-
TSOKEHUH BCETO POMaHa MBI MOXEM OTCIEAUTH JBAa OCHOBHBIX HC-
MIOJTH30BAHUS JTAHHOTO TIpereneHTHOro uMeHn. C OJHOM CTOPOHEI,
JaHHOC MNPEUCACHTHOC HMA HCIOJIB3YCTCA [Jid Ha3BaHHA KapTUH
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Pa3IMYHBIX XYAOXXHHKOB W pacCyXIeHHH 00 mcropun m300pasu-
TEJIBHOIO HCKYCCTBA, II€ [VIABHBIA I'epodl MOJUEPKHUBAECT Pa3HUILY
Mexay Caynom, nepBbIM LapeM Hapona M3pawuns, u Casnom, mpe-
clenoBaTeiIeM XPHUCTHAH, KOTOPBIA BIIOCIEICTBUU CTal CBSITHIM
ITasmom: «There are more troops in The Adoration of the Kings.
Why? There are none in the Bible story. ... A complete army in the
Suicide of Saul, painted in 1562, as the new campaign of religious
persecution got under way. This is another iconographic rarity — the
Saul of the Old Testament, falling on his sword because the crush-
ing of his nation by its enemies the Philistines has reduced him to
despair. ... There’s another army marching up into the mountains in
the Conversion of Saul. This is the other Saul, the Saul of the New
Testament, and his accompaniment by an army on his journey from
Jerusalem to Damascus is exceedingly odd» [Tam xe, c. 298]. Ho
TaK)Ke HCCIEAYEMOE IMPELEICHTHOE HMS HCIIOJIb3YETCS TJIaBHBIM
repoeM JJsl CO3[aHus OoJiee )KMBOTO OMFCAaHUS TOTO, YTO OH OIIY-
I[aeT, Korja MOHUMAET, YTO ero camblii Onu3kuii denoBek (Keit —
€ro JKeHa) He BEPHUT B HETO M €r0 He MOMAJEPKUBAET B JOCTHIKCHHUU
nocrtaBieHHOW nenu. IIpu 3ToM pacckazuuk MeperuieTacT KayecTBa
3THX JIByX MEPCOHAXKEH, cO37aBasi HEKU HOBBIH KOMIUIEKCHBIA 00-
pa3 OJMHOKOIO CTpajaiblia JUIs CO3JaHus OOoiblied 00pa3HOCTH:
«I’m as isolated as Saul, in the great Conversion on the left-hand
wall of the Kunsthistorisches. I'm lying at the side of the Damascus
road, felled and blinded... All around me the great army flows on,
upwards and onwards into the mountains. The river of men is Kate
and the rest of mankind, going about the settled business of their
lives... What none of them knows is that I shall rise as Paul, and my
awkward little fit will have changed the worldy [Tam xe, c. 128-
129]. Crout OTMETHTH, YTO W3HAYAIBHO TJIABHBIN I'€POi HE yTOUYHSI-
€T, KaKoro M3 JAByX OMONeHCKUX NmepcoHakel OH MMeeT BBUY. Pac-
CYKIast O CBOEM COCTOSTHUH, OH HCITOJIb3YET KaK PEeajiiy, OMMMCaHHbIE
B kxu3Hu Cayna (apMust BO BpeMsi OMTBBI ¢ (PMIMCTUMIISIHAMH), HO
TaKXe CChUIAETCSl Ha mepepokaeHue B cBaToro [lasna, yto sBiseTcs
OCHOBHOM Xxapakrteprctukoir Casna. Y Tonpko OimKe K KOHITY Mpo-
W3BEACHUS TJIaBHBIM Irepoi pa3BOIUT IBYX HOCUTEIEH UMEHH, TaK U
HE YTOYHUB, KOT'O K€ KOHKPETHO OH CaM UMeJl B BUTY.
[Mpoananu3upoBaB QyHKIIMOHUPOBAHNE HEKOTOPHIX MPEIC/ICHT-
HBIX IMEH B ITPOU3BEACHUH, MBI MOXEM CZCIIaTh BHIBOJ O TOM, UTO B
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MOCTMOJICPHUCTCKOM POMaHE OJTHO M TO K€ MPELEACHTHOE UMS MO-
JKET OBITh PACCMOTPEHO C PA3IUYHBIX, 2 HHOTa U a0COJIOTHO IIPO-
THUBOTIOJIOKHBIX TOYCK BOCHPUATHUS KaK YUTATENs], TAK U CAMOT'O T'e-
pOsi, JOTIOJIHSISL HE TOJIBKO HOBBIE IPaHH K 00pa3y, a KOMOMHUPYET UX
1 co37aeT abCOMIOTHO HOBBIC 00Pa3hl.
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