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OCOBEHHOCTW YNOTPEBJIEHUA PETPOAKTUBHBIX UHOUHWUTUBHbBIX KOHCTPYKLIMH
B COBPEMEHHOM AHIMOA3bIYHOW XYAOXECTBEHHOW NPO3E

KJIFOYEBBIE CJIOBA: 3ajyor; HHQUHUTHB; PETPOAKTHBHAA HH(MUHUTHBHAA KOHCTPYKIUA; CyOBEKT; IIpe-
JIUKaTUBHAsA 4acTb.

AHHOTAITNA. CraTps NOCBAIEHA aHAN3Y PETPOAKTHBHBIX MHOUHUTHBHBIX KOHCTPYKITUH KaK CpPeJICTBA
BBIPKEHUA HEMOP(OIOTHIECKOTO ITACCHBAa B COBPEMEHHOM AHIVIMICKOM A3bIKe. OOBEKTOM HCCIIe/I0Ba-
HUsA cTanu KoHCTpyKiuu Tuna He is to blame. Cueruduka JaHHBIX KOHCTPYKI[UH 3aKII0YA€TCs B TOM, YTO
ry1aroabpHas GopMa BBIPAKaeT ITaCCHBHOE 3HAUYEHUeE, B TO BpeMs KaK TPAJUIIMOHHBIA MOPQOIOrHIeCcKIH
IIOKa3aTesIb OTCYTCTBYET, a MOAJIEXKAIIlee ABJIAETCA He CyObeKTOM, a 00BbeKTOM felicTBuA. 1lenpio paboThl
SIBJIIETCA BCECTOPOHHEE M3yYeHHe PETPOAKTHBHBIX MHOUHUTHBHBIX KOHCTPYKIHUH. TeopeTHdeckas 3Ha-
YUMOCTH PabOTHI OIpesiesAeTcs TEM, YTO B HeH BBIABJIEHBI 00IIME U clenudruecKie 3aKOHOMEPHOCTH
ynoTpebyIeHns PeTPOAKTUBHBIX HHPUHUTHBHBIX KOHCTPYKIIMHA B COBPEMEHHOM AHTJIMHCKOM A3BIKE, Pa3-
paboraHa ux KIaccudUKanyA, a TAKKe IPOBeJIeH aHAIN3 YIIOTPeOIeHNA PETPOAKTUBHOTO HHPUHUTHBA B
Xy/l0’KeCTBEHHBIX ITPOU3BeleHUAX. IIpakTuieckas IeHHOCTb JAHHOTIO HCCJIeIOBAHUA COCTOUT B TOM, UTO
pe3yspTaTel paboThl MOTYT HAWTH IPUMEHEHUE B U3YUYE€HUH U IIPENO/IaBaHNN AHTJIMACKOTO A3BIKA, B Ya-
CTHOCTH, B KypcaX IPaKTHYECKOH M TEOPETHYECKOH IPaMMAaTHKH, TEOPHH IlepeBoza. B pesyipraTe MBI
TIPUIILIN K BBIBOAY, YTO PETPOAKTUBHBIN HHGUHUTHB 3aHIMAeT 0c000e MEeCTO B TPAAUIIMOHHOH 3aJI0TOBOH
cHucTeMe aHTJINICKOro A3bIKa. [10ckoIbKy JaHHOe TpaMMaTH4YecKoe ABJIeHNe HeZIOCTaTOYHO U3Y4eHO, Cle-
JIyeT yAeJIUTh BHUMaHHe O0COOEHHOCTAM YIIOTPeDJIEHHA U3y9aeMOH KOHCTPYKIIUH U B APYTUX (QYHKIIHO-
HaJIbHBIX CTHJIAX.
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RETROACTIVE INFINITIVE CONSTRUCTIONS IN MODERN ENGLISH PROSE
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ABSTRACT. The article is devoted to the analysis of the retroactive infinitive construction in Modern English.
The object of research includes sentences of the following type He is to blame. The main peculiarity of such
sentences is the form of the verb that has a passive meaning though it is active in its form, and the subject of
the sentence experiences the action. The main aim of the article is to study the retroactive infinitive construc-
tions in detail. The research is essential from the theoretical point of view since common and specific features
of the retroactive infinitive constructions have been found out, and the analysis of this grammatical phenom-
enon in literary style have been performed. The results can be applied in the courses of practical and theoreti-
cal grammar and in the course of translation. The author comes to the conclusion that the retroactive infini-
tive constructions occupy a significant place in the traditional system of the category of voice in English
Grammar. Since this grammatical phenomenon has not been fully studied yet, it should be analyzed in other

functional styles as well.

Hame HCCTIeZIOBAHNE IIOCBAIIEHO HU3Y-
YeHUI0 PETPOAKTUBHOIO MH(PUHUTHUBA
KaK Cpe/icTBa BHIPaKeHUsA HeMOP(OJIOTUECKOTO
raccuBa B XyZ0XKECTBEHHOM CTHUIe Ha IIpUMepe
COBPEMEHHOTO aHIVIMHCKOrO f3bIKa. PeTpoak-
THUBHbIE UH(UHUTUBHBIE KOHCTPYKIIMY OTHOCAT-
¢s1 K HeMapKUPOBAaHHBIM ITaCCUBHBIM KOHCTPYK-
nusaM. Kak u gpyrue HeUHUTHBIE PETPOAKTUB-
Hble KOHCTPYKIIUU, OHU IIepefaloT IacCUBHbBIE
3HAUYEeHUsI C COIyTCTBYIOIIUM JIOTIOJTHUTETHHBIM
MOJJIBHBIM 3HaueHneM. TepMUH «peTpoaKTUB-
HBI MHGUHUTHB» ObLT mpenyiokeH O. Ecnep-
CEeHOM /111 0603HaYeHNs] THOUHUTHBA, CTOsIIIe-
ro B OopMe aKTUBHOTO 3aJI0Ta, HO SIBJIAIOIIEr0oCs
MMACCUBHBIM TIO COZEpKaHUIO [2, ¢. 217]. Brmo-
CJIEICTBUM 3TOT TEPMUH OB UCIOIB30BAH JIPY-
TUMH HcCclleioBaTenAMu, B 4dactHocTu B. P. b-
coBoi. I1o yacroTe yrmoTpeOsIeHUs OHU HAXO/IAT-
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cs HA BTOPOM MeECTe Cpeld HeMAapKHUPOBAHHBIX
MIACCUBHBIX KOHCTPYKIIUH TocIe (UHUTHBIX
VHAKTHUBHBIX KOHCTPYKIIHIH.

Ciyyau ymnorpebyieHus HWHOUHUTHBA B
(opme axkTHBHOTO 3ajiora JJIsi BBIPAKEHUS
MACCUBHOTO 3HAYEHUs SBJIAIOTCA HMCTOYHHKA-
MH CIIOPOB B aHIJIMHCKON rpaMMmaruke. B ua-
crHocty, B.JI. Kaymanckas gomyckaer BO3-
MOXKHOCTb yNOTpeOJIeHUs TJIaroja Kak B aK-
THBHOM, TaK M B IIACCUBHOM 3aJIOT€ B KOHCT-
PYKIIUAX, HAYMHAIOIIUXCA ¢ there is/there are,
DU 3TOM OTMeuasl, YTO BBIPAKAEMOE 3Haue-
HUe He MeHsercs [4, c. 186]. Takum obpaszom,
npezasoxenusa There is no time to lose u There
is no time to be lost ABAAIOTCS PaBHO JIOILyC-
TUMBIMU C TOYKH 3DEHHUs TPAMMAaTHKU U Ce-
MAaHTUYECKH 5KBUBAJIEHTHBIMHU C TOYKH 3pe-
HUS BBIPAKAEMOTO 3HAYEHUS.
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B. C. Xatimoeuu u b. . PoroBckass pac-
CMaTPUBAIOT PETPOAKTUBHBIN MHOUHUTUB KK
¢opMy akTHBHOTO 3aJI0Ta, APTYMEHTHUPYS 3TO
TEM, YTO B APYTHX fA3bIKAX, I7Ie MOXKHO HaOJIIO-
JlaTh TOT ke (peHOMEeH, TaKOro poaa MHPUHU-
THB He CUMTAETCs HNAaCCUBHBIM [9, ¢. 107]. Tak,
B npesioxkenuun Er lief sie tGten, nHUHUTHB
ctouT B ¢GopMe aKTUBHOTO 3asiora (tdten), mo-
3TOMY B HEMENKOW IpaMMaTHKe JaHHAs KOH-
CTPYKIIMSI PacCMaTpUBAETCA KaK aKTUBHAas.
Tem He MeHee, Takue JIMHTBUCTBHI Kak
O. Ecnepcen, JI.JI. Moduk, A.B.KpaBuenko,
E. A. KopreeBa, B. A.IIZlyHTIH CUMTaOT, 4TO
oA00HbIE KOHCTPYKIIMHM ITACCUBHBIE IO 3Ha-
yeHu0. VX ynotpebJieHHe CBSI3aHO C PacCIIv-
peHUreM TMPUMeHEeHUs KOHCTPYKIUHA THHA «is
to + aKkTUBHBIN/ MACCUBHBIA WHGUHUTHB», U
COKpaIlleHueM VIIOTpeOJIEHUsT TPEeKHUX aHT-
JIMHACKUX KOHCTPYKIIUU, KOTOPBbIE COOTHOCSTCA
C TPUBEJIEHHBIM BBIIIE IPUMEPOM U3 HEMeIl-
KOoro s3bIka. OHU 3aMEHSIOTCS KOHCTPYKITHS-
MH, B KOTODPBIX IJIarOJ HMeeT I1aCCUBHYIO
dopmy. DT H3MeHEHUS MOXKHO OTHECTH K
MPOSIBJIEHUAM PAlMOHATHUCTUYECKOH TeH/IeH-
UM B aHIJIMHACKOM SI3bIKe, KOTOpas HabJioma-
€TCsl ¥ B JIPYTHX pasfiejiax TpaMMaTHKuU. B Ta-
KHUX CJIydasx HOCUTEJIIO SI3bIKa KaKkeTcs 6oJiee
JIOTUYHBIM yHOTpebJIeHre MacCUBHOTO HHU-
HUTHBA, HEXKeJU aKTUBHOTO. HO IMOCKOIBKY
MIOJTHOE COOTBETCTBUE HE JIOCTUTHYTO, YaCTO
BCTPEYAlOTCsl KOHCTPYKIIUM, B KOTOPBIX IIac-
CUBHOe 3HaueHHe IJIarojia BBIPAKaeTcs ak-
TUBHOU (OPMOH, TO €CTh PETPOAKTHUBHBIE HH-
¢unuTHBHBIE KOHCTpyKIMHU. E. A. KopHeeBoit
OblyIa TIpemJIOKeHa CJIeAyIoImas TPAaKTOBKA
CUCTEeMBI 3aJI0TOBBIX ONMO3ULNY UHPUHUTUBA
[5, c. 162]. ToBops 0 HeWTpamU3aUu OHHAP-
HOI onmosunuu ¢GopM aKTHBHOTO U ITACCUBHO-
ro 3aJI0TOB KaK HeMapKUPOBAaHHOTO U MapKu-
POBaHHOT'O YWIEHOB COOTBETCTBEHHO B OIpefie-
JICHHBIX CHUHTAKCUYEeCKUX KOHTEKCTax, OHa
IpeJiylaraeT BBECTH HEMapKUPOBAaHHBIH 00-
MU 3aJ0T KaK HOBBIM 4JIeH JAaHHOM OIIIIO3H-
I[UY, CIOCOOHBIN 3aMEHUTh AKTHBHBIH 3aJI0 T.
IIpu 5TOM CTOUT YYUTBHIBATh, UTO AKTUBHBIM
MHGUHUTUB MOKeT BBICTYIIaTh HOCUTEJIEM He
TOJIBKO PeTPOAKTUBHOTO, HO U BO3BPaTHOTO
3HaueHuA. But first go upstairs to take off
your hat and wash.

Takum o6pasom, E. A. KopHeeBa BKJIIOUa-
eT 71Be ¢GOpMBI B CHCTEMY 3aJIOTOBBIX (popM
UHOUHUTHBA: MapKUPOBAHHBIM I1aCCUBHBIM
3aJI0T Y1 HEMapKHPOBAaHHBIA OOIIMI 3aJor,
3HaYEHUE KOTOPOTO MOKET ObITh HHTEPIIPETH-
POBaHO KakK aKTHUBHOE, IIACCUBHOE, a TaKKe
BO3BPATHOE, CPeJIHEE WM B3aUMHOE (B 3aBH-
CUMOCTH OT COOTBETCTBYIOIIETO JIEKCHYECKOTO
3HaueHus riarosios). Heo6xXoauMo OTMETHUTS,
YTO HCTOPUYECKN MH()UHUTHUB, KaK U JIpyTue
HeJIMYHble (OpMBI, OBI HEUTpPaJIEH MO OTHO-
MIEHUIO K 3aJI0TOBBIM Pa3JIMUUAM U NpUuobpe-
TaJI TOT WX MHOU 3aJI0TOBBIA OTTEHOK B 3aBHU-
CUMOCTH OT KOHTeKcTa. [Ipu 3TOM f0yroe Bpe-
M PETPOAKTUBHBIM WHGUHUTHB paccMaTpH-

BAJICS KaK MEPEKUTOYHOE SIBJIEHHE U He y4uu-
THIBJICS TIPU OCMBICJIEHUH 3JIOTOBOM CHCTe-
MBI aHTJIMHACKOTO sI3bIKa. B mociienHee Bpems,
HEKOTOPbIE yUYEHBIE YTBEPKIAIOT, YTO PETPO-
aKTUBHBIA WHOUHUTUB I[OJIy4aeT MIHPOKOe
pacmpocTpaHeHue B sI3bIKE U JIOJKEH OBITh
MPUHAT BO BHUMaHUe [3, ¢. 164]. C TeueHneM
BPEMEHH, HAPS/Y C CY;KEHUEM KCII0JIb30BAHUS
PETPOAaKTUBHOTO MH(MUHUTHBA B OJJHUX MO3U-
[USIX B IPEIJIOKEHUN, a WHOIZA U ITOJIHBIM
MpeKpaIlleHHeM €ro HCIOJIb30BaHUs, MPOKC-
X0AWI0 paciiupenue chepsl yrnoTpebsieHus B
Ipyrux no3unusx. Tak, HAIpUMep, B MO3UIUN
00CTOSITENILCTBA IIEJIM, @ TaKXKe B IO3UIUU
MPEINKATUBHOTO YJIeHA MOCJIE BCIOMOTATe b~
HOTO mIarojia to be ¥ HEKOTOPBIX MpHUJIATa-
TEJBHBIX HCIOJb30BAHUE PETPOAKTHBHOTO
UHQUHUTHBA IPOUCXOAUIIO Bece pexxe. Kak pe-
3yJIbTaT, B COBPEMEHHOM aHIJINACKOM SI3bIKE
KCIIOJIb30BAHKE PETPOAKTUBHOTO HH(PUHUTHBA
B MO3UIMM YACTH CKA3yeMOro IOCJIE IJIaroja
to be OTpaHWYEHO EAUHUYHBIMM IJIATOJIAMU,
TaKUMH Kak to let, to blame.

B npennoxxennu The house is to stand for
centuries mozjiexailee yxe He 00beKT, a Cyonb-
€eKT jeticTBusi. CTOUT OTMETHTD, UTO B MO3UIUN
YaCTH CKa3yeMOro IOC/Ie OI[EHOUHBIX MTpHUJIara-
TEJIPHBIX PETPOAKTUBHBIA WHGUHUTHE YIIOT-
pebJisieTcss OTHOCHUTENBHO YacTo B COBPEMEH-
HOM aHIJIMHCKOM s3bike. Hampumep, Scars of
the desperate conflict were easy to find — long,
splintered furrows in the pristine clean deck,
daylight through smashed-in side timbers and
suggestive dark stains in more than one spot
[15, p. 70]. B coBpeMEHHOM aHTJIMHCKOM A3bIKE
PETPOAKTHUBHBIH MHGUHUTHB MOXKET 3aHIMATh
MTO3UIUIO OTIPEIEJIEHUH TIPY TO/JIEKAIIEM, JT0-
MOJIHEHUH  WIM  TPEAUKATHBHOM  WJIEHE.
JI.JI. NoduUK cUUTaET, UYTO OIpENeIsieMOe JIUII0
B IOJIOOHBIX KOHCTPYKIUAX BBICTYIATh HE MO-
JKET, TaK KaK OHO BOCIIPUHUMAETCS KaK JIeATeb
[3, c.164]. Taxk, B mpemyoskenuu You are a man
to understand peticTBue, BhIpa’KeHHOEe WHOU-
HUTHBOM, BBINIOJIHAETCA CaMUM OIIpeZesisie-
MBIM, YTO HCKJIIOYaeT (aKT yroTpeOIeHus peT-
poaktuBHOTO WHOUHHTHBA. TeM He MeHee,
JAaHHOE TI0JIOXKEHVE He SBJISETCA MTPABIJIBHBIM.
B xoze wccietoBaHus Mbl OOHAPYXKIUIA TIPEJ-
JIOXKEeHUs THIIA:

She looked at him. “I'm not the one to ask.”

“No?”

“You should ask Emily, not me.” [11, p. 170]

B /1aHHOM TIpe/JIO}KEHUY MBI UMEEM JIEJI0
C PETPOAKTUBHBIM HH(UHUTHUBOM.

Jlns1 Hallero mccjaeoBaHUA MBI IIPOAHa-
JIN3UPOBAIH 450 IPUMEPOB C PETPOAKTUBHBIM
WH(PUHUTABOM, OTOOpAaHHBIX M3 12 HCTOYHU-
koB. OCHOBOU aHaIM3a MOCIIYKUJIA Kiaaccudu-
Kanus, TmpeioxkeHHass H. A. ABepbsSHOBOM.
ITo cTpyKType U MO3UIIUH, KOTOPhIE 3aHUMAET
BBIIIEYTIOMSAHYTasE KOHCTPYKIIUS B IPEIJIONKE-
HUH, UCCIIEZIOBAHHBIE TPUMEPHI MOXKHO KJIac-
cUUIIMPOBATH CJIEAYIOMINM 00pa3oM:
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1) peTpoaKkTHBHbIE WH(PUHUTHBHBIE KOH-
CTPYKIIUH, TIPEJICTAB/IAIOIIIE COOOH CHHTAaK-
CUYECKHe CTPYKTYphI ¢ Mojiesibio N + be + Adj
+ to Inf.

B ZlaHHBIX KOHCTPYKITUAX PETPOAKTHBHBIN
nHGUHUTUB B COCTaBe MPEAUKATUBHOTO WIeHA
peaiokeHus (COCTaBHOTO MMEHHOTO CKasye-
MOT0) CTOUT IOCJIE TIPUIAraTeIbHOTO U CBA3AH
C TIO/JTEKAIIUM O0BEKTHBIMU OTHOIIIEHUSIMH.

The monumental emptiness of Australia
is not easy to convey [11, p. 110].

KOHCTPYKIIMM TaKOTO THIIA SIBJISIOTCS
HauboJiee paCIpOCTPAHEHHBIMH B XYH0XKECT-
BEHHOM CTHJIE M COCTABJISIIOT 69 MPHUMEPOB, TO
ecThb 13,7 % OT 00IIEero YncsIa UCCIeJOBAHHOTO
Marepuaa.

2) peTpOaKTUBHbIE WH()DUHUTHUBHBIE KOH-
CTPYKIIMH €O CTPYKTypoit Adj + to Inf

“Yes, it's a funny little potion, Felix
Felicis,” said Slughorn. “Desperately tricky to
make, and disastrous to get” [13, p. 178].

JlaHHBIE KOHCTPYKLIUU TIPECTABJIAIOT CO-
001 HEIOJIHbIE IBYCOCTABHBIE MTPE/JIOKEHNS, B
KOTOPBIX OTCYTCTBYET YacTh CKa3yeMoro, a
“MeHHO, ¢opma ryiarosia to be u cocraBaAlOT
25 % OT 0011Iero Urcia HaleHHBIX TPUMEPOB.

3) PETPOAKTUBHbIE WH(PUHUTUBHBIE KOH-
CTpyKIuH co cTpyKTypoi N + be + N + to Inf:

They are important lessons to learn, but
there’s something to be said for leading by ex-
ample [14, p. 108].

KoHCTpyKIIMK [1JaHHOTO THIIA COCTaBUJIH
11,4 % OT 00IIero Yncia pacCMOTPEHHBIX IIPU-
MEPOB.

4) peTpoakTHBHbIE HHOUHUTUBHbBIE KOHCT-
pykuuu co crpykrypoi There is/ are + N + to Inf:

There is no time to lose [15, p. 242].

ITo/106HBIE KOHCTPYKIIUY, B KOTOPBIX PET-
POAKTUBHBIH MH()UHUTUB BBICTYyIIA€T B POJIU
ONpeZieJIeHUsT K TIOJJIEXKAIIEMY, COCTABJISIOT
31,6 % OT 0011ero YMCJIa UCCIEJOBAHHBIX KOH-
CTPYKITHH.

5) KOHCTPYKIIUU, B KOTOPBIX PETPOAKTUB-
HBIM MHGUHUTHB BBITIOJTHAET (QYHKIIUIO OIIpe-
JleJIeHUs K TO/IJIEXKAIIEMY WU TOTIOJTHEHUIO

Adj + to Inf + N/ N + Adj + to Inf:

But as soon as he saw Martin he felt that
it wouldn’t be possible, not so much because of
the admission of weakness on his part that
would be involved, but because Martin in
some hard to define but real way would not be
strong enough to bear the news [12, p. 141].

NNTEPATYPA

JlaHHBIHA THII COCTAaBUJI 14,7 % OT 00IIEero
4yycia Hal/IeHHbIX ABJICHHUH.

6) KOHCTPYKIIMH, B KOTOPBIX PETPOAKTHB-
HBI UHUHUTHUB BBITIOJIHIET (PYHKIIUIO YaCTH
COCTAaBHOIO IJIATOJIBHOTO CKAa3yeMOIO, CMbI-
CJIOBasA 4YacTh KOTOPOTO BBhIPAXK€Ha IJIar0JIOM
to be

N + to be + to blame:

She knew she was partly to blame for their
all being so lazy around the house [10, p. 7].

JlaHHBIN THUII COCTAaBUJI 1,7 % OT 00Iero
4yycJia Hal/IeHHbIX SIBJICHUH.

7) KOHCTPYKIIMH, B KOTOPBIX PETPOAKTHB-
HBI MHGWHUTUB 3aHUMAEeT IMO3HIUI0 II0CIIE
r1aroJia to make 1 BXOZUT B COCTaB CJIOXKHOTO
monosHenus Make + N + Adj + to Inf:

“So he’s made himself impossible to kill by
murdering other people?” said Harry [13,
D- 469].

JlaHHBINA THII COCTAaBUJI 1, 9 % OT 00I11ero
Yyucsia HaiJeHHBIX SIBJIEHUH.

Takum 06pa3zoM, K 0OIKUM 0COOEHHOCTM
yIOTpeOIeHUsI PETPOAKTUBHBIX WHOUHUTHUB-
HBIX KOHCTDPYKIIMH B Xy[OKECTBEHHOU IIPO3e
MOYKHO OTHECTH:

1) CIIOCOOHOCTH BBITIOJIHATH B IIPEJIJIONKE-
HUW (JIEAYIOIINE CHUHTAKCHYECKHe (DYHKIHN:
YacTh COCTABHOIO MMEHHOIO WM IJIAar0JIbHOIO
CKa3yeMOT0, YacTh CJIOKHOTO JIOTOJTHEHUS WIH
olpezieJieHre K IIOJIEKAIIEMY WJIH JIOTMOJTHE-
HUIO;

2) BBIpOKEHHE MOJAJIBHOCTH IIOCPE/CT-
BOM HAJIMYHA B KOHCTPYKITUU MPUJIaraTeIbHO-
TO C OIIEHOYHBIM KOMIIOHEHTOM;

3) MOBHUIMIO MOAJIEXKAIIET0 MOYKET 3aHH-
MaTh KOHKPETHOEe MK aOCTPaKTHOE CYIIECTBH-
TeJIbHOE WJIN MECTOUMEHHE.

Cpenu crneruduyeckux ocobeHHOCTeH
ynoTpebJIeHusA PETPOAKTUBHBIX WH(MUHUTHB-
HBIX KOHCTPYKIMHM MBI BBIJIEJIMJIA UX HAIAUKE
B HEIOJIHBIX JIBYCOCTABHBIX MPEJIOKEHUX, B
KOTOPBIX OTCYTCTBYET IIOJJIEXKAIIEE U YACTh CO-
CTaBHOTO HMEHHOTO CKa3yeMOro, a WMeHHO
miarosia to be. Ux ymorpebJieHHe MO3BOJISET
JIMHAMUYHO IepefiaTh JUAaJIO T.

Wrak, pabora Tmokasaja, YTO CJIEAYeT
MPU3HATh PETPOAKTUBHBIN WHGUHUTUB 00B-
€KTHBHO CYIIECTBYIOIIIUM sSIBJIEHUEM B aHTJINH-
CKOIf TpaMMAaTHKe, KOTOpoe TpeOyeT AajTbHeH-
IIIETO U3YUEeHUA.
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