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AHHOTALIMA. B OaHHOU cmambe npednpuHama rornbimKa pac-
CMOmMpeHUsT NpocmpaHCMeBEHHOU U 8peMEeHHOU opaaHu3auyuu pac-
ckasoe [xoHa Andalika, C Oompa)XeHUeMm Kyrbmypbl aMepuKaHCKUX
x)umenel. Mamepuanom uccrniedogaHusi nocnyxunu 11 paccka3os
u3 pasdena«Olinger stories» e cbopHuke «The early stories: 1953—
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TO THE QUETION OF SPACE ORGANIZATION
IN J. UPDIKE’S STORIES
(based on the image of town Olinger)

ABSTRACT. In this article, an attempt is made to reveal the spatial
and temporal organization of the stories of the American writer John
Updike, expressing the culture of Americans. The material of the
study is 11 stories of «Olinger stories» from the collection «The early
stories: 1953-1975». The analysis reveals an autobiographical mo-
tive in Updike's works. The image and appearance of the town
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Olinger are formed by the subject-object continuum in the form of
different sets of cultural reality, the author's experience and emotion-
ally-filled inclusions.
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C6opHuk «PaHHMe pacckasbl: 1953—1975» («The early stories:
1953-1975») COCTOMT M3 pasHbIX TEMATUYECKMX Pa3denoB, KaXKObli
CO CBOEV MPOCTPaHCTBEHHO-BPEMEHHOW OpraHuM3auuer pacckasos.
MepBbIM M3 HUX ABNSeTCA pasgen nop HasBaHueMm «Olinger stories».
Kak n gpyrue pasgensi, [koH Angank Hanvcan ero B aBTobuorpadu-
YeCKOM KIltoYe: MECTO OEWCTBUA — MalleHbKUA ropodok vnu chepma
6nm13 ropoga B lNeHcunbBaHWW, TMaBHbIA repoil — eQUHCTBEHHbLIN pe-
6GeHOK B ceMbe B Bo3pacTe OT TpMHaaLaTh 4o BoceMHaALUaTH neT.

AKTyanbHOCTb MCCNeaoBaHust 3aKNio4aeTcsl B TOM, YTO M3y4de-
HME Xy[O0XEeCTBEHHOrO s3blka U BepOanu3oBaHHbIX BU3yaribHbIX 00-
pa3oB SBNSAETCS Ba)XHOW COCTABNANOLLEN B aHanun3e KynbTypbl ame-
pukaHues. [xoH Angank, aBNAacCb npeacraBuTenieM AaHHOW Kyrb-
Typbl, JaeT B CBOUX paccka3ax obpas ropoga OnuHaXep Kak CBS-
3ylollero 3BeHa B npoctpaHcTBe 11 XyOoKeCTBEHHbIX TEKCTOB U3
pasgena «Olinger storiesy.

Angavik, 6ygyyun cybbektoMm onucaHus BuadyanbHoro obpasa
ropoga OnuHaxep, AaeT KapTUHY U3 COOCTBEHHOIO BoobpaxeHus,
KOTOPYHO MOXHO Ha3BaTb OBMMKOM ropofa, OCMbICIEHHOIO aBToO-
poMm. O6nuk ropoga siBnsieTcs ero M3n4ecKom CTOPOHOW, KOTO-
pbii COLEPXWUT MPOCTPAHCTBEHHO-BPEMEHHOW KOHTMHYYM: poAu-
TenbCkUn gom, depma, LKona, CTaguoH, napk, Lepkob. Popmu-
pyeTca OaHHbIA KOHTUHYYM M3 CYOBHEKTMBHOIO BOCMPUSTMS, acco-
uMaLmmn, COBOKYMHOCTM KyIbTYPHOW peanbHOCTU M OMbiTa aBTopa.
Moatomy obpas ropoga npencraeTt umMTaTento, Kak 3epkano, reHe-
pupyloLlee He TONIbKO MNPOCTPAHCTBEHHY OpraHvM3auunio, HO U
NOev n CMbICIbl HappaTopa.

lMpocTpaHCTBO M Bpems SBNSAOTCA Hambonee pacnpocTtpa-
HEHHbIMY KaTeropusiMm B XygoXKecTBeHHOM npoussegeHnn. OHm Obl-
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N u3dydeHbl N onucaHbl MHOTMMKU yyeHbiMU. Tak, M. M. BaxtnH nu-
car, 4YTo MPOCTPaHCTBO WMHTEHCUMUUpPyeTCs, BTArMBaeTCca B OBU-
XKEeHne BpeMeHu, croxeTta, uctopum. U HasbiBaeT ux XpPOHOTOMOM
BPEMEHN N MPOCTPaHCTBA, KOTOPblE HECYT LIEHHOCTHbIV XapaKkTep B
XyOOXeCTBEHHOM npounsBedeHun [baxtnH 1975].

PaccmaTpurBasi XxpoHOTON MpOCTpaHCTBa B pacckasax [xoHa
Anpaiika, cnegyet OTMETUTb, YTO ANSA MHTepnpeTaLmm BU3yansHOro
obpasa ropoga OnuMHOKEP CAYXUT HE TOMbKO MNPOCTPaHCTBO ropoaa
M3 OeTCcTBa W OHOCTW CaMoro nucaTens, HO Takke MpPOCTPaHCTBO
Joma n gomaluHero ObiTa, 3aHATUI B LWKoNe, urpbl B dytbon, noce-
LeHMs LepkBu. Takke OTMEYalTCa TakMe BKIHYEHMSs, Kak BOCMO-
MWHAHUA U pasMblLUNEHNS NEPCOHAXEWN, ONMCaHWEe PEeTPOCMNEKTMB-
HbIX 0Opa3oB. YTo KacaeTca XpoHOTOMNa BPEMEHW, TO OH OCHOBaH Ha
IOHOLLECKMX LUKOSIbHbIX rodax MepCOHaXen, C He3HauuTeNbHbIMU
BPEMEHHBLIMU OTKITOHEHMSIMW B NPOLUIIOE MOCPEeaCTBOM BOCTNOMUHA-
HURN, paccmaTtpmBaHus goTorpadui, C pasmbILIEHUAMN Hag CMbIC-
FIOM >KM3HW, OOUHOYECTBOM U BEPOM.

M. A. dnopeHckuin, aHanMampya BOCMOMWHAHUSA repoeB, CO3-
HaTenbHO BHEAPEHHbIMU aBTOPOM B TEKCT pacckasoB, HasblBamn Xy-
AOXECTBEHHOE MPOCTPAHCTBO «CBOEOOpPasHON peanbHOCTbI, Ha-
CKBO3b OpPraHW3oBaHHOW, HWUr4e He 6e3pasnuyHOn, MMEIOLLEN BHYT-
PEHHIO YNOPSAOYEHHOCTb U CcTpoeHune» [PnopeHckuin 1993: 94].
BocnomuHaHus, MbICAN U pacCyXaeHUs1 NePCOHaXen ABNATCA ANs
Hero «B pakypcax 3apaHee onpefefieHHON nepcnekTuebl» [PropeH-
ckui 1993: 94].

MpumeyaTeneHO TO, YTO B OQMHHAOUATK pacckasax, KoTopble
006BbeAVHATCS OAHMM MPOCTPAHCTBEHHBIM MECTOM AENCTBUS, rOpo-
aom OnuHaXXep 1 ero oKpecTHocTaAMK, Angank He gaeT NpsAMoro ae-
TanbHOrO ONMcaHWsA ropofa, a BblpaxaeT AECKPUMLUMIO Yepe3 KOM-
NMeKkc rapMOHUYHO BMUCHIBAEMBIX COObITUIA, ENCTBUA U NMOCTYNKOB
repoes, MECT, KyrnbTypbl N AENCTBUTENbHOCTM.

MepBbIi paccka3 «You'll never know, dear, how much | love
you» 3HAKOMWUT uYuTaTtens C eXerogHbiM coObITMeEM, aTpubyTom
KyNbTypbl — KapHaBanoM, — KOTOPbIA HanomnHAeT ynuubl U JomMa Tu-
XOro ropoga: nogbMu, CBETOM, Becenbem 1 npasgHukom. C nepBbix
)Ke CTPOK aBTOP OMUCLIBAET MPUrOTOBIEHUS K OONTOXAAaHHOMY CO-
obiTuo: «Carnival! In the vacant lot behind the old ice plant! Trucks
have been unloading all afternoon; the WhirloGig has been unfolded
like a giant umbrella, they assembled the baby Ferris wheel with an
Erector Set.» [Updike 2003: 19]. KapHaBan 3aHumaeT Bce
XyOOXXECTBEHHOE MPOCTPAHCTBO, MNpW 3TOM YyBCTBYETCS €ro
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BMMSHME Ha OKPYXalLlylo OEeNCTBUTENBbHOCTb M XUTenen ropoda —
BCE W BCE CTaHOBWUTCS cCBeTnee, pgobpee M sp4vye, O Yem
cBuaeTensCcTByeT 4vactoTa ynotpebneHus ceeToBbix crioB lights,
white, light, gold B cnepyowem oTtpbiBke: «Now people multiply,
crowd in from the houses of the town, which stand beyond the lot on
all sides in black forbidding silhouettes like the teeth of a saw. The
lights go on; the faces of the houses flee. There is nothing in the
lot but light, and at its core, on the stage, three girls wearing white
cowboy hats and white spangled skirts and white boots appear, and
a man also in white and bearing a white guitar strung with gold.»
[Updike 2003: 21].

MpocTpaHcTBEHHas nokanusaumst B pacckasax [xoHa Angan-
Ka OCHOBbIBAETCH 3a4acTylo Ha crieayloLWwmnx Mectax 4ENCTBUS.

Bo-nepBbIX, NpOCTpaHCTBEHHAs oOpraHu3auns TekcTa orpa-
HUYMBAETCSA CTEHaMM LUKOSbl U 3aHATUSIMUW Ha ypokax, Hanpumep,
B pacckase «The alligators», B KOTOpoM HOBasi geBOYKa, nepe-
exaBwas B OnuHOKep, NbiTaeTcsd MPUBLIKHYTb K HOBOMY MECTY
y4ebbl 1 HOBbIM OJHOKMACCHMKaM, YTO gaeTcsa en ¢ Tpygom. nae-
HbIl Tepon Xe NPUHMMaeT OAEBOYKY TakOMW, Kakas OHa eCTb, U He
ApasHuT ee. B ogHOM M3 COBMECTHbIX pasroBopoB Mbl y3HaeM 06
OTHOLWLEHMM TrnaBHbIX repoeB K ropogy: «How do you like
Olinger? — Oh, | think it's nice. — Nice? | guess. | guess maybe.
Nice Olinger. | wouldn't know, because I've never been any-
where else.» [Updike 2003: 31]. N aToT oTBET AoMmKeH 6bIn Npo-
3By4YaTb, TaK Kak OH JaH B pacckase, Tak Kak B JENCTBUTENBHOCTYU
Manb4MKy He C YeMm ObINIo cpaBHUBATb M OH MPMHMMan CBOW poa-
HOW ropod Kak OOSKHOe, a HOBOMY 4enoBeKy («HOBEHbKOW» Ae-
BOYKE) HOBOE MECTO Bcerga npeacraeTt B NpuBriekaTeNlbHOM CBe-
Te: C Hagexgamu, MeyTaMu 1 Bepon B Ny4Llee.

Bo-BTOpbIX, XPOHOTOM MNPOCTPaHCTBA WMEEeT MeCcTO Ha
LUKOMbHbIX PYTOOMNBHBIX MaTtyax M orpaHMYMBaeTCs CTaAMOHOM, Kak
3To fgaHo B pacckase «In football seasony»: «If we went to the back
row and stood on the bench there, we could look over the stone lip
of the stadium down into the houses of the city, and feel the cold
November air like the black presence of the ocean beyond the rail
of a ship...» [Updike 2003: 191]. 13 oTpbiBKa BUAHO, YTO aBTOP NoA-
YepkuBaeT M CTporo cobnogaeT rpaHulbl NPOCTPAHCTBEHHOIO 0O6-
pasa, B KOTOPOM CTaguoH BooOpaxaeTcsi OrpOMHbIM kopabnem,
naywmM No TauHCTBEHHOMY OkeaHy. [1ris 3TOro UCnonb3ytTCsl NokKa-
3aTenu NpoOCTPaHCTBEHHOW orpaHuMdeHHOCTU: «the back row», «the
stone lip of the stadium» un «the rail of a ship».
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B-TpeTbux, aBTOp 4acTo BbIXOAWT 3a rpaHuubl ropoga OnuHa-
XXep U OnMuCbIBaeT ero OKPECTHOCTU U XM3Hb Ha doepme, Kak Hanpu-
Mep, B pacckasde «Pigeon feathers», rae manbumnk [daBug, XunBLINi
BCerga B ropofe, nepeesxaeTt Ha hepMy — B OANHOYECTBO: «A City
boy by birth, he was frightened of the farm and seized any excuse
to get away. The farm had been David's mother's birthplace; it had
been her idea to buy it back.» [Updike 2003: 36-37]. Tema
oOouHOYeCTBa MOAYEPKUMBAETCS HE TOMbKO MECTOHAXOXOEHWEM
rMaBHOrO reposi C poauTeNsiMU, HO U YacTbiM ynoTpebneHnem cnos
n BblpaxeHuii: «the lonely dirt road», «the silence» n packpbiBaeTcs
B crneayouwem otpbiBke: «He was grateful for all the time his father
wasted in Olinger. Every delay postponed the moment when they
must ride together down the dirt road into the heart of the dark
farmland, where the only light was the kerosene lamp waiting on
the dining-room table, a light that drowned their food in shadow and
made it sinister.» [Updike 2003: 54], roe Oesug 6bin pag kakgown
MUWHYTe, npoBeaeHHoN B OnNuHaxXepe, Tak Kak MUMEHHO TaM OH YyBCT-
BOBan cebst He OAMHOKMM.

B pacckase «The persistence of desire» aBTOp akueHTMpyeT
BHMMaHME Ha uapuBllen aTMocdepe B ropoae v B Aylle MaBHOro
repos Knanga: «The maples, macadam, shadows, houses, cars
were to his violated eyes as brilliant as a scene remembered; he be-
came a child again in this town, where life was a distant adventure, a
rumor, an always imminent joy.» [Updike 2003: 143]. OtcytcTBue
nen3axHbIX ONUCaHWi ropoaa aBTop KOMMNeHcUpyeT Bepbanusaumen
3MOLIMOHANBHO-NICMXONTOTMYECKUX COCTOSIHUIA TepoeB B pacckasax.
Kpome atoro, obnuk ropoga OnuHaxep cyLecTByeT B NPOCTPAHCTBE
N BpeMeHW, KoTopoe (OpMMpPYeT aBTOPCKOE BOCMpPUSiTUE ropoja
CKOpee KaK YCINOBHbIA HepearbHbIN 0OBEKT UK Kak chaHTasnpyemas
peanbHOCTb: Kak ropod M3 ckaskm — «it was betranced, like a town in
a fable» [Updike 2003: 193], kak mudonormyeckoe, BbIMbILLIIEHHOE
MecTo — «the entire town seemed ensnarled in my mother's myth»
[Updike 2003: 104].

B-4eTBepTbIX, TeppuTOpuanbHas OpraHusaumMsi MOXeT orpa-
HMYMBATBLCA LIEPKOBHBIM NMPOCTPAHCTBOM, BKIOYaOWMM camy Lep-
KOBb 1 LIEPKOBHbIE YPOKM ANS LWKOSIbHUKOB, Kak 3TO MOKa3aHo B pac-
ckase «Pigeon feathers»: «He had transferred from the catechetical
class of the Lutheran church in Olinger, a humiliating comedown. In
Olinger they met on Wednesday nights, spiffy and spruce, in a very
social atmosphere.» [Updike 2003: 36]. N panblie gaetcs onvcaHve
HEenpUsI3HW TMaBHOMO reposi camoro obnunka LepkeuM U BUOUMBIX ee
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norpewHocTten: «He tried to work backwards through the churches,
from their brave high fronts through their shabby, ill-attended interi-
ors back into the events at Jerusalem, and felt himself surrounded by
shifting gray shadows, centuries of history, where he knew nothing.»
[Updike 2003: 36].

OcobeHHOCTLI0 MHTEpMpeTaumm BuadyaneHoro obpasa ropoga
OnuHoXepa sIBNSETCA ero TaMHCTBEHHOCTb Kak Afst YntaTtens, Tak u
ans camoro asTopa. OnucaHue paetcs He MpsMoe, a CKpbIToe U
3aByanuMpoBaHHOE, M3 KOTOPOro u4uTaTtento camoMy npuxoguTcs
pucoBaTb B BoobpaxeHun obnuk ropoga: «There was a gang, boys
and girls both, that met Saturdays ... and took hikes and played
touch football together, and in winter sledded on Hill Street, and
in spring bicycled all over Olinger and did together what else he
couldn't imagine.» [Updike 2003: 26] (paccka3 «The alligators»). OT-
clofa cpasy co3faeTcsd KapTMHKa HebomnbLIoro ropoga, ¢ npekpac-
HbIMW OKPECTHOCTSIMM M C OAHOUMEHHOW YNuUeRn, pacrnosioXeHHON
Ha xonmMe. BoT ewe npumep n3 pacckasa «The Happiest I've Beeny:
«The moon-sized clock of a beer billboard said ten after six.
Olinger was deathly still. The air brightened as we moved along
the highway; the glowing wall of my home hung above the woods
as we rounded the long curve by the Mennonite dairy.» [Updike
2003: 129]. 3gecb aBTOp X04eT 06paTUTb BHMMaHue yYntatens Ha
YTPEHHUN NPOBYXAAKLWUNCA ropos — TUXWK, CBETMbIN U npurna-
LaoLWwmn B HOBbIN O€Hb.

O6pa3s ropoga OnuHaxepa, NpefcTaBneHHbld Ha 0603peHne
yuTaTent, «KMBET» B CO3HaHWUM AnJarika kak BapuaTuBHas cpepa.
Jlvny B cBoel paboTte «O6pa3 ropoga» obbACHAN, YTO NpeacTaBs-
nsieT cobow Bu3yarnbHbI 0O6pa3 ropoda B CO3HAHWWM YenoBeka —
o0LWKnin MeHTanbHbIA PUCYHOK (uanyeckoro mmpa ropoga [Lynch
1990]. IxoH Angaiik, B CBOK ovepeab, cTpouT ropod OnvHaxep Ha
OCHOBE CYOBLEKTUBHbIX U OOBEKTUBHBLIX XapaKTEPUCTUK, MPOHU3bI-
Basi ero aBTobuorpadMyeckMMn HUTAMU NIMYHOCTHOrO OMbiTa, ne-
pexuBaHusMn 1 noatekctamu. bnarogaps atomy y uuitaTens opn-
HouMeHHoro pasgena “Olinger stories” co3gaeTca caMmogocTaTou-
HbIW, MOMHBIA BU3yanbHbIA 06pa3 TMNn4HOro HebonbLoOro amepu-
KaHCKOro ropogka ¢ o6blv4asamMu, KynbTypo amepukaHLEeB U BEYHbI-
MK npobrnemamu, MCUXOSNOTMYECKUMUN NEPEXUBAHUAMUN XKUTENEN
ropoga B NnuLe rnaBHbIX repoeB pacckasoB. A LLEHHOCTHbIM MOME H-
TOM BbICTYNaeT aBTopckasi BU3yanu3aaLms BCeX COCTaBMAOLWMX 00-
pasa ropofa, npuceavBasi EMy CTaTyC CKa304HOro, a 3Ha4uT ¢ 40-
new BbIMbILINEHHOrO, HAaQYMaHHOrO.
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