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AHHOTALIUNA. KoHuenmel, umerowjuecsi 8 co3HaHuu Hocumerneul 513bi-
Ka, 8 ceoell COBOKYIMHOCMU COCMas/Isfom KapmuHy Mupa, Komopasi
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CMasnsitoWUX KapmuHb! MUpa aHalu4qaH.
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THE CONCEPTUAL WORLDVIEW OF RAY BRADBURY
MANIFESTED IN HIS STORIES «THE GOLDEN KITE,
THE SILVER WIND», «THE NINETEENTH»,

«THE CRICKET ON THE HEARTH» AND
«THE FOX AND THE FOREST»

ABSTRACT. Concepts that are formed in native speakers’ minds in
total comprise a worldview, which can be classified into individual
(author’s) or national. Description of an author’s worldview is based
on fundamental concepts and its constitutive parts, which are singled
out in the author’s works. Marked concepts have a core, a zone
close to the core and a peripheral area that can be close and distant.
Therefore, concepts and their representatives that are distinguished
in R. Bradbury’s stories let us make a conclusion concerning com-
mon constituents of the British worldview.

KEYWORDS: concept, conceptual worldview, individual worldview,
conceptosphere, lexeme, English language, American literature,
American writers, literary work.

ABOUT THE AUTHOR: Turchenkova Mariya Mikhaylovna, Master’s
Degree Student in the field “Linguistic Education (Russian and Eng-
lish)”, Ural State Pedagogical University.

B pamkax nonesoro aHanvsa v TPEXKOMMOHEHTHOM METOAMKA Onu-
caHus koHuentoB no C. . BopkayeBy npeacTaBnseTcs BO3MOXHbIM Bbl-
JeneHve KOHLENTOB W OMuCaHue WHAVBUAYyarbHOW KapTuHbl Mupa Pas
Bpanbepun Ha NpuMepe YeTbipex paccMOTPEHHbIX pacckasoB: « The Golden
Kite, the Silver Wind», «The Nineteenth», «The Cricket on the Hearth» n
«The Fox and the Forest». COOTBETCTBEHHO, ONMCaAHHAA HaMK KOHLIEMNTY-
anbHasl kKapTMHa Mypa C OMnopol Ha 4eTbipe pacckasa P. bpagbepn He
MOXET SABMATbCA MOSHbIM OTPaXEHWEM €ro MHAMBWOYanbHOW KapTUHbI
MMpa, OOHaKO, BbiAENEeHNe OCHOBHbIX KOHLIEMTOB U WX XapakTepucTuka
MOTYT UrpaThb CYLLIECTBEHHYIO POMb B MOHUMaHUM MUpa aBTopa.

Haunbonee 4acToTHbIMW B BbILENEPEYMCIIEHHBIX paccKka3ax
ABNANUCL Takue KoHuenThbl, kak 3ro (‘evil’), xwusHb (‘life’), cmepTb
(‘death’), ogmHouecTBO (‘solitude’), HeyBepeHHOCTb (‘uncertainty’),
rpyctb (‘sadness’), cynpyxeckas xmu3Hb (‘marriage’), nobosb (‘love’),
ctpax (‘fright’), cyactbe (‘happiness’) n ap.
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OB6patmcs K fiekcemam, KOTopble PENPE3EHTUPYHOT JaHHbIE KOHLIEMTHI.

KoHuent «3no» (‘Evil') npeacTtaBneH cnegyowmmMm si3bIKOBbI-
MK eguHuuamu: a pack of evil dogs, vile, startled, horrible, koTopkie B
pacckase «The Golden Kite, the Silver Wind» coctaBnsitoT nepude-
pVI0 AaHHOTO KOHLUeNTa, Torga kak demon u terrify — agepHyto 30Hy.
B opyrux pacckasax B AP0 Takke BKMOYAKOTCA TakMe Nekcemsbl, Kak
black colour, hell, torture. Dying, funerals, vice, war, madness aBns-
toTCs nepudpepmnen. 3rno BOCNPUHMMAETCS aBTOPOM Kak CTUXUS, CMo-
cobHas K paspyLUeHuto, HarHeTaHUIO yXXaca M NaHuKn, CPo4HU cMep-
T 1 NpeacMepTHbIM MydeHusaMm. HecnyyariHo nucaTtens meTadopu-
3MpyeT 30 Kak cBopy cobak, Beb OHO CTPEMUTENbLHO OBMNageBaeT
aylwiamm n MrHOBEHHO pacrnpocTpaHsaeTcsa. B gaHHom dparmeHTe
BbIPaXXEHO pacnpocTpaHeHne GonesHun, nopaxatowen ropoa: «Sick-
ness spread in the city like a pack of evil dogs».

KoHuent «KnsHby (‘Life’) B gaHHbIX pacckasax npeacTaBneH
nekcemamu sun, sunlight, bright day, rush, bustle, joy, nourishment, fruit,
tree, prosper, strength, build, business, way (avenue, road, street, high-
way) — gaaepHasa 3oHa. lNepudeputo coctaBnstoT good luck, water,
warmth, wind, get going, finding something, searching and hiding, car.
MpuagepHas 3oHa npegcTasneHa nekcemamm memory, glancing ahead,
stirring, safety and house, laughing and smiling, crowd n being wel-
comed.Tak, >XU3Hb — COYETaAHME HAPKUX MOMEHTOB, pPagoCTH,
npousBeTaHusi, TennoTbl W CTPEMMEHWA YeroBeka K MOUCKY WU
obpeTeHnto, HeoOXOOMMOCTM HaWTU CBOW MyTb M 0OBpecTn cyacTbe
poma B cnokonctemm: «All she wanted was to sit in the plaza all of a long
bright day in October...».

KoHuent «CmepTb» (‘Death’) penpeseHTMpoBaH criegyrolmmm
egvHuLaMy fA3blka, cocTaBnsAlWmMMK ero aapo: demon, pandemoni-
um, shadows, disease, funerals, sorrow, put an end and ground to a
halt, destroy, eclipse, groan, weep, go, leave and slip away, (winter)
ashes, wither away, pass over, fade out, back off, being alone in the
grave, vanish, gone, empty. [lpusgepHas obnactb BknO4aeT
nekcembl ancient, autumn fruit, weak and poor, poison, sicken and
sickness, be ill, scream, break, tremble, starve, forget, fall, torture, hit,
blood, struggle. MNMepudepusa coctout us fire, burn, explode, poverty,
winter wind, accident, killing, speeding car. CmepTb npounniocTpmpo-
BaHa aBTOPOM KaK CTapeL, C KIOKOW, HarHeTawLui npubnmkeHve
TemMHOTbl. CTyK B BEPb — anuto3ust K KOHLLY XXU3HW Tak Xe, Kak 1 Ho-
MUHaUUsi OCEHHEro pykTa, YBAALIErO K 3ume. 3UMHUI nenen — BCe,
YTO OCTaHEeTCH OT YeroBeka (B 4aHHOM criydae — ropoga), 3abbiTue:
«The town of Kwan-Si», said the messenger, «which was built like a
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pig and which animal we drove away by changing our walls to a
mighty stick, has now turned triumph to winter ashes».

KoHuent «OanHovecTBo» (‘Solitude’) BbipaeH B pacckasax no-
CPELCTBOM CIeAyLMX S3bIKOBbIX CPeACTB: sigepHas 30Ha npeacras-
neHa nekcemamn dusk, night, late, dark, road (avenue, street),
something far back, empty path, lonely, tears, npusgepHas — a single
street-lamp, search around. OguHO4eCTBO MOXET ObITb NPOUNNOCTPU-
poBaHO crneayloLmMMm TekcToBbIM hparmeHTom: «He looked around at
the empty grass path behind him. “Gets kind of lonely”». [JaHHbIN KOH-
uenT MOXeT ObITb conocTaBum ¢ Apyrmm — «[pycTby (‘Sadness’), T.k.
MOXOXWe nekceMbl COCTaBnsawT KoHuenT «[pyctb»: sad and lonely,
night road, misery, cold house — spo, staring and backing away —
npusiaepHas 3oHa, feeling like a fool, raw walls — nepudepus. OanHo-
YeCTBO U rpycTb — MepeocMbICIiEHNe caMmoro cebsi, aTmocdepa, KoTo-
pasi CTaHOBUTCS THETYLLEN, HEACHOCTb arlbHEWLLIErO XN3HEHHOTO MyTW:
«And we felt sort of sad and lonely with that new sound in the house».

KoHuenTt «HeyBepeHHocTby (‘Uncertainty’) BblpaxkeH nekcemamm
clouded with uncertainty, puzzled, uncomfortable, koTopble cocTaBnsitoT
a0po, K nepudepun otHocatea nekcembl half-darkness, a mystery of
tears. Yenosek HaxoguTca B COCTOSTHUM HEoNpeaeneHHOCTH, NoaaBneH
N He MOXeT gobpatbcsa A0 cyTu Yepes 3Ty neneny: «Nice of youy, he
said, his eyes clouded with uncertainty».

KoHuenT «JTio6oBb» (‘Love’) Hepa3pbIBHO CBs3aH ¢ «Cynpyeckas
Xu3Hb» (‘Marriage’). Tak nepBbI KOHLENT penpe3eHTUPYIOT A3bIKOBble
eavHuubl holding hands, candlelight, Bxogsiume B SaepHyt0 30HY, nekce-
Ma carnations, Bxogsuias B nepudeputo. Jlekcemy ‘crazy’ MOXHO OTHe-
CTV K NpusigepHor obractv KoHuenTa. B kayecTBe npumepa npusegemM
criegytoLmn KoHTeKCT: «They went, holding hands, into the living roomy.
«Cynpyxeckas uW3Hb» NpeAcTaBfeHa crosamu routine, arm in arm
(hand in hand), snuggling, kissing, joining, lovely, darling, pat, help —
snepHasa obnactb, yell, cry — nepudpepus. Tak, cynpyXeckas Xu3Hb —
He TOmNbKO pOMaHTMKa, NMBOBb N B3aMMOYBaXKEHWUE, HO U KOHMIMKTHI,
HenoHUMaHuWe, AyweBHbIA pa3nag: «And then she was crying and they
were standing in the dark, and the room tilted under them».

KoHuent «Cyactbe» BOCNPUHMMAETCH aBTOPOM MpPU MOMOLLM
nekcem smiling, jokes, singing, cheery, tears in eyes, nepudepuio
cocTtaBnsiem nekcema food. CyacTnuB TOT, KTO rapMOHUYEH B OyLUeE,
N ero OKpyXeHue Takke obecneumBaeT KOMGOPTHOE CyLleCTBOBa-
Hue: «He ate with relish, he told jokes...».

KoHuent «Ctpax» (‘Fright’) sipko BblpakeH B NpeacTaBneHHbIX
pacckasax. Tak, B aaepHyto 30Hy BxoasaT whisper, white/pale face, echo,
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hiss, loud (excessively loud sounds), an unaccustomed silence, whitely
(to stand whitely), not moving, stare as if somebody is dead, trouble,
being followed, being alone, startle, (empty) whiteness, dangerous, a
listening atmosphere, sit tight/stiffly sitting, stiffened spine, white and
aghast look, suspicious, light out, stuck in the throat, staring nervously,
hide, run off, suspense, heart beating swiftly, dark, being worried, scald
minds with fear, prosecute; B npusgepHyto — strange, tears in face,
holding hands tightly, cold, predicament, cry, pounding, breakage,
hemorrhage, rap on a door at midnight, evil, weeping, scream; B nepu-
depuio — crackle, exhalation of smoke, scrape, racket, falling objects,
something crack open, crash, burn, concussion, rushing car, testing,
telephone ring, setting off a bomb, surf, storm, wave, explosion, rattle,
scratch, punishment. Ctpax — rnybovainiiasi aMouusi, cHegarowas ay-
LIy, 3acTaBnstoLLas ee Tep3aTbCs M BroHSAOLWAsS B COCTOAHUE NaHWUKA U1
HeonpeaeneHHocTH, 60S3Hb 3a XXU3Hb U HEYMEHUWE CNPaBUTLCS C TPYA-
HOCTSIMW, COCTOSIHWE, MOTPaHUYHOE C XKM3HbIO, CMEPTLID U YHBIHUEM:
«She saw her hand burned to a wrinkled plum, felt it recoil from a
concussion so immense that the world was lifted and let fall and all
the buildings broke and people hemorrhaged and lay silent».

MponnnocTpMpOBaHHbIE BbILLE KOHLIENTbI Hanboree YacToTHbI B
M3y4eHHbIX pacckasax. Takke nNpeacTaBnseTcsl BO3MOXHbIM BblAENUTb
BPEMEHHYI0 Anaay HacTosiwee — npoLurioe B pacckase «The Fox and
the Forest», rge HacTosilee BOCNpUHUMaETCs ByayLmmM, 1 OCHOBHLIE
nekcembl war, censorship, scalding minds with fear, marching, explosion
NpeacTaBnsalT pearnbHOCTb, KOTOpas NMogBEepKEeHa CamopaspyLUEHUIO,
cBeTnoe byayliee HEBO3MOXHO, T.K. HET PECYPCOB Arlsl BOCCTaHOBMeE-
HUSA umBMNM3aumn. MNpoLunoe xe accoumupyeTcsa ¢ crowd, sanity, Torga
Kak camo Bpemsi — corrugated surface, cool spaces of time: «She felt
her fingers slide over cool spaces of time, as over a corrugated sur-
face...». Tak, nogn He MOryT obpectu MOKOW, T.K. CaMO BPEMEHHOE
MPOCTPaHCTBO pa3spyLLEHO.

B 3akntoueHne MoXXHO caenath BbIBOg, O TOM, YTO BbiAENeHHbIe KOH-
LenTbl B pacckasax P. bpapbepn MoxHO 06beauHUTL B TpW mpynnbl: Hanbo-
riee YacTOTHbIE W LUMPOKO PacKPbITble — XW3Hb, CMEPTb, 3110 U CTPax; OCHO-
BOrMoararoLLe — Xu3Hb, N0O0Bb, CHACTLE Y MEHEE YACTOTHbIE, HO OTpa-
)KEHHbIE B pacckasax: OAMHOYECTBO, HEYBEPEHHOCTL U IPYCTb.
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